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DEVOTED TO THE LIFE AND WORKS OI 





MOZA RT FRIDAY EVENING, JANUARY 1, at 5 
HANDEL’S “ MESSIAH.” 
EDITED BY Artist Mi MEDORA HENSON, Madame PATEY, Mr. 
Z=DWARD LLOYD, and Mr. WATKIN MILLS. Price d 
JOSEPH BENNETT. 
| ccethnnaiascimen ROYAL ACADEMY OF MUSIC, 
THE ILLUSTRATIONS CONSIST ¢ 


TENTERDEN STREET, W. 


NUMEROUS PORTRAITS (From THE BEST Instituted 1822. Incorporated by Royal Charter, 1830. 
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VIEWS OF SALZBURG, &c., ey Concerts, Diem 
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Proressor HUBERT HERKOMER, R.A. 
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ae list of pieces may now be 
LONDON: NOVELLO, EWER & CO., from og ee 
1, BERNERS STREET, W., AND 80 & 81, QUEEN STREET, E.C, aien. S wit 
New York: 21 East 17TH STREET. 1s’s Comic e 
COLLEGE OF ORGANISTS. ming t 
voy C y 
The E xaminations for F.C.O. and A.C.O. will take place on i lary mW : 
121 , and January 19, 20, 21; and on July 12, 13, dJu " Brooktel = 
Candi¢ ites’ names must be sent in on or before Jar V5. The ‘An nu “" - ‘ 
Coll e Dinner will take place on April 25. Lectures will be given on oy See. 


st Tuesc day in each month from Now mber to June. 


"inebe 1.—A paper will be re ad by F. Gilbert Webb, Esq., on CHURCH CHOIR GUILD 















“Psalm Accompaniments. i ; 

Febru ry 2.—A_ paper will be read by Mr. F. Dunkley, F.C.O., (Gents oh Cheese Siac) 

entitled, “The Ethics of Art, and of Music in particular,’ 35, WELLINGTON STREET, STRAND, W.C 
Annual General Meeting on July 26. Under the patronage of the Bis op 5 an d Clergy of the Church 
The Solo- playing test pieces for Fellowship at the forthcoming of Englar 

Christmas Examination in January will be: Sonata for Organ, No. 1 For CLerGy, OrGANISTS, CH¢ MASTERS, Prt NTORS, AND 
(J. 8, Bach); Fantasia and Fugue in E minor (Silas); and Sonata in D CHORISTERS, 
minor, No. 5, Op. 118 (Merkel). — 

A competition for the Meadowcroft Anthem Prize (open to all cor Honorary President: 
posers), 8 guineas, is hereby pecpihesesoe yy "lee must be sent in on or The Very Rev. Francis Picou, D. = " ean of Bristol 
before February 1, 1892. Full particulars on applic: ation. Warden and Licensed 1 a1 
E.H. ip oy 


TURPIN, Hon. Secretary. \ u ) 
fier Street, Bloomsbury, W.C. ae Li ews, Mus Doc, D. t. L. 
—The ‘College Library and Rooms will be Open Daily, for 
the a of Members, from 10 to 5,and on Tuesdays and Thursdays 
from 7 to 9. 


ANNUAL SUBSCRIPTION, 10s. 6d. CHoIRS ENROLLED, Ios. € 


= Next Examination for Diplomas A.C.C.G. and F.C.C.G., January 
20 and 21, 1892. 
UNIVERSITY OF DURHAM. free Rotitr of Appointments open to Members and the Clergy 
In December, on a date to be anr iced, at We 
, The next Examinations for the Degree of Bachelor of Music will be | Strand, W.C., Lecture on “ Eccl stical Counte rpe 
Id in Durham in September next. Examiners: Sir John Stainer, | J. KAkN; to be followed by an Organ Recital on the New Electric Organ, 
MA. Mus. D., Oxon; J. Frederick Bridge, Mus. D., Oxon; Philip | by Dr. J. H. Lewis 









Armes , Mus. D: , Oxon. For further particulars, see Church Musician; or, apply to The 
Full’ particulars, with Specimen Papers of former Examinations, | Warden,“ Silvermead,” Twickenham, S.W , 
may be had on application to Dr. Armes, The Bailey, Durham. | C. F. PASSMURE, Mus. B., Hon. Sec. 
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MADAME GERTRUDE POWNALL (S 
PROFESSIONAL NOTICES. PPro Didsbury, Manchester. baie 


Rep feng “Very successful. Sang difficult Spanish Bolero Song most artistic 


MISS FLORENCE ALMOND (Soprano) | manner.” —Manchester Courier, August 15. 
(Pupil of Professor Wallworth). | MISS ANNE PURCELL (Soprano) 
| 





For Oratorios, Concerts, At Homes, &c., - Lessons in Singing. (Pupil of the late Montem Smith, Esq.). 
42, Burnt Ash Hill, Lee, S.E For Oratorios, Cantatas, Ballads, &c., Alverstoke, Shenley Road, 


~ MISS ALICE ore Camberwell, $.E. 


(Soprano). 





MRS. STANESBY (Soprano) 


MISS FRANCES (D AISY) ASHTON 104, Ferme Park Road, N. 
(Violinist). - ee oe Cc 7 Tr T “esos —— = 
For terms, address, care of Madame Ashton, 19, Stamford Hill, | MRS. UPTON (Soprano) 


London, N. | Oratorios, Concerts, &c., 15, Coltman Street, Hull. 


os eS | ‘Mrs. Upton sang exquisitely ‘ With verdure clad,’”’ &c.—August, 1891, 
MADAME BARTER (Soprano) | = eee : 
For Oratorios, Concerts, At Homes, &c., Westbury Rd., Wood Green, N. | MISS AMY WAGSTAFF (Mezzo-Soprano) 
| 
} 
| 








MADAME CARRIE BLACKWELL (Soprano) $2, Hetenone Creeomnt, Bares, 2. 


(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. | For Oratorios, Oper: atic and Ballad Concerts. Engaged : December1, 
| L uton; Paddington, Ballads, &c. For vacant , address, 104, 


MISS GERTRUDE BRACEY (Soprano) | Lewisham High Road, New Cross, S. 
(Silver Medalist, R.A.M.) 
For Oratorios, Concerts, At Homes, and Lessons in Singing og | MISS GE RTRUDE WESLEY (Soprano & Harpist) 


MISS AGNES WALKER (Soprano) 








Harmony, address, 4, Colville Mansions, Talbot Road, Bayswater, W. (Great-granddaughter of Samuel Wesley). 
P ae ar rps | For Oratorio or Ballad Concerts. Testimonials pee Critiques from 
MADAME CONWAY (Soprano) | 53, High Street, Doncaster. 


Robert Street, Chorlton-on-Medlock, Manchester, 


53, 


MISS BOOKER, L.R.A.M. (Contralto) 


| 
MISS E SS EMILY D: AV IES (Soprano) | For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
_ Address, Severn Hou ise, Seven Sisters’ Road, Finsbury Park, N. | aces 295, Oxford Street, W. 

MISS EDITH NOTT BOWER (Contralto) 
MISS I E L E ANOR Ds AY (Soprano) | Town’s End, Richmond, Surrey (Pupil of Mr. William Shakespeare), 


Concerts, private lessons, &c., addr care of Miss Mary Willis, | ; Play ; 
: rT e lessons, &c., address, 3 ’ | is prepared to take Oratorio, Concert, and Drawing-room engagements 


9, Rochester Terrace, arnies Road, N.W 
MRS. CRESER (Contralto) 
22, Blenheim Terrace, Leeds. 


Terms on application. 











MRS. MARY DITCHBURN ieupeune) | 


(First-class Certificate Society of Arts, &c.) 













PP ER oe han MB igh 7.—‘‘ Sang two Soprano solos with taste MISS FLORENCE CROFT (Contralto) 
Be iN escalate ce eae . 88, Lady Margaret Road, Tufnell Park, N. 
For Concerts, Oratorios, &c., address, 2, Waverley I ark, SE. | “Miss Florence Croft has a fine voice o great bre adth and cc 
j}and sang with much dramatic power. oe ridgwater 
hac _ A DU MV IL LE (Sopré 1no) ___ ,, | November 14, 189r. 
ive: S$ 1 “ Acis and Galatea,” ‘Creation,’ 
“est. Paul Samate’” “Ruth” May Oosen™ | MISS TERESA DEVIENE (Contralto) 
“meee? “Maiden,” “Bride of Dunkerron,” “ Nicodemu 5.” “G 10lde n — Concerts, 2h) », St. George’s Avenue, Tufnell Park, N 
Legend,” “Spectre's Bride,” “ Stabat Mater,” “ Faust,” “ Maritang a,” | lc a s’s eg L. - Miss’ Teresa Deviene is decide dly a promising 
“ Bohemian Girl,” Masses, Ballads, &c. oattilte voce Ste sce BE OHER Es ; = 
~ 14, Duke Street, Broughton, Manchester. a MISS EMMIE FINNEY (Contralto) 
MISS MARJORIE EATON (Soprano) | For Oratorios, Concerts, &c. 
(Pupil of W. Shakespeare, Esq., London). ee ee ee ___ 56, Broadhurst Gardens, N.W. 
ingaged : Decembe tting Nantwich (“St. Cecilia's = TP BROTIT RRR IC 
Engaged: December 1, ee , Nantwich ( t Cecilia MISS HARRIET FOULKES (Contralto) 


Day"); 11, Penrith (“ Messiz af 1 15, Swinton (“ Messiah"); 16, 
Walsall; 17, Gainsborough (* ‘ Elijah”): 21, serve 23, Jarrow | 
(“ Messiah"); 25, Blyth (“Samson”); 26, Carlisle (‘‘ Messiah '’); =r > >AnD wr ’ 
others pending. For terms and vacant dates, address, as Ka itherine | | MISS EMILY FOXCROF r (Contralto) 
Street, Ashton-under-Lyne. | Associate, Gold Medalist, and Prize Scholar, L.A.M. 

For Oratorios, Concerts, At Homes, &c., 76, Calabria Road, N. 


MISS ELEANOR FALKNER (Soprano) ees 


For Concerts. 51, Prince, Ardwick, Manchester. 





(Of the St. James’s Hall and Crystal Palace Concerts), MADAME HARDMAN LACY (Contralto) 
For vacant dates, Snow Hill, Wolverhampt “a ; and 50, Eastbourne | (Pupil of Fred. Walker, Esq., Hon. Mem., R.A.M.) 
Terrace, Hyde Park, ____ | For Concerts, Oratorios, &c., address, 21, Rochester Terrace, Camden 


See - S | Road, N.W 

MRS. S. FORD iene | 
MR. S. FORD (Tenor) | 
For Oratorio or Miscellaneous Concerts, address, Avondale, Park 
Road, E., Wolverhampton. J 
MISS FUSSELLE (Soprano) | MISS EMILIE SAMPSON (Contralto) 
Pupil of Madame Sainton-Dolby, formerly her Assistant Profess For Oratorios, Concerts, &c., Spring-Haven, Brighton Road, 
Licentiate (Artist) of the Royal Academy of Music). Worthing. 


For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. | MISS DORA SCHNEIDER (Contralto and Pianist) 
MISS TERESA HAYNES (Soprano) For Concerts, Oratorios, At Homes, &c. 


For Concerts, Oratorios, &c. 99, Bury New Road, Higher Broughton, Address, 88, Colveston Crescent, Dalston. 
Manchester. Also Accompanist. Perfect Sight Reader. 


MISS JEAN HUNTER (Soprano) | MISS LOTTIE SWEENEY (Contralto) 


(Medalist, R.A.M. Pupil of Manuel Garcia, Esq.) 5 (Pupil of Madame Sainton-Dolby). 
Cromer Hou se, Herbert Road, Plumstead, S.E. For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds. 


MISS ADA LOARING (Soprano) | MRS. TRENAM (Contralto) 


(Pupil of Albert Visetti, Esq.) 9, Rugby Terrace, Camp Road, Leeds. 


MADAME MINNIE LYNDSEY (Contralto) 


| Concerts, Oratorios, At Homes, &c. Lessons in Singing and Voice Pro- 
| duction at pupils’ own residences. 31, Kestrel Avenue, Herne Hill, S.E. 








For Oratorios, Concerts, &c., address, 5, Holly Villas, Clapton ecm e 
oe en “MISS VERKRUZEN (Contralto) 
MISS LILY M ARSHALL-WARD (S | For Concerts, Oratorios, &c., address, 392, Stretford Road, Manchester. 
Milos LILY MARKSHALL-WAKD (Soprano ca INICR Ur a7.) 
Tes ‘ , 5 MISS FLORENCE WALLIS (Contralto) 
>) ») A » f a A > | ] 
MISS JESSIE MARSHALL-WARD (Contralto) | kas cs 
Address, 14, Peel Street, Nottingham. For Concerts, Oratorios, &c., address, 217, Boxley Road, Mz aidstone. 
MISS FLORENCE MONK (Soprano) eee Se Pra 7 
(Professor at King’s College Ladies’ Department, Kensington ; daughter MISS ISABELLE WATE RS (Contralto) 
of the late Professor W. H. Monk, Mus. Doc., King’s College, London). For Oratorios, Concerts, &c. 34, Defoe Road, Tooting. 
For Oratorios, Concerts, &c., Glebe F ield, Stoke Newington, N. MISS MARY WILLIS (Contralto or Mezzo- Soprano) 
MISS EDITH NIELD (Soprano) For Oratorios, Operas, Concerts, &c., or Private L ensous, address, 
For Concerts, &c., address, 14, Ravenscroft Park, Barnet. 9, Rochester Terrace, Camden Road, N.V 
MISS BLANCHE POWELL | (Soprano) MISS ALICE WOLSTENHOLME ee 
154, Elgin Avenue, Maida Vale, W. For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 
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MADAME ISABEL WYATT (Contralto) 

17, Maclise Road, West Kensington, W. 
MR. CUTHBERT BLACOW (Tenor) 
For Oratorios, Operas, Ballads, and Masonic Work, address, De Jong 
and Blacow, 15, Victoria Street, Manchester. 

MR. TOM CHILD 
(Principal Tenor, Parish Church, Leed 
For Oratorios, Concerts, &c., address, Parish C 





rch, Leeds. 


~MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s 
HAMLYN CRIMP 
} Woo 


s Wood, N.W. 


(Tenor) 
lands, Heathfield Road, 


MR. 
Oratorios, Concerts, &c. The 
Birm 

“Mr. Hamlyn Crimp, a vz 
fine style ‘The Star of Bethl h 

“Mr. Crimp being es eng su 

he had selecte od.” eld Mercury 
“Mr. Crimp, as Robi in wi od, sang 
manner that well merited the plaud 
evoked from all parts of the room 2 


MR. JOSHU A DEAN (Tenor) 






> town, sang in 
Mail 


, fine song which 








e ballad 


er the greenwood tree’ in a 
ing of 





nd Pl m 1 








Oratorios, Ballads, &c. Address, Bacup, near Manchester. 
“Jupas Maccapaus.”—"Mr, Dea serves a special word of 
praise for the manner in which he sang the Tenor solos.”—Bacip 
Times, October 10, 1891. 
MR. HERBERT EMLYN (Tenor) 





For Oratorios, Concerts, 24, Cressida Rd., Upper Holloway, N. 


MR. J. MELLOR (Tenor) 

Eccleshill, Bradford, Yorkshire 
MR. T. OLDROYD (Tenor) 
, Concerts, &c., address, The Cathedral, Rochester. 
SAMUEL ROPER (Tenor) 
70, Icknield Street, Birmingham. 
AKESPE ARE ROBINSON 


al hgccceni ork Min 
fering was marked by 


address 


For Oratorios 


MR. 


For Concerts, Oratorios, &c., address 


MR. J. 





delightful finish and 





MR. DAN BILLINGTON (The Yorkshire Baritone) 
For Oratorios, Concerts, &c. ost terms, apply, 34, Hanover Square, 
MR. ALBERT FAIRBAIRN (Baritone-Bass) 


(Of the Crystal Palace Saturday x Cae 
14, Coombe Road, Sydenham, S.E. 












MR. GORDON HELLER (Baritone) 
Of the St. Jar s Hall and Pr inces’ Hall Concerts; formerly Pupil 
of iy. Blow: r, Esc Ri oval College of Music). 
Address, 15, Me 10n Roa 1, Bee 
NER. J. ‘Ge. HE W SON (Baritone) 
: November 20, Sheffield, “ Erl-King’s Daug ' 
+ 24, Newto nHeath, B all 
joperm ill, Ballads. Decem nber 






‘Holy ( 







Uttoxeter, 
Byers 
She 


Ballads; 11, 
15, Gc DEL On) 





‘Tose, &c., 276 e Road, Manchester. 


MR. JAMES H. HUDSON (Baritone) 
(Late of the le W. Turner, Salvini, Kin t, Rousbey, and O’Beirne 
Opera Cos.) is at liberty to accept en ments for Ballad, Opera, 
and Oratorio. Terms, &c., on applic ation. Eden Terrace, Stalybridge. 
MR. JULIAN NORTH (Baritone) 
_ For Oratorios, Operas, Concerts, &c., Vocalist, Barnsley. 

MR. D. PRICE (Baritone) 

(Westminster Abbey) 
6, Wharton Road, West Ker singto n Park, W. 


“MR. JOHN RIDDING (Baritone) 








address, 











Principal Baritone, J. W. Turner’s English Opera Company. 
? Sixth con secutive year. 
Disengaged for Oratorio s, Ballad Concerts, &c. Address, en route; or, 
20, Algernc n Road, Birmingham. 
MR. W. THORNTON (Baritone), 


Bradford. 
“Endowed with a voice so onorou s, rich, and flexible, he fairl 
us hearers by his fine ering of the exacting work allott 
"\—Vide Shefie sid Pe 3S. 


MR. CHARLES ACKERMAN (Bass) 
’ (Westminster Abbey). 

‘Messran.”"—Mr. Ackerman, a bass with a massive voice and 
telling executive powers, declaimed ‘Why do the nations’ Be ose elec- 
trifying effect, and the whole audience broke into applaus —Luton 
imes, Jan. 7, 1891. 

“Evijau.”’—' Mr, Ackerman’s conception of the part of the Propi 
dignified and dramatic, was worthy of all praise —his fine voice bei ing 
€ardto great advantage in ‘It is enough’ (violoncello obbligato, Mr. 
Chas, Ould) and ‘Is not His word like a fire?’”’—Musical Times, | 


v captivated 
d to him.” 





(“Messiah. 


t | 


uly 1, 1891. } 
Address, 37, Wiseton Road, Upper Tooting, S.W. | 


MR. CARL BRANDT (Basso Profundo) 
Oratorio, Concerts, At Homes, Dinners, &c., 12, St. Mark’s Villas, 
Dalston, N.E. 

MR. JOHN BROWNING 
(Principal Bass, Leeds Parish Church Choir). 

For Oratorios, Concerts, &c., address, Parish Church, Leed 


MR. JAMES W. CLOUGH (Bass) 












For Oratorios, Ballads, Masonic Meetings, &c., New Bank House, 
Burnley. 
MR. . D. —_ x ET (Vocal Bass) 
_T ache es 7, Co e Road, Finsbury Park, N. 
MR. BE RN ARD FOU a AIN (Bass) 
i web 
MR. AL BE ae Bip L (Basso- Cantante 
For Oratorios, Concerts (It or Eng 40, Queen’s Road, Bays- 
water, W., 25, Gui ‘t St., W.C. 
MR. F. ¢. HOL L IDAY (Bass) 
For Oratorios, Concerts, &c., address, The Cathedral, Rochester. 


MR. 

For Oratorios, Concerts, &c., 
MR. CHARLES er we hss Cantante) 
(Pupil 

Oratorios, Concerts, Organ R 
W 


HOWA RD aes (Bass) 


address, Delph, Manchester. 





MR. HE NRY OPI 2 (Bass) 





(Basso) 


ape 


CHARLES ROWCLIFFE 
HU ‘GH ROWCLIFFE, 


MR. 
MR. C. 


For Sunday 





2, Bright« rR aN.” - 
MR. SEL L. AR- JE HC (Bass) 
For Oratorio, Concerts, D Ge. 1, Santos R 


We t Hi il, W. ndswort "SW 


MR. ALEXANDER TUCKER (Basen Peat ndo) 


For Concerts, &c., 5, FE n, S.W.; or, Mr. Farley 








MR. 


N. WHITTAKER (Bass) 
Concerts, Xc. Ad Idress, Vocalist, Fail 
Manchester 


For Oratorios, 


, Concerts 
ud a 





MR. H. A. L UDL AM (Violoncelliet) 
For Concerts (Orchestral, Choral, Ct ber) and At Homes. 
ewport H¢ We st Bromwich. : 
~~ MISS CHRISTINA B my re EU (Violinist) 
Gold Medalist 
ts, At Homes, &c. Address, le nk, Sidcup, Kent. 





For Concert 
MISS ALICE 


For Concerts, Banquets 


GLYN 


(Solo M: ando line) 





MISS oe LP SCOTT 
Fk --), Ha 





N ISS VINNIE 
zB ‘ 


ed: Decen 
15, Brigh . oe Che reanatd 
M arch 26, Burnley. Point House 
\ ISS. K: ope-wpere 


G to A flat), Medalist < 









ments for Or atorios, Concer ts, I i ty 
only ke pertoire include « Stabat " Mater,” 
"ER: “Se ieey Ma $2, Craster Road, 


Brixton Hill, S.W. 








IN ADAME AGNE aL ARKCOM requests owe all 


letters may be ad ed to her at 53, Westbourne Park Villas, W. 


SELLERS (Soprano). 
ide Harrogate, Barnoldswick, 
ilton Zarby, _ lke ton, 


Engage- 
Llanelly, 
Sowerby 


‘\ ISS FANNIE 
~ ments this season incl: 
mill, Goole, 





Greenfield 






dian, Nov. 5, 189r. 





s Sellers sang splendidly.’ un 


i) PADAME LAURA SMART le re quests 


that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 29, Burton Road, Kilburn, IN. Wes 
or, 50, Church Street, Liverpool. 
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N ASTER FR ANK BARNES (Solo Boy), for 
1 “Last Judgment,” &c. Apply to Mr. Clement Colman, Dunster 
House, Mincing ‘é ane, E.C. Master Frederick Dalton may also be 
engaged for Glees, &c. 


ws ALICE A. ANDREWS (Contralto) can 
i accept ENGAGEMENTS for Orz atorios, Concerts, Banquets, 
&c. Address, 97, Great Eastern Street, E.C.; or, Klein's Agency, 
84, Oxford Street, W. ; 
NV R. S. PETERSON BARTER (Tenor) 
4 been appointed to the 


recent vacancy at New College, 


having 
Oxford, 
all communications respecting Concerts, &c., 
him there. 


\ R. EDWARD 
4 Westminster Abbey) 


the present season. Engaged 
Centenary), Kilburn (‘‘ Ariadne”’), 
Southport (Handel Sele ction ), Kennington, 
(“ Lady of ~ Lake "’), Ayr, Dunfermline, 
ey ), Crystal Palace, Nottingham (‘ 
Belfast (“ Israel in E gypt’ 
Please address, 37, Torrington Square, ! 

M& LAWRENCE FRYER 

Cz ee gel _ For Oratorios, Concerts, &c. 
The Cathedral. 


BRANSCOMBE 
is now booking ENGAGEMENTS for 

iring December, &c.: Dublin (Mozart 
Westminster Orchestral Society, 





Glasgow, Peterhead 
Messe Solennelle”) 
}y ec. 


sloomsbury ; or usual Agents. 


(Tenor), St. 
Address, 47, Croxted 
Road, Dulwic 


ME: ee H HEALD (Tenor) has REMOVED 
i to 5, Hyde Park Mansions, W. December engagements 
include’ Harlesden (Mozart's ‘ Requiem"’); 
Gainsborough (“ Elijah"); Ebbw Vale (“ Elijah”); Kilb 
“ Requiem "); Misc« ell: ineous Concerts, &c 
R. MUSGROVE TUFNAIL (Baritone). 
November 19, ‘‘ Faust,” Clapham; 21, ‘‘ Judas,” Mile End 
f Shar " Kettering; 24, ‘‘ Maritana,” Hull; 25, Dover 
Southsea. 


urn (Mozart's 





26, Streatham; Tooting; 28, December 1, Operetta, 
“Don Pedro,” Basingstoke; 2, Brixton; 5, Crystal Palace; 7, Hanley 
12, Cheltenham and Reading; 14, ‘‘ Elijah,’’ Forest Gate; 15, 16, 18, 19, 


Bournemouth; 17, ‘ Messiah,” Lymington; 21 and 22, ‘ Elijah,” 
Northwich. Free for Christmas. 


Yew address—22, Fe rndale Ro id, Clapham, S.W. 
N R. and MRS. WALLIS A. WALLIS (Baritone 
4 


and Soprano and ig germ , for Oratorios, Concerts, Xc., 








have engagements booked in all pz of Great Britain, inc luding 
Scotland in January, South of En ‘land in Febr ruary. Send for pro- 
spectus and press notices of two hours’ complete “ Musical, Dramatic, 
and Hum rous Lintertainment,” including dramatic scenes in costume, 
musical sketches, &c., to go, Caledonian Road, Leeds. 

(Basso Cantante), | 


M R. WILLIAM 
4 61, Wynn Street, 
Town Hall) —"'F 


BENNETT 


ham. For Oratorio, &c. ‘‘ Mess1an.” 
ite dt o the music.” 









Birm. rate Sl 










Birmingham >. 15, 1890. ‘ I ham 
Gazette, Dec. “6 Why he the nz received a splendid 
exposition” um Gazette, March 3 “Success of the | 
evening; powerful, dramatic style.”— Wellington Journal, Oct. 24, 1891. | 












AY K. T. WILFORD PRICE (Solo Bass) (late of 
x St. Alban Holborn). For Co ncerts , Ore atorios, &c. Répertoire 

includes: ‘“ E lijah,’ “Messiah,” “Creation,” “ St P aul.” s 

Maccabeus,” ‘“Stabat Mater,” “ “ast Ju idgment,” ‘ Crucifixio n, 

“ Holy City, rk, a ghter of Jairu “* Woman of Samaria,” “ Golden 
Legend,’ ; Ancient M. uriner,” “ Erl-King's Daughter,” 

“ Rose Ma siden," * “ May Queen,” &c. "E ngag xed : November bay Zed: | 
12, 13, 16, 17, 18, 19, 23, 26, 27; December 2, 4, 5,9, 10, and 22. For | 


open dates and terms, address, 75, Kent House Roa d, Sydenham. 


N R. EGBERT ROBERTS (Bass) requests that 
a all communications respecting Oratorios, Opera, or Concerts be 
addressed, 45, Pentonville Road, N. 


V R, ALFRED: [. CALDICOTT, Mus. Bac., begs | , 
4 to announce CHANGE of RESIDENCE, to 5, Kensington 
Square Mansions, W. 


N R. CHARLES CHILLEY begs to announce 
j that he has REMOVED to Martinhoe, Eglantine Road, 
W andsworth, S.W. 


ME! . P. JOHNSON (Solo English Concertinist) 
is ae n for Engagements for Concerts, At Homes, &c. For 
Agents 


Forsyth Bros, Sole for the 


Manchester. 


apply to 
122 and 124, Deansgate, 


terms and criticisms, 
North of England, 


NY ISS MINNIE 
4 Upper Tollington Park, Finsbury Park, N. Kindly take note. 
\ R. H. C. TONKING desires that all communi- 
4 cations respecting Concert engagements or pupils 

addressed to his private residence only, 5, Hyde Park Mansions, 
London, W. 


THE APOLLO QUARTET (Male Voice).—Glees, | ¢ 


Part-Songs, Madrigals, &c., also Solos. Terms, 
&c., E. Hartley Ford, Sec., 15, Kent Gardens, Ealing, W. 


testimonials, 


NV ISS CLARA TITTERTON, Associate and Silver | 


Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
&c., receives PUPILS for the VIOL IN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts engagements for Concerts aud 
A: Homes. 38, Agate Road, The Grove, Hammersmith, W. 


should be addressed to } 


(Tenor) (of | 


Brixton Choral Society | 


Paul’s | 


Retford (‘‘ Elijah"); | 


KIRTON has REMOVED to 12, | 


should be | 


| MADAME 


FANNY MOODY 


(Prima Donna of the Royal Italian Opera, Covent Garden, and late 
Prima Donna of the Carl Rosa Opera Company)’ 
AND 


MR. 


CHARLES MANNERS 


(Principal Bass of the Royal Italian Opera, Covent Garden, and late 
Principal Bass of the Carl Rosa Opera Company) 


bf T 
ARE NOW BOOKING 
CONCERT AND ORATORIO ENGAGEMENTS 
FOR NEXT SEASON. 
| They can be engaged together or separately, or can provide a Party 
For terms, please address— 
| 3, Berners Street, 
Oxford Street, Ww. 
N.B.—In no way connected (and never have been) with any Agent, 
except the usual Commission for a Concert. 





ROYAL ITALIAN OPERA, COVENT GARDEN. 
“FAUST” AND “ROBERT THE DEVIL.” 
“Madame Fanny Moody made if possible a greater success in Italian 
| opera than she had already made in English.”—Morning Post 
‘We have no hesitation in saying that a more efficient exponent of 
Margherita has not been heard during the present gencration.”— 
Pall Mall Gazette. 

‘“Mr. Charles Manners sang with grand ef ffect the music of Lertram 
and his acting was powerfully impressive.’’—Observer. 

‘“We may venture to say his name will stand on record as one of 
the best repre manasa of the part that has as yet been seen,”— 
Pictorial World 

THE LENTEN ORATORIOS A AT COVEN ‘T GARDEN. 
‘MESSIAH.’ 
“Madame Moody won a genuine success.""—Observer. 
‘“* Her beautiful voice ety al style were very effective in the 
| soprano music.”—Musical W 


“Tt was with ‘ The tru mpet sh all sound’ that he made 
} 


s chief 
| ‘hit’ and roused the enthusiasm of his hearers.”—Daily i eleen h. 
“Mr. Charles Manners was one of the successes of the evening.” 
Evening News and Post. 
“ He aroused the at idi ience to enthusiasm by his singing of ' 
trumpet shall sound.’ Woman. 


TO CHORAL SOCIETIES, CONCERT-GIVERS, &c 


Mk. JOHN BARTLETT 


(TENOR) 


PRO-CATHEDRAL, 





(PRINCIPAL, KENSINGTON) 
AND OF 
COVENT GARDEN PROMENADE CONCERTS 
CRYSTAL PALACE ORCHESTRAL CONCERTS 
MADAME FANNY MOODY AND MR. CHARLES MANNERS' 
: CONCERT TOUR (Operatic and Ballad), is 
NOW BOOKING ENGAGEMENTS 


FOR 
ORATORIO and CONCERTS, &c. 
Press NoTICcEs. 
“Mr. John Bartlett possesses a tenor voice which shoulc 
for a high position in the profession.” —Evening News an 


qualify him 
! Post. 








“Mr. John Bartlett has a pure tenor voice of considerable power and 
compass, and was deservedly encored for both his songs.’—South 

| Lo don Press. 
‘ MESSIAH. “Mr. John Bartl ging yw tenor solos for the first 








to then 


ime here » ARE ter), but that he did full justice 
l appes arance must be pronour 
” 


say. Mr. Bartlett's first 
uccess estminster Tir 
' Mr, John Bartlett's oe tenor voice and style gave 
full effect to the solos in the w rk,” North London Observer. 
. tT AT LAUNCESTON.—“ Mr. Joh hn Bartlett, the new 
tenor, soon sang himself into favour. He has a voice of con 
t is more, knows full well how to use it to the 
17 i Devon 7 

Concert at Ruepy.— Mr. John Restinns pesiieen es a splendid tenor 
voice and the ability to use it. He had torespond to enthusi 
| encores for both his oly Rugby Adertiser. 

Concert AT Fatmoutu.—‘ Mr. John Bartlett (the new London 
tenor, has a most exquisite voice = great sweetness and power 


































For second encore gave ‘Let me like a soldier fall’ with great 
| dramatic force. Falmouth Times. 
Concert aT Truro.— Mr, John Bartlett, the tenor, sang with 


great taste and expression. ... / After the operatic recital of th« 
scene from ‘Il Trovatore,’ in which the principal parts wer¢ 








| Madame Fanny Moody and Mr. John Bartlett, the applause 
leafening.”—Western Morning News. eae 
| Mr. aay BARTLETT has a large répertoire, including: “ Me siah, 
} ‘St. Paul,” “E lijah, ” “ Hymn of Praise “Creation,” ’* Redemption, 
| “ Crucifix xion, ‘Daughter of Jairus,” “Ancient Mariner, Rose 
| Maiden,” “ St. John’s Eve,” &c., &c. 
Mr. Joun BartLetr will be pleased to accept moderate terms 


for First Appearances for Choral Societies, Concerts, &c. 
For engagements, terms, press notices, please address— 
Mr, JOHN BARTLETT, Balmuir, Upper Richmond Road, 
Or usual Agents. Putney, London, S.W. 








For Orat 
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At Hom 


M R 
VM R 
M R 


te 
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Addres 


M! 


POIN’ 





id late 


XS 


nd late 


NTS 


| Party 


Agent, 








in the 


chief 
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FANNY 


MISS 
BOUFFLEUR 
(SOPRANO) 
For Oratorios, Cantatas, Concerts, &c., 239, Upper Parliament Street, 
mmainelias: te iverpool. <e 
SOLO CORNETIST. 
SIGNOR NICOLA COVIELLO 
(Promenade Concerts, Royal Italian Opera, Richter Concerts, &c.) 
At Homes, Dinners, &c. Limited number of Pupils 
taken for Cornet. 
5, Sudbourne Road, Brixton, S.W. 


SOLO VIOLINIST. 
MISS BESSIE POOLE 
Four Meda and Certificate of Merit, R.A.M. 


For ter! e 1 vacant dates, 
address, 29 e Road, W. 





For Concerts, 










, Uxbri 


\ ISS CARRIE LEWIS (Accompanist, good 
4 Reader, and Solo Pianist 





accepts | NGAGE MENTS for 
Homes, &c. 218, Upper } nd Road, Putney, S.W.; 


1an's Musical Agency, in i me rs Street, Ww ‘ 

We DUTTON (St. Paul’s Cathedral) 
SOLO BOYS for Church Festivals, Organ Recitals 

At Homes, &c. 

\ RK. DUFION’S SOLO BOYS. 

a Personally trained and 

Me: DUTTON’S SOLO BOYS. 

F Specially experienced in Sacred Music. 

M R. DUTTON’S SOLO BOYS. 

- 


Excellent testimonials from all parts. 
YHOIR 






provides 
, Concer ts 


thoroughly reliable 


Alpha Road, New Cross, S.E. 

CHARLES RADBURN 
and LEADING BOYS for per- 
Concerts, &Xc., at 
Address, 


Address, 19, 


BOYS.— MR. 
well trained SOL O 
t Choir Af ‘art 1ents; also for Festivals, 
le terms. hurch references and testimonials. 
a Roi ad, Ba hi am, S.W. 


provides 






83, Sistov 


~ CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 
DERBY SCHOOL. Founded a.. 1160. 


A First Grade Public School. 
James STE! 








BENNETT, M.A. 
r University Graduates. 
ical boys. 


Head Master 
Assisted by « 
Scholarships and ot 


NDALE 







1 oth 








profession, are especially 
Mas ter, Derby School 


Al 





Parents, who are meml 
wited to write for partic 
Jerby 


ulars to the He 


“MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 





All communications, Church Street, Liverpool. 


Telegrams—“ Cantor, Liverpool.” 


CONCERT AGENTS. 
METHVEN, ssiesliig AND CO., 
, Princes Street, “ dinburgh, and 122, Nethergate, Dundee. 
vo R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
a teaches HARMONY, cou NTERPOINT, &c., by Corres- 

pondence. Terms moderate. New House, Mirfield, Yorkshire. 


ALLISON 


[ R. Post Candidates 
who passed the ey 


—-MUS. DOC., 


instructed by 
g EXAMINATIONS: 


OXON., 1880, 1882, 1885, 18 -MUS D., DUBLIN, 1884, 1887, and 1890; 
MUS. B AC., Dublin, Jt a and December, 1589; Mus. Bac., Oxon.; 
Mus. Bac., Cantab. : Mus. Bac., Durham, 1891; L.Mus., L.C.M., 
A.L.C.M., ‘and L.A.M., 186%; N.S.P.M., A.C.O., F.C. O.; RAM. 
and R.C.M. Senior Local, 1891. 68, Nelson Street, Mz ancheste r. 
M R. PERCY BAKER, A.R.A.M., teaches 

H daar COUNTERPOINT, &c., by post. Personal 


pil’s residence , or at 
Address, Willersley 


Lessons in Pianoforte or Theory 
84, New Bond Street, W. Schools 
House, Old Charlton. 


\& GEORGE J. 
4 receive 


at own or pu 
attended 

BENNETT is prepared to 
HARMONY, COUNTERPOINT, &c. 
; or, 1, Berners St., W. 


PUPILS in 
Address, 42, Vincent Square, Westminster, S.W 


Me: FREDERICK W. BUSSEY (pupil of 
Ebenezer Prout, Esq.) teaches HARMONY and COUNTER- 


POINT by Correspondence. Glen Cairn, Parkstone, Dorset. 


1891. 709 


“Th ISS FLORENCE L. FRICKER, A.R.A.M., 
* receives PUPILS for PIANOFORTE, SINGING, VIOLIN, 
: Schools 


and HARMONY. Lessons given at own or pupil's residence 
















attended. Miss Fricker < ents for Con certs and At 
Homes. Address, 43, St. J ilburn, N.W 
\ ISS ADA _ H. ACM, ACO. 
4 Professor of Pianofor receive 
pupils at her own resider districts. 
Harmony and Counterpoin ms for 
schools. Concerts, At Ho! m¢ v Re ad, N 
Bac., Oxon., F.C-.0., 


ME: T. HEMMINGS, Mus. 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
E XAMINATIONS by 'Post. Stoke- -on-Trent. 


D®: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by postin HARMONY, COUNTERPOINT, FUGUE, 
ORCHE STEATION, ACOU STICS, &c:; 
aminations. Late Al 
DU RHAM, Sept., 1 é 
I; Pre lim. sooo MI 














and prepares for Musical 
BAC., 








ind FIRST MUS 
1. -R.A.M. (Comp 
jo; Intermediz 
ac., Toronto, 18 


1890: 
15g 











I M 
Medalist, 1890; L mn ng Cz 
highe t nu mber of m 5 I , sor 
lonic yo Coll Re ‘ell Local 
R.C.M., Theory and Piar seit at ) 
Society of Arts, ~<oad nCo U 
Ter ry moderate. Pa ark pana, H averstoc ck Hill, N. W. 
\ ISS LINTON, L.R.A.M., A.R. C. M., has VA- 
4 1-res 


CANCIES for a few PRIVATE _PUP!I or non 











ager a k Has 
prepared for Gascony A 
D*: « ORL ANDO A. MANSFIELD, 4 
T.¢.3. 0.60. LM y yon § 1 L.C.M., Tor 
PARES CANDIDATE by Correspon e, for all M 
Over 30 successes ally. 
*ENORS anxp VOICE-TRAINING.—DAVIDSON 
PALMER'S MI THOD f tmost importance ve r 
For terms for Le ( met r for information respecting it 
E ae n . Ime r, Mus. Bac., Oxon., 2, Highw od Road 


Upper Holl Howay, N 


Ly bx _— RE - N( OL DS, D. Mus., Lond., 
T RRESPONDENCE LESSONS 
in the THEORY a hitsic including Acoustik 4%, Highbury 


Grove, N. 
)YDNE ¥ grvesredbid — of Reine 


’ Jad SSO hn 
d Lisz ie 


idences in 
1€ nd Orch 1e :- 
J. 27, Elsi 





F.C.O., 


Ga R. R. STOKOE, Mus. Bac., Cantab., 
ves ORGAN and PIANOFORTE LESSONS 








upton ‘Ros 


t 


Cor sinncian, &c., taught personally or by Pc yst. Many s 
» of Organists, and other Examinations. 82, R 
SW. 
R. TAYLOR, Mus.D., Oxon. - Be es O., L.Mus. 
(Author of “Vocal Score R ises for F.C.O 
Students”), prepares CANDIDATI EXAMINA- 





Address, Wols ad, Stafford 


\ R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 

. TE ACHES HARMONY, patchy cee ig 7k "ACOUSTICS. 

Xe., by Correspondence. Late passes amb. Mus. Bac. Prel:m 
First in rst Class and one in 2nd Ashburn, Derbyshire 


| ERBERT W. WAREING, Mus. Doc., King’s 

College, Cambridge (1886), gives LESSONS in HARMONY, 

COUNTERPOINT,INSTRUMENT ATION, CANON, and FUGUE 

by Correspondence, and prepares Candidates for University and other 

Tusical Examin ations. Lat est succes sses—L.R.A M. and A.C.O., Jan., 
’ 188g; an., 18 ; Final Mu 


TIONS by Post. 

















a 


, May, 189 i u 
aston, Birming! ham. 


vat 
Address, Dr. Wareing 





OHN W ARRINE R Mus (Tri nity College, 
Dublin), L. Mus., T.C.I ,Orga nd Director of the Choir, St. 
Matthew's, Denmark Hill, PREPARES CANDID. ATES most success- 


EXAMINATIONS and the PROFE SSION. 


fully for all MUSICAL 
De Crespigny Lodge 


Highly gratifying results during past year. 
Denmark Hill, S.E. 


M* ARNOLD BIRCH, Music Studio, 57) Regent 
Street, W. Lessons in Voice Production ee t Reg yinald 
tivals, Concer &c. High tes imonials, 
cation, ; Songs, “Desired Haven, 





utterfield + enon ircl 
with terms nt on appli 


‘The Mirthful Monk 
\ USICAL PROFESSION.— MR. W. be M. 


SERGISON, Orgar on t and Director of the Choir of St. Peter's 









Eaton Square, S.W., tr Youths as especially as 
CHOIR-TR:¢ AINE RS’ and "ORG ANISTS. zison'’s cours 
affords advantages not attainable at any London Ac nies. Man 





Cathedral and important church appoint- 
and the Colonies. Applications should 
tthe Vestry of the Church 


past pupils are now holding 
| ments in England, America, 
| be addressed to Mr. Sergison, i 








710 
USIC EXAMS., 


can now attend to additional candidates by post. 
Principal, Harrow » illa, Bedford, N. 


HE ORGANIST of TEW KESB sU RY AB B E Y 
has a VACANCY for an ARTICLED PUPIL. Cathedral 
Service ; two organs. Apply to S. Bath, Tewkesbury. 


OOD LEADING BOY WANTED, 

in S.W. district. £8 a year, 

Apply, by letter in first instance, to Mus. Bac., 
Park Road, Balham, S.W. 


St. GEORGE’S CHAPEL ROYAL, Windsor.— 
Two VACANCIE S. for AL TO SINGERS will be competed for 
early in December. Candidates should apply at once to the Succentor 
Mr. Walter Parratt, W ane Castle, enclosing copies of testimonials. 
No candidate over 30 years of age will be admitted to the competition. 


ICHFIELD CATHEDRAL.—The Dean 
Chapter are desirous to appoint a DEPUTY CHOIR SINGER, 
of ALTO VOICE. Salary at the 
highest testimonials as to moral and religious character, proficiency in 
voice, and knowledge of Church music will be required. Applications 
stating age and occupation, may be sent, with testimonials in writing 
(in one packe before December 9, 1891, to Charles Gresley, 
Chapter Clerk, The Close, L uaa A trial of voice will be ier 
before an appointment is mad 


DEGREES, &c.—Mus. Doc. 
Address, 





for Church 





“Ambleside,” Balhar 


n 






LTO REQUIR B D, for West-End Church. 
Cathedral Services. Must be good reader. One weekly practice | 
and two services Sunday, also Christmas Day and Good Friday. | 


Stipend, £10. Apply, CCC, Novello, Ewer and Co., 1, Berners Street, W. 


AMT (Counter-Tenor, Good Reader) REQUIRED, 
for All Saints’ Church, Kensington Park, W. £15 
The Organist. 


A LTO WANTED, for East-End Church. Sunday 
duties and Friday practice. Month's holiday in August. Salary, 
£20. ‘Apply, with tes als, Organist, 42, New Street, London 





Hospital, E. 
O ALTO SINGE ote ANTED, TWO ALTOS 


for the choir , Lomba rd Stre Punc tual attend- 
ance at Mornin y, and rehearsals on 
Friday evenings. {12a sewn Bensted, 4, , Per nbroke 
Villas, Rickson Surrey. 


SOU GE YORKSHIRE ASYLUM, 
» Sheffield. TEND: AN TS abl ak TE D (Tenor 
Singers). le to read vocal music at 
sight. eS, Mls to £50, with | d 
lodgings, and uniform, an d ; in lieu of beer. Applications 
Stating age, height, and whether married or single, to sent to the 
Medical Superintendent; and those only deemed s suitable will receive 
communications in reply. 


ASS WANTED, 
Able to take solos. 
per annum. Addre ss, Vicar 






Apply to T. 





Wadsley, near 
] 


sass 














for St. Paul’s, 
Good reader, communicant. 
, Camden Square, N.W. 


LTO (comme ncing duty at St. Paul’s Cathedral 
in January) desires SUNDAY EVENING ENGAGEMENT, 
or Choir Training (C. of E.). Highest references. 23 years’ experience. 
Address, E. M., care of R. J. Day, Esq., 144, Albany Street, N.W. 
RGANIST.—W: ANTED, for Fuller apy ord i 
Chapel, an ORGANIST, thoroug ‘ competent to train a Choir. 
For particulars, apply to W. Ch: ater, 51, Union Street, Kettering. 
RGANIST and CHOIRMASTER WANTED, 
St. Peter’s, Highgate Hill. Three services weekly. Small 
Address, Rev. J. Osborne, 90, Jur 


CHOIRMASTER 


Camden Square. 
Stipend, £15 








salary. 


RGANIST and 


WANTED, 


for St. Mary’s, Huntingdon. Salary, £40 at first. Apply, 
Vicar. 
\RGANIST WANTED, at January next, for St. 


Paul’s Church, Grove Park, Chiswick. Three-manual organ, 
now in course of improvement. Apply, stating particulars and salary 


required, to Hon. Sec., 21, Wolseley Gardens, Gunnersbury. 


RGANIST WANTED, St. Mark’s, Myddelton 
Square, E.C. £50. Apply, in writing, with testimonials, to Vicar, 
66, Myddelton Square, E.C. 


\ X TANTED, St. Chad’s, Shrewsbury, experienced 
CHOIRMASTER , 


Good Churchman, Salary, £30. Apply, 








Vicar. 
BANPMAS! ER WANTED.—The Guardians of 

the Holborn Union require a BAND MASTER at their Schools, 
Mitcham, Surrey. Salary, £60 per annum. A list of the duties may 
be seen, and a form of application obtained, at this office any day 
between 10 and 4. The forms must be delivered here on or befor« 
Tuesday, the 24th instant. 

r, JAMES W. HILL, 


Union Offices, 
Clerkenwell Road, E.C. Clerk to the Guardian 


RGANIST and CHOIRMASTER, holding im- | 
portant post at a Parish Church in London (Oratorios, 
wishes to CHANGE, on account of health. 
country town preferred. Excellent testimonials. 
Terrace, Balham, S.W. 


| 
3y order 
&e.), | 


A Parish Church in | 
Fugue, 7, Wawman 


and Organ or Piano Lessons. | 


and | 


rate of {100 per annum. The | 


eae CHOIRMASTER, in or near London. 


Address, | 


nction Road, Upper Holloway. 


|W: ANTED, thoroughly efficient ASSIST ANT. 
Must have experience in Catalogues and Small Goods. 
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\RGANIST and CHOIRMASTER (disengage 
desires APPOINTMENT, in or near London. 
monials. Moderate salary. E., 51, Cumberland Street, Pimlico, SW, 











RGANIST.—A Gentleman offers his services as 


| ASSISTANT ORGANIST, N.W. district preferred. Apply, 
E. W., 83, Messrs. Novello, Ewer and Co., 1, Berners Street, W. ~ 

i )RGANIST and CHOIRMASTER.— Gentleman 

| oS ones & NGAGEMENT as above. Small salary 





Tasman Road, Stockwell, S.W 


CHOIRMASTER beatae EN- 


Salary moderate. C.M 


ddress, R. H. 


( RGAN IST 
bs GAGEMENT. 
} 157, Ferndale Road, S. 
( RGANIST desires RE- AP POINTMENT. Good 
Org an. JExcellent testimonials. Now at liberty. Or Music 
Mastership in Coliege. Org West Hill Road, Brighto: 
| \V JANTED, APPOINTMENT as ORGANIST; 

CHOIRMASTER. Excellent testimonials. Count 
ferred. Diapason, Messrs. Novello, Ewer and Co., 1, 
PPOINTMENT WANTED, as ORGANIST and 
Excellent testimonial 

Finchley Road, Kennington Park, S.E. 

TUNER. 


Lord Street, 


— 
Highest reference. 
V. 





anist, 55, 





Berners St., 





Moderate salary. B., 57, 


| JIANO TUNER.— WANTED, fine 


| Good character. James Smith and Son, 76, 


Liverpool. 
*UNER WAN TE D, for country work. 
1 1 harmoniums, &c. Apply, D.S., 


good references and understa 
|} care of Hutchings and ty r, eo at Marlborough Street, W. 
“TUNER WANTED. 


experience, that ca n be 


Must have 


Fgh Young Man, with genera 


ell recommended. Apply, 






















a and full particulars Pont se C.D.V., to T. L. B., M 

Novello, Ewer and Co., 1, “et rs Street, W. 

|\W ANTED, immediately, a thoroughly experie need 
PIANOFORTE TUNER, for high-class work. None under 

25 need apply. Send photograph and testimonials, Milsom and So: 

Bath. 

V JANTED, a first-class TUNER for the Country 
who has h ory experience. A knowledge of Ame ? 

organs preferr tion and oot salary. Apply, 


en a iein x reference Messrs. Novello, Ewer and C 


Bemens Str eet, W. 


Te PIANOFORTE TUNERS.—A Country Ho 





wants a good TUNER, and preference given to one who 

ist American Organs. ‘To a respectable man who knows hi 
1ess well there would be liberal pay and pert ent work, Ad 
Equal Temperament, Novello, Ewer an d Co. 1, Berners Street, W 





\ TANTED, practical TUNER and REPAIRER 
Principally out-door work. Salary, two guineas¥ 


Commission. Permanency to steady reliable man. Hutchir 
Music Warehouse, Newpert, Monmouthshire 


T UNER, of gentlemanly address, WANTED, by a 


firm in Scotland. Salary to commence at 45s. sage Ay 
I 


¥ per 





with age tograp h and references, to D. S. E., Me . Novello, | 
and Co., erners Street, 

“UNER- WANTED, Young Man as PI: ANC 

Fonte TUNER. One with knowledge of reed organs ¢ 





Address, 


stating 





moniums preferred. salary required, 


ha 
Mu sic er, Falmouth. 


be TUNERS.— WANTED, a Young Man as 
SE COND TUNER in an old established house in a first-cla 

on. To a thoroughly reliable man in every way, : 
it situation is offered. Apply to T. A. B., Me 

ind Co., 1, Berners Street, W. 


MAN teats SITUATION as TUNER 
Factory om erience. Good references. Appl) 
rand Co., 1, Berners Street, 





town near Lon 
g rood and permat 
Novello, Ewer ¢ 
7OUNG 
in good house. 


Y. Z. T., Novello, Ewe 


PIANIST who is making her début this season 

would be glad to hear from VIOLINIST or VOCALIST havi 

same view, who would join and share expenses of RECITAI at 

ces’ Hall. None = a musician of highest — need writ 

Address, A.R.C.M., Messrs. Novello, Ewer and Co., Berners St., W. 

se AMATEUR ? IANISTS.—Advertiser is de- 
sirous of meeting a g 


entlems un sing good musical tast 











(poss seS 






and capable of reading fairly at sight) who would visit, as may | 
arranged, for the mutual ee ire of playing the great composers 
works, arranged as duets. Address, Js The Chestnuts , Lou ghton. 











a 
1ation. Apply, stating age, salary requir 
Herbert M: irshall, Leice ster. 


| preferred. Permane nt sitt d 


| te ferences, and photo, to J. 


T ADY ASSISTANT WANTED, for Ireland. Must 
—~ be thoroughly competent and specially familiar with Trad 
Catalogues. Goc d ight-reader preferred. State age, experience 
salary expected, and give references; send photo. Good salary, and 
expenses to Ireland paid. Apply, by letter, Counter, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 
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Sea dhl immediately, a trustworthy 
(who can play) as ASSIST ANT in General Musical Instru 
Welsh de Apply, 


ment Warehouse. irable. 


Aberdare 

W: ANTED, BOOKKEEPER and SALESMAN. 
Send abate. with fullest particulars, to Duck, Son and Pinker, 

3ath. 

W: ANTED, by thoroughly competent MAN, mere 


tion as MANAGER or TR AVELLER with a first-class firm 
of Pianoforte Dealers. Long and unexceptional re ference Address 






P, T., Messrs. Novello, Ewer "and he 1, Be Street, W. 
GNGAGEMENT REQUIRED, in good School, 
by a lady aes 5 pianist). 7 idied in London and abroad. 


, Novello, Ewer and Co., 1, Berners St., W 


fais ENGAGEMENT 


HOt SE. Experienced. Addre Bi 


Highest reference 


\ TANT ED, ~ a . oo y 
in MUSIC WARI 
237, Prospect Terrace, Rea 


Ve TANTED, a SITUATION as ASSIST pred 

(aged 21) in a Music and Pianoforte Warehouse. Good 
s the Tur and Org in Ww ork. References given. : 
Wilton Terrace, Can z 


TOU NG L ADY de sires 















oe = NT in a 


pabeleics WAREHOUSE. Goo tht-reader 
— Willing to give t Silwo 





nonials. 





ORG. AN PRACT oe —T hree manué . and pees lals. 
lown by engine. 1s. per hour; 24, one guinea. Entwi ‘ 
Organ Studio, 2, Charles Stree tt, ans erwell New Re ad 
RGAN PRACTICE.—Three manuals. One 
Shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 





— PRACTICE (near City), 1 IS. pe pe r hour, 
upon a complete instrument— three manuals and independent C. 0. 
pedals, &c., blown byengine. Willis (from Minories), 45, Leman St., E. 





N EW ORGAN STUDIO, with Three-manual 
4 PIPE ORGAN blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E 


RGAN PRACTICE 


— hree manué als i indepen- 





dent pedals. Term ie ition post 
free. Blennerhasset’s Stu Raging nee W.C 
\ TANTED, Second-hand “Estey” ORGAN. 
Gothic, Harmon ric, or Old Engli 





lowest price, &c., yh Alder 
\ TANTED, 
with “ Metaphone.” 
William Slade, 7, Vel t 
W ANTED, Two Second-hand 
ORGANS, two manual 
ing knee swells and blow pe 
Road, Eastbourne 
RGAN WANTED. — The. 
country Church has £ pend 
ars of the best instrt 
and, Rector, Farmer's Libra 


Two CHURCH ORG: ANS for SAL E. 


to Josey 


MUSTEL ORGAN, 
and price to Mr 


a Second-hand 
Send full particulars 
n Place, Hastings. 





AMERICAN 
, With or without pe lals , and con 
Address, C. Crisford, 51, Gildr ige 





Rector of a small 







Bargains. 
Open Diapason and Bourdon on Pedals, 16 and 17 stops. Ex- 


celle nt tone and in good condition 


Ingram, Eden Grove, Holloway, N. 


VERY fine ORGAN, with three manuals and forty 
stops, will shortly be ready for sale. Full particulars, post-free 

W. White, Grantham. 
*‘O be SOLD.—Three-manual CHURCH ORGAN, 
27 stops; two-manual ditto, 16 stops; two-manual on er 
ditto, 12 stops. Several small one and two-r fi 2 
W.E. Richardsonand Sons, Central Organ Works, 
RGANS for SALE, £28, £30, £. 45: All warranted 


perfectly sound. Full particule irs of each instrument post-free. 
W. White, Grantham. 


MERICAN ORGAN, by 





Mason & Hamttn, for 


SALE. Three manuals and pedals, with pipe top. 32 stops. In 
vee ag Price £120; cost over £200. ay be seen by appoint 
ment. E. , Messrs. Novello, Ewer and €o., 80 and 81, Queen 
Street, E.C 

MISSION CHURCH, CHAPEL, &c.—A 


FOR} 

TWO-MANUAL PIPE 
Over 600 pipes. Bourdons. 
terms of payment if desired. 

RGAN, by Wacker. 


rice 14 guineas. C. Ross, 7, Bra 
$§ 


ORGAN, with independent pedals. 
Good condition. Low price, and easy 
Owner, 75, Limes Road, Croydon. 

tone. Cost £85; 
Terrace, East Dulwich 


line 
ibourne 
RGAN for SALE.—Two-manuals and pedals, full 
compass, decorated pipe front, in thorough repair. Great 
Stopped bass, dulciana, piccolo, stopped flute, open diapason ; Swell 
Open diapason, gamba, principal, couplers, &c. Price £55. D.S. Stacy, 
106, Highbury Place, London, N. 


Youth | 


Harmston and Co. | 1 








tyles preferred. Send | 








1891. 711 


[Var ALU Bn LE ORGAN. Suit Hall or small Church. 


Perfect condition. Pedals, side and foot-blo Owner 








avi ing England. Organ, 17, Parkhouse Street, Camberwell 
Oh: RG: nn —T hree stops. Good Poma-sair ge Powerful 
Suit Mission Hall. , Bu ey Road, Kentish Town, 





*UBU bone ORG: Ane for - SAL E.—A ange three- 


mant 








MERICAN ORGAN td SAL E. 


4 swell, six; pedal, fo 
Improved = n. Walnut case an 


Great, six stops; 
stoy ce to G. 
n Albion 





s.. Es 
H. Hen 





for SALE 
35, Y rk > Ro: 1, C aa n Roa iN 


ee ORGAN in Cavendish Colles ve, 
NorMANi Bros. and Bi ARD), contz a wo 


or HIRE, 2 and 3 
can | nand tried. Apply, 








Ke ve SALE 






“BROS. and. BI EARD, 


n by appointment NORMAN 
the Organ Works, Norwict : 
ie COND. Hi: AND CHU homer’ oe AN (8 stops), 


oO Bl SOLD 
tion. 





Apy to th Rev “H Streeten, St. . John 








pen d on, 1e ca 
Perf J r he feig Str 
SOW] E RP UL new PIPE ORGAN, 8 stops, pedals, 
_B xc., for SALI B. A. W., Crowland Road, 
Stamford 
Pa RCH ORGANS (second-hand) for SALE. 


lals, 14 stops. Equal tonew. Must be sold, as sf 





Full compass, manuals and pedal 





and BEARD, The 


ORGAN FOR SALE. 


cc To G. 56 Notes. Pitch. Pipes. 


.~ n NORMAN BR¢ 


I rtic Organ 
W PN rwicl 


GREAT ORGAN, 











Clariact-an d Ba n -- Metal .. Pr B 5 
PEDAL ORGAN. CCC to F. 30 NoTES. 
Open Diapason .. Wood .. as t ¢ 
Bourdon .. <a : a+ “OGRE x's os Jo ) 
Violoncello ay a Meta oa “a a 
Trombone I 
COUPLERS 
Swe | to Gre 
Swell to Choir. 
38. Swell to Pedals 
». Swell Super Octave. 
" Gieat to Pec als. I 
yr. Choir to Pec lals. x ibular Pneum 
2. Pedal Octave. . to Pedal Organ. 
Further particulars on application to W. WHITE, 
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TRINITY COLLEGE LONDON: “geen PIANOS 








For Musicat Epvucation AND EXAMINATION.—InNsT. 1872. | 


PRESIDENT. 


The Right Hon. LORD ST. LEVAN. | TOUCH—Facile; 
Warden: The Rev. Dr. Bonavia Hunt, F.R.S.E. | DURABILIT Y—Unrivalled. 
Director of Studies: Prof. BkrADBURY TURNER, Mus.B. Sasjisentasins 


Director of Examinations: Prof. Jas. Hiccs, Mus.B. 


mses eoxcenr «vo JON Broadwood & Sons 


The next STUDENTS’ ORCHESTRAL CONCERT will take 
place at Princes’ Hall, Piccadilly, on Wepnespay, December 2, at | teas eres 
8 o'clock. Conductor, Mr. F. Corder. The programme will include: (ESTABLISHED 1732) 
Symphony in A, No. 7 (Beethoven), and Suite, ‘“Scénes Pitto- | - AT > TH . 
resques "’ (Massenet); Concerto in D minor (Mozart), Concerto in | PIANOFORTE MAKERS 
inte and Scherzo 


E flat (Raff), Capriccio in B minor (Mendelssohn), An 
Capriccioso for Violin (Ferdinand David); and vocal sic by Gounod, BY SPECIAL APPOINTMENT TO 


Thomas, Rubinstein, and Costa. | H EI Dp M. N E ST 4 T H E U EEN 
HIGHER EXAMINATIONS IN MUSIC. | aN J aS ( aN 
The LAST DAY of ENTRY is December 12, for the Thirty-seventh | THEIR ROYAL HIGHNESSES THE PRINC 
Half-Yearly Higher Examinations, which will commence on January 4, AND PRINCESS OF WALES 
1892, as under: AL .& Bi Yr yl ALES 
_ & For the Diploma of Licentiate in Music (L.T.C.L.) and Associate 
in Music (A.T.C.Lo. HIS ROYAL HIGHNESS THE DUKE OF 
For Special Certificates in separate Subjects, Practical Division " Ree 
(Pianots te, Organ, § " iGeCs) | EDINBURGH 
For Special Certificates ir 1 separate Subjects, Theoretical Division AND THE REST OF THE ROYAL FAMILY 
dibuinens r, &c.). ‘ Coresicnetin ; ey a ee 


LOCAL EXAMINATIONS IN MUSIC. Gold Medals and various Honours. 
(SIXTEENTH ANNUAL SERIES. | a 
The next half-ve arly Examination in MUSICAL KNOWLEDGE Names of a few of the GREAT MUSICIANS and EXECUTANTS 
(Theory) will - ke place on Fripay, December 11, 1891, at nearly 100 who have used and preferred their Pianos :— 


e Country ET TEN DN . “WT! a 
z INSTRUMENTAL and VOCAL MUSIC BEETHOVEN HAYDN R. SCHUMANN 






















sion at the various Centres, a list of | WEBER CHOPIN WAGNER 
nit ! MENDELSSOHN LISZT VON BULOW 
hc rrensioges = the Jeng sino achpeatcogien wR ed L Geburaicacc HELLER DE PACHMANN 
: yersons, whether udents of the Collere or not, and y it ia a 
restriction as to age, sex, or creed. CRAMER © HENSELT HALLE 
Regulations, prospectus of the Clas fentry, tickets ; BENNETT Mpme. SCHUMANN SULLIVAN 






for the Ccncerts, &c., cz obtained po he undersigned. 


Price Lists and Mh strations on application, 








By order of the Academical Board, 
SHELLEY FISHER, Secretary. | 33, GREAT PULTENEY STREET (near Regent Street), 
Mandeville Place, Manchester Square, W LONDON. W q 
Now read ready. | Just Published. : 


A MOZART SELECTION | — FOR LOVE 
“ X 


AND 


CONCERTS IN COMMEMORATION | wis —- 
ren | O THOU DIVINE 


SUITABLE FOR PERFORMANCE AT 


OF THE 


MOZART CENTENARY TWO CHORUSES FOR FEMALE VOICES 
DURING THE PRESENT MONTH. THE WORDS (FROM THE “ BripE oF Love”) By 


ROBERT BUCHANAN 








Price 2s Tonic Sol fa, 1s. 4d. MEE EUSIO COMROSED EY 
London wii Mew So: Nove.to, Ewer and Co. | A. C. MACKENZIE. 
a | 
Will be published ‘Decemb er 3 | “ Rejoice, for Love is Lord,” 4d. 





“O Thou Divine, a 


London and New York: Novetio, Ewer and Co. 


EIGHT 
CHRISTMAS-TIDE CAROLS Just Published, 
(OLD BRETON MELODIES) | THE DAY OF REST 


HARMONIZED BY 
A CANTATA FOR FEMALE VOICES 


GEORGE C. MARTIN. : ; : 
| THE WOKDS WRITTEN BY 
se Six} | EDWARD OXENFORD 


rice Sixpence, | 


London and New York: Nove._to, Ewer and Co. 


THE MUSIC COMPOSED BY 


JOSIAH BOOTH. 


| 
Will be Published immediately. 
| Price Two Shillings Ss ‘and Sixpence. 





London and New York Nov ELLO, Ewer and Co. 


POPULAR CHRISTMAS CAROLS 
TWO-PART SINGING FOREST PIECES 
BY EIGHT PIECES FOR VIOLIN AND PIANOFORTE 
W. G. McNAUGHT. Cour e nye 
For Contents, see page 757. 4 M U LILLE R. 


Price One Shi illing. Price Two Shillings and Sixpence. 


Just Published. 


London and New York: Novetio, Ewer and Co, London and New York : NovELto, Ewer and Co. 
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The Special Mozart Supplement issued with the present 
number should be supplied gratis. 





OUR MOZART SUPPLEMENT. 


Ir is the duty of all musicians, and of all people in 


any way connected with music, to commemorate as | 


best they can the now closely approaching centenary 
of Mozart’s death. We are scarcely called upon to 


enforce a proposition so self-evident, and, even were | 


there need to do so, it would suffice to mention that 
Mozart stands out from the entire body of composers 
as the greatest of abstract musicians—as the special 
embodiment of his art. Others may excel him in this 





respect or that—as Handel did in choral writing and | 


Beethoven in the poetry of the orchestra, but as an 
all-round musician he stands unquestionably at the 
head of his order, so that if it be asked who is pre- 
eminently the representative of music as a whole, the 
answer can only be ‘ Mozart.” In honouring him, 
therefore, we are paying homage to the art of which 
he is the accepted embodiment, and that is reason 
enough for all we can do. 

It is satisfactory to know that the English com- 
memoration of the great master’s death will be fairly 
creditable to us as a musical nation. ) 


we are aware ; but examples from his works in other 
departments are announced on all hands, in town 
and country. 


have contributed through the issue of their Mozart 
Selection for Concert use. 


their interest in the centenary about to be celebrated, 
and we hope to present in our next issue a long list 
of successful doings to the honour and glory of the 
illustrious musician whose debtors we all are. 


The proprietors of this journal have used the means | 


most appropriately open to them in carrying out 
their desire to take part in the general homage, and 
it is their sincere trust that the readers of THE 
Musica Times will approve not only the spirit in 
which the Supplement to the present number is put 
forth, but also the Supplement itself. It might have 
taken many forms, for the subject is wide and matter 
abundant. After due consideration, however, it was 
thought that a prominent feature should be made of 
Pictorial illustration. On this point we confidently 
anticipate the approval of our subscribers, who now 
have in their hands accredited representations of the 
Master as he appeared at various stages of his career 
(including one drawn, after study of the best 
authorities, by Professor Hubert Herkomer, R.A.), 
and absolutely accurate reproductions of photographs 
showing the places most closely identified with 
Mozart’s life. To the best of our knowledge, these 
have never before been brought together within the 
covers of a monthly or any other journal. They 
are, consequently, a unique recommendation of 
our Supplement. With regard to the literary 
Matter, a careful selection of extracts bearing 
upon Mozart’s career and labours has_ been 


made, the only difficulty met with lying in the 
exercise of choice where so much was found worthy 
of insertion. 


It is believed that the extracts pre- 


None of | 
Mozart’s great operas are likely to be given, as far as | 


To this fitting state of things Messrs. | 
Novello, Ewer and Co. are pleased to know that they | 


It is by the support of | 
such enterprises that the general public can best show | 


sented deal with the most important of the many 
considerations raised by a study of the Master’s life, 
and that they will add in some measure to general 
| knowledge of what kind of man and musician he was 
The matter specially written 





| whom we celebrate. 
| for the Supplement may be left to speak for itself. 
|It is, at any rate, the product of sincere admiration, 
| and a desire to make a worthy offering at the Master's 
shrine. 
| We send the Supplement out to the whole English- 
|speaking world as representing, in such degree as 
|may be, the homage of our race. It will go to all 
| parts of the British Empire and of America, speaking 
of honours paid to a great memory, and conveying the 
assurance, which now we give, that as similar oppor- 
[tunities arise THe Musicat ‘Times will not be found 
wanting in the kind of enterprise here shown. We 
assert for our Journal that its ordinary issues are the 
most complete available record of musical doings from 
/month to month, and that, as such, it is entitled 
specially to the support of our kinsmen in distant 
parts of the world. To this we now add such a 
claim as may reasonably be founded upon a particular 
|effort to celebrate a particular event. Our readers 
the world over will judge tor themselves whether what 
'we have done is well done, and whether, in conse- 
quence, we are entitled to reckon upon their further 
and increased support. 
Our best thanks are due, in conclusion, to Mr. 
Horner. Curator of the Mozarteum at Salzburg, 
for allowing copies of some of the original pictures 
under his charge to be taken, and for much personal 
courtesy. We are also greatly indebted to Professor 
Bridge for permission to make fac-similes of some 
portions of his Mozart MSS. 


CLASSICS AND COMPOSERS. 

WHEN the controversy aroused by the proposed 
Greek Grace at Cambridge was at its height, there 
|appeared in the Tins of October 27 last a letter 
from Dr. Stanford, which has, doubtless, attracted 
the attention of not a few of our readers. On the 
igeneral question of the retention or abolition of 
Greek as a compulsory study at the Universities we 
|have no desire to enlarge, especially as for the time 
|being the Greeks have carried the day. But the 
'testimony borne by Dr. Stanford to the value of 
Greek to the musician is couched in such impressive 
terms as call for the careful consideration of ail who 
jare interested in the art. After stating that the 
|faculty which he represents might appear to occupy 
/a neutral position in the controversy, Dr. Stanford 
continues :— 

‘“May I, as one who, when a student, somewhat 
rebelled against the study of a language which 
;seemed to me then to be a hindrance to more 
jfascinating pursuits in my own art, express my 
'thankfulness for the superior wisdom which com- 
/pelled me to continue it? The amount of Greek 
which I learnt in my undergraduate days, if barely 
| adequate for University purposes, none the less stood 
me in far too good stead in my later life to permit 
|me to give a helping hand to those who would 
|abolish or even consider the advisability of abolish- 
| ing it.” 

Dr. Stanford’s deliberate and strongly worded 
| testimony is, as we have said, worthy of attention. 
It carries with it something of the weight which 
attaches in court to the admission of a_ hostile 
|witness. ‘here was a time, he says, when Greek 
| was irksome to him, and when he would have 
gladly abandoned the study of this language to 
gain time for music, pure and simple. Now, in 
the light of later experience, he recognises that he 
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was mistaken, and is anxious that others may profit 
by the lesson of his own case. We shall endeavour, 


presently, to show in what way the study of the | 
classics in general, and of Greek in particular, may | 
profit a musician; but we take an early opportunity | 


of impressing on our readers our firm conviction that 


a knowledge at first-hand of the dead languages is by | 


no means indispensable to a votary of this art, though 


no musician should neglect the chance of acquiring | 
It may be argued that the | 


such an accomplishment. 
orator and the dramatist are, similarly, better equipped 
for their efforts by a knowledge of the classics, and 
nobody can gainsay the justice of the contention. 
But then we are confronted by the cases of John 
Bright, who was unversed in the dead languages ; 
and of Shakespeare, who, in the historic phrase of Ben 
Jonson, “ knew little Latin, and less Greek,” though 
his indirect debt to both languages, and especially 
Greek, was immense _ If we examine the cases of the 
great composers of the past or present age, we shall 
find that very few of them have been or are scholars 


in the strict sense of the word, though many have | 
We take it that | 


had a smattering of the classics. 
Beethoven and Handel were very much on a par with 
Shakespeare in regard to Latin and Greek. At 
the opposite pole in this respect stands Mendelssohn, 
who may be called the Admirable Crichton of 
musicians, so multifarious were his accomplishments. 
He not only had a good knowledge of Greek, but he 
actually went to the length of setting portions of 
the Attic tragedians to music. Then Schumann, 
who was hereditarily predisposed to literature and 
brought up in a bookish atmosphere, had at least a 
smattering of the classics. Berlioz, to our way of 
thinking, illustrates in this connection the dangers 
of sipping instead of drinking deeply at the Pierian 
spring. He was undoubtedly an immense admirer 
of Virgil, but it is only too clear that he was ignorant 
of the laws of prosody and incapable of appreciating 
the beauties of the hexameter or any other classical 
metre. If a proof is asked for this assertion, let any 
one turn to the scene in his ‘ Faust” in which the 
students thrasonically recount their bonnes fortunes, 
and observe the disregard for the laws of quantity 
with which the Latin is set—a disregard, by the way, 
which may be noticed in some passages of Dvorak’s 
“‘Stabat Mater.” Verdi’s birth and early education 
negative the assumption that he is a classical scholar, 
just as Boito’s remarkable literary talents and achieve- 
ments afford a strong presumption that he is versed 
in the languages of Homer and Virgil. M. Gounod 
is certainly a good Latin scholar, and probably skilled 
in Greek as well. M. de Saint-Saéns is so versatile 
that his acquaintance with the classics may be taken 
for granted. As to Grieg or Brahms, we do not 
profess to be able to speak with any degree of con- 
fidence; the latter, however, is known to be widely and 
well read in modern classical literature, but it is signifi- 
cant that his ‘‘ Requiem” is set to German words. 


Finally, of our leading contemporary native com- | 


posers, Sir John Stainer, Dr. Stanford, Dr. Parry, and 
Dr. Harford Lloyd exhaust the number of those who 


have graduated at a University, while of these four | 
the third did not carry his classical studies beyond | 


Moderations, but went out inthe History schools. Such 
a survey as the foregoing is eminently negative in its 
results. Where there is genius, and especially where 
the composition of abstract music is concerned, it can- 
not be contended that a classical education is likely 
to make much difference one way or another. The 
inclusion of Greek as a compulsory subject in the 
curriculum of any musical school or college is to be 
deprecated, though we can fully believe with Dr. 
Stanford that no musician who had acquired the 
accomplishment would ever regret the time spent in 
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|cultivating it. As to Latin, the case is slightly 
different. Latin odes and hymns, classical and 
medieval, will remain for long years to come, as they 
have been for centuries, amongst the finest subjects for 
choral treatment, and to set them properly, a musician 
must not only be able to construe their meaning, 
but he ought to be able to pronounce them with a 
| due regard for the laws of quantity. He ought not, 
| for example, to treat, as Berlioz does, a word like 
velamina as though the first a were short. 

With regard to Greek, however, the case js 
different. To begin with, it is far more of a dead 
language, as regards the possibilities of musical 
setting, than Latin. Mendelssohn’s experiment was 
not fruitful, for this reason above all others—that the 
civilised world is hopelessly divided over the question 
of pronunciation. There is enough divergence, 
goodness knows, in the case of Latin; but there, at 
any rate, there is unanimity in regard to the quantity 
and accent. But in Greek there is no such common 
ground. The majority of English scholars, with a 
sublime disregard for local knowledge—although 
there is less difference between the modern Greek of 
to-day and that of Xenophon than between modern 
English and the English of Chaucer—adhere to the 
| method of Erasmus, and the result is now, as in the 
days of Fuller, that we speak Greek in England so 

that we understand each other, but are utterly at sea 

| with any one else. In the light, then, of words for 
music, Greek does not come within the range of 
| practical politics. 

Wherein, then, does the value of Greek to a musician 
|reside ? On strictly utilitarian principles it is difficult 
|to point to anything tangible. But where art is con- 

cerned, utilitarianism, if not absolutely at a discount, 
must be occasionally relegated to the background. 
| The value of a good literary education to a musician 
jis one of those things which do not admit of any 
|gainsaying on a priori grounds, and as a matter of 
| fact very few composers of the nineteenth century who 
| have attained to eminence have been able to afford to 
| dispense with it. Once this is granted, acquaintance 
| with the great exemplars of Greek literature follows 
|as a matter of course. There is no such basis of 
| culture anywhere as that which is to be found in the 
|masterpieces of the Greek intellect. We are not 
| prepared to state, with the case of Shakespeare before 
|us, that this culture cannot be obtained through the 
|medium of translations; indeed, as an_ inspiring 
| influence, a good translation has often proved a won- 
}derful incentive to creation. Still, the satisfaction 
| derived by the reader is never quite the same, nor 
| can the appreciation be as full when the services of a 
;|medium, no matter how faithful, have to be 
jemployed. Pope has been the means of intro- 
ducing scores of thousands of readers to Homer 
;who would otherwise have remained unac- 
quainted with the “Iliad” and ‘ Odyssey,” but 
those who are in a position to compare the translation 
with the origina! must admit that the spontaneous 
|impulse of the Greek is hardly recognisable in the 
garb of brilliant but sophisticated rhetoric with which 
it has been clothed by the great English versifier. 
Another notable advantage to be gained by a 
musician from a study of Greek at first hand is to be 
found in the wonderful flexibility and elaborateness of 
its metrical system. To appreciate and grasp the 
metrical beauty of Greek poetry a reader needs to 
be something of a musician, and conversely we feel 
sure that no intelligent musician can fail to have his 
sense of rhythm and metre cultivated, expanded, and 
strengthened by a study of the form apart from the 
matter of Greek poetry, especially at a time when the 
reaction against formality in music is tending towards 
amorphousness and chaos. 
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| We can see nothing in the nature of the case from 
| which bitter passion must necessarily proceed. There 
By Joseru Bennett. | were men before Wagner who introduced new artistic 

No. XXVIIIL—WAGNER (concluded from page 654). | theories and novel points of practice, but in no case 

Last month we devoted considerable space to one | did the circumstance divide those interested by it 
of the most curious features in the character of| into two hostile camps, each, one might almost say, 
Richard Wagner—his inordinate love of personal and | thirsting for the blood of the other. No doubt, the 
household finery. Many men have “fads” with| warfare between the Gluckists and the followers of 
regard to themselves and their surroundings, and | Piccinni was sharp, but every student of musical 
those “fads” are of all kinds, from going about in | history knows that the German master and his rival 
skins, as did a respectable City man some years ago, | (who kept on good terms with each other) were only 
to accumulating loads of old china. It would, how- | a pretext for gratifying aclass of Parisian society then 
ever, be very difficult, if not impossible, to find an| widely sundered on many points, and willing to 
individual belonging to the sterner sex who doats| quarrel about anything. The rule has been for all 
upon silks and satins, and loves to emulate ‘Solomon | tendencies towards change in art to excite discussion 
in all his glory,” as did the musician of Bayreuth. | between the lovers of change and the partisans of 
Our present concern is with traits of a more | laissez faire, and discussion proportionate in keenness 
important nature. Wagner in his dressing-gown of |to the quick feeling which artistic natures naturally 
rose-coloured satin and et ceteras was a singular|possess; but the extreme personal animosity, we 
figure doubtless, but nobody was a bit the worse for | had almost said ferocity, shownin Wagnerian warfare 
it so long as he paid the modiste; neither was it|has never to our knowledge been equalled, or even 
anybody’s concern. ‘There were other manifestations | approached. It is not unreasonable to assume that 
of a different kind, the results of which went beyond |this character was given to the warfare, in great 
measure at all events, by the exacerbating tongue of 
Wagner seems never to 





THE GREAT COMPOSERS. 


himself and his household. 
Hardly one out of the many observers of Wagner's | the principal combatant. 
career would venture to deny that the most conspicu- | have restrained the action of his pride—of his perfect 
ous feature in his character was a measure of self- | confidence in himself and all that he did, by any 
esteem so prodigious as to be almost without parallel. | exercise of the reason which would have told him 
The working of that quality in determining the events | that the world requires time to focus novelties, espe- 
of his life is seen even by the most casual student | cially new ideas and theories connected with subjects 
It is | which it believes to be already settled beyond dispute. 
by no means uncommon for men whom Nature has | The world, happily, is not ‘* blown about by every 
endowed with the artistic temperament to evince | wind of doctrine,’ and, like those typical Bereans 
extreme sensitiveness in the face of criticism. They | whom St. Paul commended, it searches and enquires 
are quick to feel, which is an inevitable attendant | before accepting strange teachings. This attitude is 
upon that endowment; and some of them are quick | one of absolute self-preservation, and an instinctive 
to resent, which is simply an infirmity of temper. | attitude to boot. Naturally, it vexes and annoys 
But in the case of Wagner we find a complete identity | discoverers and inventors, to whom the truth of 
established between the man and his work, so that to| what they produce is so apparent that when men 
touch the one was to touch the other. Wagner was|will not accept it at first sight, the old vituperative 
quite aware of this, and sought—not for the first time— | formula, *‘O fools and blind!” at once springs to lip. 
to shelter a personal failing under the egis of a theory. | But this “ignorant impatience” is utterly unphilo- 
It has been said of many men, from Mahomet to|sophical, and argues something suspiciously wrong 
Joe Smith, who sought to thrive upon the passions of |in the mental constitution of those who display it. 
their followers, that they generally contrived to get a| Wagner undoubtedly possessed it to a remarkable 
“revelation” suited to the desire of the moment. | extent, and what was the result? Simply that the 
Wagner was not insensible to the advantages of an| obviously healthy in his scheme of operatic reform 
analogous process, and being by nature “touchy,” | met with rejection along with that which appeared 
he proclaimed the inseparableness of the man and his | to be exaggerated and mischievous. Arrogance and 
artist. Under cover of this doctrine, he could give |impatience on the one hand were opposed by indis- 
full play to his egoism and treat every opponent of his | criminate resentment on the other. The “ mighty 
artistic principles as an enemy of his person. He|opposites” became blind with passion and struck 
could also regard circumstances which, strictly | out at random all over the field. 
speaking, concerned only himself as of artistic! It may be said that Wagner’s personal attitude 
moment. He exercised both these potentialities, as| with regard to his own work and its opponents 
we have seen. The “‘Communication to my friends” | showed at least extreme earnestness, and perfervid 
was an attempt to secure a position where sacrifices | devotion to the cause he had in hand. It would 
to the art might take the form of benefits to himself.|be possible, we think, to qualify this assertion, 
The pamphlet, ‘‘ Judaism in Music,” was the product | because various passages in Wagner's life suggest 
of personalresentment. The “ Capitulation” was an | that he not only identified himself with his art 
outburst of savage joy over the downfall of a city,|in the special manner referred to above, but put 


to be singularly comprehensive and powerful. 





some of whose inhabitants had rejected him. In 
these and most other cases connected with the mili- 


tant Wagner, very little examination serves to make | 


clear that the moving cause was not so much 
consideration for art as for personal feeling. It was 
“T, Richard Wagner,” that men touched when they 
put their finger upon real or supposed faults in his 


j}himself before it. We have no desire to be un- 
| generous, however, and are ready to assume that 
he master’s fiery championship of his cause was the 
exact measure ot his devotion to it. The position so 
| regarded is one with which all reasonable men must 
| necessarily sympathise uptoa certain point. Earnest- 
|ness and zeal, ‘‘ instant in season and out of season,” 





theory or practice, and they very soon found hurtling | are expected and commended in men who would 


through the air objurgations from one of the most|teach the world. Those qualities are taken as a 
skilful and determined employers of those missiles | rough proof of sincerity, and as demonstration that 
the teacher, as well as holding his opinions firmly, 
So far, so good, but every 
The zealot is a 


that ever lived. 

It is to this intense personal feeling, this excessive | has the courage of them. 
sensibility, born of a proud and arrogant nature, that | virtue may be carried to excess. 
the peculiar virulence of Wagnerian warfare is due. | most efficacious firebrand, and as there will certainly 
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be zealots in support of every cause, the founders of | nothing about Democrats or Republicans, but was 
new movements may all of them take up the words | ‘‘ agin the government. Wagner was ‘“‘agin the 
of the most illustrious among their number, and say: | government, and sought to establish one of his own, 
“TI come, not to send peace on earth, but a sword.” ; But, as usual in such cases, he failed to understand 
The Wagnerian sword was wielded by Wagner him- | how that could have opponents. 
self, and his partisans, or many of them, naturally} In contemplating the Bayreuth master as he ap- 
followed the example of their leader till men were | peared to the world, and in noting the many and serious 
concerned less with the cause of artistic change or | traits which disfigured him, we must not lose sight of 
conservation than with the progress of a “heady | the fact that the fire of his pride and impatience was 
fight.” assiduously = by — gee i in 
Belief in ourselves may lead to varied consequences. | music crowded around a man resolute and valiant 
For example, it may find expression, as with Wagner, |enough to make a path not only for himself but for 
in scorn and contempt of all who do not agree with |them also. They saw themselves within a circle 
us; or, avoiding direct outward manifestation, it| which more and more attracted the observation of 
may serve as a stay and support in the battle of life. | the world and they preferred to shine with a reflected 
Sometimes the volume of it is so great that there is |light rather than not shine at all. So in the old 
enough to answer both purposes. So in the present | days of European warfare did the Free Companions 
case. Wagner, quarrelling with and abusing every- | gather around a famous sword. Wagner’s com- 
body who would not swallow his formule and bow /|panions were very free—especially in lauding their 
down and worship his personality, is the proud and | leader and abusing allwho stood aloof. These gentle- 
self-sufficient man in one aspect. Asa revolutionist |men and their abettors were enough to demoralise 
who had determined to achieve, and went straight to | even a modest hero, much more one in whose nostrils 
his end through evil report and good, he is the same | the incense of adulation was a sweet-smelling savour. 
man in another and much more agreeable phase. | They burnt that incense before him daily. They were 
As the first he was cordially disliked and opposed, as | ever ready to do his bidding, and they continued to pay 
the second he extorted admiration even from his | him the sincerest flattery of imitation—copying, how- 
bitterest enemies, though. perhaps, it was such | ever, his defects (which was easy) and not aspiring to 
admiration as the loyal angels felt for the splendid |a reproduction of his merits (which was difficult), 
leader of the revolt in heaven. Wagner’s constancy | This is not an extraordinary state of things when a 
to his purpose under all circumstances is one of the | great man has reached a commanding position, but it 
greatest features in his remarkable character. No | 1s noteworthy that Wagner had devoted partisans—it 
man was ever more qualified than he to take up the | would scarcely be an exaggeration to say a body-guard 
strain of self-eulogy which Shakespeare has provided | of swash-bucklers—before his ultimate eminence was 








for use in such cases, and say :— |declared. In some cases, no doubt, there was honest 
iaricoustank cane orien ata jadmiration of his genius; where mere self-interest 
Of whose true-fixed and resting quality | operated, we cannot help recognising sharp discern- 
There is no fellow in the firmament. |ment of the means by which it could in the end be 
The skies are painted with unnumbered sparks, | fad . 
They are all fire, and every one doth shine, | grati 1ed. 


But there's but one in all doth hold his place : 


But Materials for an estimate of Wagner in private life 
So in the world, ‘tis furnished well with men, 


And men are flesh and blood, and apprehensive; | are not abundant, little more being available than the 
Yet in the number I do know but one | testimony of avowed friends. Through that evidence 


That, unassailable, holds on his rank, 


; we see aste i very SV ig A j 1, 
WKenalealarneacn, we see the master in a very rosy light. But, indee¢ 


there is reason to conclude that, when not on the war- 
It is interesting to enquire why Wagner became | path, when the weapons he knew so well how to use 
a revolutionist of lyric drama instead of a reformer | had been laid aside and there was no question of his 
—why he sought to overturn the old fabric, prepara- | infallibility, Wagner could conduct himself as an 
tory to building a new one, instead of restoring it.| amiable and agreeable person. He had an attractive 
He himself has told us about an “ unconscious | individuality under such favourable circumstances; 
necessity ” which led him on almost without his own | his conversation was bright and engaging, and his 
volition, and, in the nature of the case, we must see | interlocutors came away from his presence with an 
that every step he took along the strange new path, | idea of having met a good fellow as well as a great 
which at first diverged at a small angle from the old|man. To this power of personal fascination (which 
road, opened up fresh prospects and presented further | many in an analogous position have shared) may be 
inducements to persevere. But we find the first | attributed much of the devotedness with which he 
cause, perhaps, in Wagner’s rooted opposition to|was served by the honest and sincere among his 
established things. Born into the world at a time of adherents. It may be doubted whether any one 
turmoil, when the “old order” was reaching the close lacking that quality has ever been served well, or 
and consummation of a series of changes, Wagner helped by true zeal to eminence of place and 
had a revolutionary spirit in his very nature. He achievement. That Wagner possessed it seems 
embodied the universal feeling that humanity had | certain, and the fact explains much. 
made a mess of its concerns, and that there was It is not ourintention again to bring up the strange 
a prima facie case for destruction against all the features in the master’s life and conversation which 
institutions handed down by obviously blundering | came under our notice as we followed the steps of his 
ancestors. Wagner was conscious cf a deep-seated career. The little space that remains to us may 
impulse to overturn something; in his youth it did | better be occupied in holding up Richard Wagner as 
not much matter what. There was need to run amok,|an example and a warning. Whether his musical 
the particular victims being a point of secondary | teachings were right or wrong is just now beside the 
consideration. Of this, at any rate, we may be sure: | question, the example being found in an uncon- 
in whatever field of human activity Wagner began | querable resolution to pursue an ideal good at what- 
to work, he would distinguish himself among icono- | ever sacrifice, through whatever humiliations. And, 
clasts. Eventually he chose music, and the result truly, Wagner’s humiliations were unspeakable, even 
we know. His “unconscious necessity” did not |if we credit him with no more than a rag or two of 
much differ, perhaps, from the feeling which impelled | self-respect. His continued appeals for money, both 
the immigrant Irishman to say, when asked in New |in public and private, must have cost him severe 
York for a declaration of his politics, that he knew pangs, the harder to bear because he could plead 
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neither inability to earn it for himself, as Liszt 
suggested he should, nor the merit of using it with 
prudence when bestowed. A proud man does not 
without intense mortification beg to be kept in luxury 
by others, however firmly he may believe that the 
unremunerative work he is doing will ultimately 
provide a rich return, But it seemed to Wagner 
necessary that he should subordinate himself to 
anything and everything by which he could be helped 
along the road to his goal. The resolution and 
endurance we must all admire, though none of us 
may be equal to a manifestation which deserves to be 
calied sublime. But Wagner was a warning as well as 
anexample—a warning not only against various defects 
of temper and manner, but against an egregious 


assertion of personality under circumstances involving | 


only matters of principle. Every cultivated man is 
two-fold—he is pure reason and more or less impure 
passion. Every discreet man as faras possible keeps 
the second from entering the domain of the first and 
interfering with the work of its machinery. As faras 
we can judge, it would have been better even for 
Wagner’s cause, as, undoubtedly, for the peace of the 
musical world, had he argued his theories simply on 
their character and merits instead of making their 
acceptance or rejection a matter personal to himself. 
That fiery individuality raging around amid delicate 
considerations of art too closely resembles the pro- 
verbial bull in a china shop to command respect for 
the situation, or any conclusions arrived at under 
the conditions. There was nothing in Wagner’s 


proposed changes to make such an_ intrusion 
of the mere man _ necessary. They would in 
any case, perhaps, have been discussed with 


warmth; it does not at all follow that they would 
have excited animosity, with its consequences in the 
shape of alienated sympathies and broken friendships. 
Wagner unhappily elected to throw his sword into the 
scale, and the progress of his cause has been made 
over a hotly disputed field of battle, amid fierce 
clashing of weapons. 

No doubt it is an easy matter to be wise after the 
event, and it is equally certain that only under the 
millennium shall we see men arranging any affairs 
whatever in the light of pure reason. Passion, and 
the gratification of human weakness, will have their 
say: 

Now, by heaven, 
My blocd begins my safer guides to rule, 
And passion, having my best judgment choler'd, 
Assays to lead the way. 
But very often a good that may not be reached may 
be approached so nearly as that some of its influence 
falls upon us. In any case, Richard Wagner will 
Temain almost as interesting a personality in the 
domain of human conduct as in that of music, and he 
will become more interesting as the mists of prejudice 
clear away and the striking figure, with its oddly 
assorted characteristics, stands clearly revealed. He 
will ever remain a representative man—the embodi- 
ment of much that is strong and no little that is weak 
in our complex nature, and of a capacity for doing 
and undoing, some manifestations of which inthe dim 
past, when creeds began to form, gave man two masters 
seated in places as far apart as heaven and hell. 


THE “ASSOCIATED BOARD.” 
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[throughout the kingdom. The fact that our rival 
‘“* Conservatoires,” some two years ago, agreed to 
join hands and forces, and form, as it were, a Local 
Examination Alliance, was in itself presumptive 
evidence of the firm foundation and solid disinterest- 
edness on which the scheme would be built up; and 
it is no more than just, in passing, to remark that the 
| Local Examinations of the Academy had been already 
long established, and the number of candidates was a 
| yearly increasing one; but these personal considera- 
tions weighed little with the authorities of the 
Academy when the opportunity occurred of submitting 
to the College a proposal for joint action, which would 
give music the advantage of Local Examinations con- 
| ducted on University lines. 
| The alliance was most happily brought about, and 
the Associated Board, of which H.R.H. the Prince of 
Wales graciously consented to become President, 
was formed in equal numbers from the governing 
bodies and professors of the two Schools. 

A glance at the names of the Examiners, whose 
services the Associated Board has been in a position 
to secure, would seem to justify the boast that there 
is not a musical institution in Europe which can show 
such alist. It would also have been difficult for the 
Royal Academy or the Royal College, acting separ- 
ately, to send two examiners to each Local Centre— 
an arrangement of which candidates for examination 
reap the benefit under the joint scheme. A further 
element of strength is to be found in the co-operation, 

i threughout the country, of the gentlemen of influence 
and:position who act at the various centres as Hon. 
Local Representatives of the Board and devote much 
valuable time to the work. 

The standard of efficiency adopted by the Board is 
high enough to make its certificates a prized posses- 
sion, and place them out of the reach of ill-taught or 
careless students of music. Where parents realise 
this, they can discover, at a very moderate cost, if 
their children are obtaining good music lessons. It 
is scarcely possible to exaggerate the importance 
of this advantage, for notwithstanding our musical 
progress, incompetent and neglectful teachers may 
still be found in considerable numbers. That these 
will diminish as the work of the Associated Board 
increases needs no demonstration. 

In the interest of boys and girls at school, whose 
other studies do not leave them time to werk 
their music up to the standard of the Local Centre 
Examinations, the Board has devised a system of 
| Local School Examinations, of which the Lower and 
Higher Divisions are preparatory to the Junior and 
Senior Grades respectively of the Local Centre 
Examinations. The examiners here again are 
selected from our most eminent musicians. Heads 
of schools, therefore, to many of whom music is a 
terra incognita, have only themselves to blame if they 
ido not test, by the sure means now within their 
reach, the quality of the music-teaching in their 
establishments. The Board offers every tacility, by 
undertaking, in return for a small fee, to show under 
what particular heads a candidate may have failed to 
| satisfy the examiners. 

We have used the word ‘“‘disinterestedness,” and if 
| proof of that quality be invited it is furnished by the 
published balance-sheet of the Associated Board. 
| The accounts having to undergo the scrutiny of no 
less keen a critic than the Comptroller and Auditor 


Tue Local Examinations of the Royal Academy of |General, Sir Charles Lister Ryan, k.C.B., who 
Music and tne Royal College of Music, which are | generously gives his services to the Board as honorary 


conducted by the Associated Board of those two 
chartered Institutions, have already exercised such 
an important influence on musical education that it 
is not surprising to find the work of the Board 
warmly supported by the principal teachers of music 


auditor, we may be satisfied that its affairs are con- 

| ducted in a businesslike and economical manner; and 
| as the receipts little more than cover the expenditure, 
‘it is evident that the candidates get the highest 
| possible value for the fees they pay. 
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The Board deserves the confidence it inspires and 
the success it has obtained; and all true friends of 
education will echo the wish expressed by H.R.H. 
Princess Christian —herself a distinguished and 
skilful musician—who, on July 27 of this year, 
atter graciously distributing the Certificates of the 
Board to the successful candidates of the London 
Centre, concluded a thoughtful and eloquent speech 
on the subject of Local Examinations in Music with 
the following words :— 

“It is a source of real satisfaction to see two great 
Institutions combining together in perfect harmony 
to further the advance of such an ennobling art as 
music, and I venture to express the sincere hope 
that year by year their efforts may be crowned by 
increased success.”’ 


AN admirable paper on ‘Church Music’? was 
recently read at the Church Congress, Rhyl, by the 
Rev. C. Hylton Stewart, vicar of New Brighton. As 
the following extracts will show, Mr. Stewart has 
healthy views :—‘*‘No one, I hope, will venture to 
question the wisdom of the Church in utilising art, 
and especially the art of music, as she is doing now-a- 


days, and I for one cannot but think that for the | 
present strength, vitality, and popularity of our| 


National Church, music is very largely accountable. 
A somewhat varied experience, both in Cathedral and 
Parochial worship, leads me to stick more firmly than 
ever to the guns which I levelled, in 1884, against 
all excess on the one hand, and all revolution on 
the other. By excess, I mean an overdose of ornate 
music in the Parish Church (except in very special 


worship, have not only the people to consider ; our first 
thought must be for God: will the music honour 
Him by rightly interpreting the words to which it is 
set ? will it raise the mind of the people from Earth 
to Heaven? then—is it of such a nature as to be 
congregational, in the sense that all musical wor. 
shippers can join init? But is it not possible for the 
un-musical to worship without actually ‘joining in’ 
in the Service ? Ask yourselves this question next 
time you attend a Cathedral Service. When God 
gave the gift of music to the Church, clearly He 
intended it to be an aid to devotion and an aid to 
worship; if it be aught else it is valueless and mean. 
ingless. Music preaches many sermons, but of all 
the text is the same, ‘Sursum Corda’—lift up your 
hearts. So I say very earnestly, with every desire to 
promote congregational singing, and with every 
sympathy for those who wish to procure it, I say to 
the pioneers of what I must honestly term the latest 
| branch of ‘revolution’ in matters musical—pause ere 
| you take another step in the dark, have a care lest in 
lreducing music to the low level of human require- 
| ments, you dethrone her from her high estate.” This 
excellent paper has been published, in pamphlet form, 
| by Messrs Phillipson and Golder, Chester. 





| 


| Very general satisfaction is expressed in musical 
circles at the appointment of Mr. Niecks to succeed 
|Sir Herbert Oakeley in the Reid Chair of Music, 
| Mr. Niecks is as widely and deservedly liked by his 
\friends for his social qualities as he is admired by 
;musicians for his wide knowledge and literary gifts. 
He was born in Diisseldorf in 1845, studied there 


| 


cases and under very special circumstances), whose | and in Cologne, and made his début at the age of 


type of worship, we 
distinct from that of a Cathedral. 


must remember, is wholly | thirteen asa violin soloist ; but after reaching the age 
By revolution, | | of twenty-one he withdrew from the public platform 


mean the desire to pander to that branch of popular | and devoted himself more and more to theoretic and 


opinion which would lay aside much, if not all of our | 
great heritage of English Church Music. ... A| 
cry has been raised in certain quarters for ‘congre- | 
gational singing,’ I mean for the restoration of some | 


literary work. Since 1867 he has been resident in 
Scotland, becoming a naturalised British subject in 
1880. Besides the continuous stream of scientific 
and critical essays and pleasant, healthy gossip which 


supposed lost privileges of our people, with reference | flows from his prolific pen, Mr. Niecks won [European 
to their participation in the Church’s worship; it is | distinction for his “ Life of Chopin”; and is now 
said that the choir is monopolising the rightful place | Collaborating with Madame Schumann in a “ Life 

of the congregation, and we are asked to believe that | Of her illustrious husband, which there is every reason 
unless the congregation, as a whole, are able to join | t0 hope will become, like its predecessor, the standard 
in all that is sung, therefore we are depriving them of | Work on the subject. The literary qualifications of 
their rights as Churchmen and doing grievous harm | Mr. Niecks will confer a distinction on the Reid 
to the body corporate ; and so we are to have chants | Professorship, which has hitherto been lacking. With 
mutilated, and brand-new music composed within | Tegard to the duties more immediately connected with 
certain limits—in a word, to cut ourselves adrift from | the Chair, the new Professor will, we trust, offer a 
all that is historic in matters musical, from all that | determined resistance to the efforts being made in 
has already done so much to fill our churches, to/S0Me quarters to turn the University into a Music 
rouse in Churchmen a deeper devotion to God, a|School. That Mr. Niecks, in common with other 
greater admiration and affection for the Prayer-book, | leaders of musical education in this country, favours 
and more desire for church work. ...I1 stand|the establishment of a great music-school in every 
here to-day an advocate for congregational singing :|important centre, may be taken, for granted; and 
nothing so grand and glorious as choir and congre- ithat Edinburgh should wish to include among her 
gation ‘making one sound to be heard’ in chant and | institutions such a school, is not only natural but 


hymn; but this must not be attained at the expense 
of what I will term the objective or contemplative in 
music, else we shall lose touch of that wonderfully 
subtle power with which God has invested music, that 
indescribable ‘something’ which takes us right out 
of ourselves, and which, in the words of Milton, 
‘ brings all Heaven before our eyes.’ This, I suppose, 
will be termed by some the ‘sensuous’ in music; 


\laudable. The functions of a University, however, 
|are clear, and neither the dignity nor the efficiency 
lof a Professor can be maintained if these are 
| injudiciously widened. Let Edinburgh by all means 
have a College or Academy of Music, and let the 
Professor, if he so will, and time and strength permit, 
take more or less active part in its direction; but the 
spheres of School and University must be kept 





but not so, ‘to the pure all things are pure ’—and to 
the man who looks through the art to the Great 
Giver of all as he should do, the glory of the music 
of the Anglican Church is the absence of the 
‘sensuous’ and the presence of that which is helpful 
and soul raising. We clergy with our organists, in 
making out our schemes of music for parochial 


distinct, if the value of each is to be made anything 
more than a name. 





Tue Viennese correspondent of the Paris Figaro 
gives some interesting details relative to the forth- 
coming Exhibition at Vienna. The construction of 
the theatre is proceeding apace and arrangements 
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have already been made for the Théatre Francais to 
give a series of ten performances there in the month | 
of June. The Viennese companies will play in May 
and September, and three troupes from Berlin will 
appear in July. Negotiations are pending with the 
Scala and with Hungarian, Czech, and Polish com- 
panies. It it proposed to give twenty grand Concerts 
inthe Tonhalle, directed by the most eminent com- 
posers and conductors. Drs. Richter and von Bulow 
have already promised to assist, and, according to the 
Figaro, Verdi himself has actually engaged to quit his 
rural retreat and patronise the great show. The 
indispensable Mascagni will, of course, put in an appear- 
ance. ‘The loan collection promises to be unusually 
interesting, Prince Lichnowski contributing the piano- 
forte on which Beethoven was wont to play and Count 
Esterhazy his souvenirs of Haydn. All the great 
families of the Empire have placed their treasures at 
the disposal of the committee. A special feature of 
the Exhibition will be a set of rooms fitted up to 
represent as closely as possible the external con- 
ditions under which Goethe, Wagner, Beethoven, 
Schubert, and other great dramatists and composers 
set about their creative labours. This sounds very 
interesting, and the comparison of these various 
workshops should afford some striking contrasts. 
Wagner, as we know, loved to compose in exquisitely 
tinted silks and satins; whereas Beethoven and 
Schubert had neither the means nor the desire to 
employ the services of the man-milliner. Altogether 
everything seems to point to a unique and unprece- 
dented Exhibition. All the more reason, as we have 
already urged, why we should endeavour to make our 
share in the show as representative and worthy as 
possible. 


“Music and Preaching” was the subject of a 
Lecture which Mr. Henry C. Banister, the widely- 
respected Professor of Harmony at the Royal 
Academy of Music, recently delivered to the theo- 
logical students and their friends at Hackney College. 
Mr. Banister gave an exposition of the logical and 
rhetorical principles upon which a musical work is— 
or, as he would say, should be—composed, and 
felicitously drew the analogy between musical compo- 
sition and sermonizing—e.g., the composer’s theme 
and the preacher’s text. But whereas the preacher 


selects his text—finds it ready made, in fact—the | 


composer has to manufacture his theme. “Ay! 
there’s the rub!’’ observed the lecturer, a truism 
which will find an echo in many a young composer’s 
breast. Mr. Banister further showed that the parts 
of a fugue and of a sermon may be somewhat 
similar—e.g., the exposition, development, &c. He 
ably illustrated his lecture by playing several of 
Bach’s fugues on the pianoforte. Anticipating the 
criticism of his audience that fugues are often con- 
sidered dry, he said, in effect, to the embryo clerics: 
“But, gentlemen, is not that the opinion which many 
people form of sermons?” Here Mr. Banister 
scored a point—we venture to say a counterpoint— 
in the exposition of his musico-sermonic subject. 


It is satisfactory to find that our friends across 
the Channel have, at last, quite abandoned their 
fanatically hostile attitude towards the music of 
Richard Wagner, and have brought themselves to 
consider the matter more sensibly and philosophically, 
as befits so great a people. A recent article in the 
Petit Fournal is remarkable for the moderate tone 
adopted in comparing “ the two giants,’’ Wagner and 
Meyerbeer. The writer asserts, indeed, that the 
genius of the latter composer is far more sympathetic 
to the French, who “love only the lucid in art,” than 


that of the former, who unites “ glowing beauties ” to 
‘‘lamentable obscurities ” and with whom “ one has 
to pay dearly for the pleasure received when the 
inspiration vanishes like a meteor which has burst 
through the sky and disappeared into darkness.” 
Such language as this is a fair expression of views, 
acceptable to a large section of the French public, no 
doubt, and our respect for the writer is much enhanced 
when we read his peroration:—‘* However much of 
Prussians they may have been, Wagner and Meyer- 
beer, these two Prussians of genius, it is not their 
nationality which concerns us, but their work. They 
are dead: Heaven receive their souls! The produc- 
tions of their brains belong to humanity. We may 
well dispute among ourselves as to which deserves 
the front place, but as to the rest—the rest is not 
worth taking into consideration. Ask not the bird 
ae) 


from whence he comes, but what he sings! 
An Exhibition without an inaugural Ode or Cantata 
is in these days a contradiction in terms ; the authori- 
ties at Palermo are accordingly to be congratulated 
on having extricated themselves from this compro- 
mising condition. It appears that the Executive 
Committee, having decided that a musical composition 
was indispensable, commissioned “the only Mascagni” 
to set to music the hymn written for the occasion. 
As the time went on and no news of the score 
came to hand the committee grew uneasy, and after 
repeated communications, extracted from Mascagni 
the disappointing admission that he had not written 
the hymn “because of an indisposition that had 
affected his right arm.” The committee then fixed a 
date by which the composition must be sent in, but 
without the desired effect. From this unhappy condi- 
tion, however, they were rescued by the enterprise 
of a composer named Maggio. Anticipating that 
Mascagni might leave the committee in the lurch, he 
took the precaution of writing a Cantata ‘‘on spec,” 
and, offering it to the disheartened committee at the 
critical moment, was hailed with rapture as one who 
had deserved well of his country. Mascagni’s indo- 
lence proved Maggio’s opportunity. The rehearsals 
of the work have given general satisfaction, and all’s 
well that ends well. 
FACTS, RUMOURS, AND REMARKS. 
Tue Bishop of Melbourne, having refused to permit 
Organ Recitals in his Cathedral, is sharply reasoned 
with by the Argus, which is distinctly ‘on the side of 
the angels,’ those celestial instrumentalists. But 
while advocating that use of the church which the 
3ishop declines to sanction, our contemporary does 
not altogether approve aggressive musicians. In 
point of fact, the Argus reads them a very plain 
| lecture, as per sample subjoined: ‘* Musicians as a rule 
are aggressive. It isa notorious fact that they expect 
all men to bow to their attainments, that they desire 
to devote all buildings to oratorios or operas and 
concerts, and that they would fain have all the 
customs of the world altered to suit their tastes and am- 
bitions. In the village hotel the rural singer imagines 
that his songs are the one centre of attraction; in 
crowded city churches and dim cathedrals the organist 
and the choir are apt to suffer from the same ultra 
|self-conscious feeling. It is but a comparatively 
|short time since a Melbourne organist indignantly 
|threw up his appointment because he was not per- 
|mitted to select the hymns sung in the usual church 
| services, and practically to dictate the nature of the 
public worship of the congregation. Nor is the 
|organist always reverent. He has an unrestricted 
|hand upon the organ for the voluntaries, and there 
| have been occasions, unless his friends credit him 
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with a greater power than he possesses, when he has | concentrating all his energy, he united their force in 
contrived to let staid elders and pious deacons depart | one mighty blow, and stopped, perspiring, palpitating, 
from the church to the strains of ‘Yankee Doodle’|but triumphant. Not once or twice, but perhaps 
and ‘Tommy, make room for your uncle.’ The dis-|twenty times, was this extraordinary performance 
guising of such tunes is doubtless an important | repeated; and when the band was silent the drummer 
musical feat, which can always be appreciated highly | shouted and sang, and testified as vigorously as any 
by those who are informed of it beforehand. But in | of his comrades.” 
view of the aggressive and the comic spirit which are 
sometimes shown by organists, it is easy to under-| WE are indebted to a correspondent for the following 
stand that the Bishop of Melbourne has some hesita- | typical case of meddlesome stupidity: ‘“ A well-known 
tion in allowing the Cathedral to be used for Organ | story relates how Henry Smart one day played as a 
Recitals.” Of course we do not know whether the} voluntary a selection from Mozart’s ‘Twelfth Mass, 
Melbourne organists have given good cause for the | and afterwards received a protest from the Church. 
foregoing, and our trust is that the journalist has| wardens against such ‘jiggy stuff,’ and how he 
overdrawn the portrait. | subsequently turned the tables on them by performing 
peoers ‘Jump, Jim Crow,’ in slow time, which gave them 
; ; : ; entire satisfaction until he told them what it was. A 
A NEWSPAPER Cutting lies before us without any | somewhat similar complaint has been received by the 
mark by which we can identify the journal from Organist of a church not a hundred miles from Regent 
which a correspondent was good enough to take it. | Street, where on a recent Sunday the Communion 
This we much regret, because it is very clear that | Office was sung to an adaptation of the said Twelfth 
somewhere or other in this country a most wonderful Mass. A gentleman who apparently had been one of 
musical critic lives and labours. The paragraph | the congregation wrote thus: ‘In the responses to 
has a side heading, ‘‘ Total Eclipse,” which, how- | the Commandments—viz., ‘‘ Lord, have mercy upon 
ever, refers to the recent “ lunar obscuration.” | ys, and incline our hearts to keep this law,” you have 
In celebration of that event, it appears the|g musical flourish between the word “us,” and the 
organist of some parish church—Oh, that We | word “and.” I beg respectfully to ask if this flourish 
knew which !—played. as a voluntary, Handel's air | js appropriate. It appears to me too light and airy 
in “Samson,” A fPropos, the contributor to our un-| for a solemn response.’ The Organist made answer 
known contemporary remarked: “It is a noteworthy | as follows: ‘In reply to your note, I can only say that 
fact that some of the great author’s most critical airs | the passage from Mozart’s Twelfth Mass, described 
are capable of being reduced to a level of comparative | py you es “flourish,” is so written by the composer. 
simplicity . . . There is little doubt but that the} As to whether it is appropriate or “not, I offer no 
original conception of the air ‘Total eclipse’ was | opinion. I am only a harmless drudge engaged by 
an instrumental conception, and transformed into its |the Vicar of this Church to play accompaniments to 
vocal character by a secondary consideration.” The | the singing of the choir, and my duties do not extend 
writer might have stopped here, as having uttered | beyond endeavouring to play the music placed before 
nonsense enough for one sitting; but he did not, and | me as correctly as I can.” 
the sequel is the funniest thing conceivable: ‘ The | ; 
superlative feature of the melody is its emphasis on | 
the word ‘dark,’ and this is accomplished by the | correspondent: “As we are now approaching the 
introduction of a new subdominant note, which | Winter Concert Season, I shall be glad to know 
ee ne secured by two tetrachords, both of |whether it is your intention to continue giving my 
alesse ie aptiona note reid songs a place in your programmes: if, Tt 
Be Nee sp ; eee tae _~~ |be happy to supply you with leaflets similar to the 
phrases. Vocally, however, the effect is intensified /enclosed, bearing your own name (with or without 
by placing the awe-inspiring note a major seventh |address, as you may desire it), for distribution 
below.” We are disposed to offer two rewards—one |among the audience, which could be conveniently 
for the writer's discovery, the other for the meaning | effected by the programme sellers. From some years’ 
of what he has written. | experience I have found that advertising in the Duily 
| Telegraph does little or no good to a song, and I much 
WE are indebted to a correspondent in Queensland | question whether vocalists derive any benefit what- 
for forwarding a vivid description of a Salvationist | ever from the announcement of their names in connec- 
band in the act of celebrating the appearance at | tion with the songs they sing. In placing before you 
Melbourne of General Booth. It is taken, apparently, ;the above proposal regarding leaflets, it is my hope 
from a Melbourne paper. We cannot give space to | that such a plan may not only tend to the furtherance 
the entire extract, but a pen-and-ink sketch of the|of the song, but also more effectually benefit the 
drummer demands reproduction as quite a work of | singer, by bringing the name more prominently before 
art. The band ‘was remarkable for the possession of |the Concert-going public.’ The leaflet enclosed 
a drummer whose performance was so super-excellent | contains an advertisement of the song, the voice 
as to throw all the other instruments into the| part of the first verse, and a heading that the piece 
shade. It was at once an astounding exhibition|has been sung by Mr. So-and-so “ with brilliant 
of athletic energy and a marvel of complex |success.” It must be evident to our readers that the 
and intricate movement. With body thrown well | author of the circular and composer of the song (we 
back, and the great drum supported on his swelling | have suppressed his name as immaterial) is an 
chest, this drummer did fearful and wonderful things | ingenious person. 
with the sticks. He evolved them apparently out of | 
the small of his back, and brought them down both} A RocupDacer critic, having to notice a choral 
together with a crash that made everyone jump; he | concert the other day, took the opportunity to express 
twisted them under his shoulder-blades and around his | his ideas upon sundry matters suggested by the per- 
neck, and levelled them first on one sideand then onthe | formance. The choir, it appears, did not achieve a 
other, and then both together with deadly certainty; |true pp. This the critic mentions, adding that a 
he marked time in a bewildering series of circles and | pianissimo once heard is not easily forgotten, ‘ the 
semi-circles and figures of eight, until he seemed to | atmosphere seems filled with a breath of sound, and 
be surrounded by a halo of flying drumsticks; finally, | yet so gentle that the slightest shuffling or cough isa 








Tue following circular has been sent to us by a 
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sacrilege. The pianissimo, properly done, creates} Mx. G. H. Wirsoy, writing in the Boston Musical 
nore impression, as a rule, than the rest of the| Herald concerning Dr. Bridge’s “ Repentance of 
acert together.” Under the head of staccato, the | Nineveh,” has a good word for the orchestration if 
critic thus discourses: ‘** Nothing, in our opinion, | for nothing else. He says: “Inthe orchestra there 
except the fianissimo, gives more effect than the |is considerable v aniety, and the apparatus is the full 
staccato well done. ‘The short, clear, sharp expression | modern band: ed, the instrumental score is by 


of the notes throws a wonderful and realistic sense | far the most spontaneous portion of the work; it 
into the words, and gives them a life and meaning | reads and sounds as if it were a grateful task.” 








which is most infectious and soul-stirring.” Of the a 

harmonium he says: “It is marvellous what an : 

instrument the harmonium becomes in skilful hands.” Say the B me Fournal: * Marie \ alt the 

But the pen is more wonderful still. ti who lately committed suicide, onc ce learned 
the part of in the ‘Walk in three 






, ‘ ; e- ; weeks. ‘That hed rig she said, shadile betore 
In our notice of the Hereford Festival we said that hie des : oe dle hortly after 7 : 
a aha i 
Scherzo and ‘nal ’ Beethoven's “ Eroica”’ Svm- . ax ‘ . ivinte ee ina 
NeVvz c lic O 1¢ > ¢ ‘ oyl 
the S¢ and 7: f Beethover Eroica ~ | Anders went stu dying Tristan, and Scaria after 


} a 66 oo fast for < ral.” Ups ) ya: . % 
phony were “taken to fast for a Cathedral P°M | Paysifal died insane. Are we to understand, post 





this aclever Boston contemporary asks: * Did Beet- | 7 Pe pee ee 2 
. . . _ - . HOC, ci PROLPECH HUC & 
hoven mark his tempi to suit the place of perform- ao a 
ance ?”’ ‘The writer ought to know whether he did a = ee 
Tue latest good story of Scottish prejudice against 


ornot. Being an American, he can hardly, perhaps, 
be expected to know that, in our resonant Cathedrals, 
music requires adaptation, as far as possible, to the 
acoustic pr »pertics of the place, otherwise it becomes 


organs in churches comes to us through a corres- 
pondent North of the Border: "A very decent old 
man was one of the opp nents of instrumental music 
ide One day lately someone 








uninte lig gible ea mid a confused mass of sound. Having | in the church he attend } 
due 1 ; character, the | more slowly a piece |@ ked him what he tho ght of the or th 
is | uch great echoing places the better | been introduced. ‘ Man,’ was the reply, ‘ I’n 
the 1 I'm gaun to like it! 
ReMakkING upon the proposed performance of A series of interesting Chamber Concerts 
Saint-Saéns’s ‘Samson and Delilah” in New York, | siven in Paris during the winter season, at tl 
an American contemporary says: “It is evident) Brard, by Mr. I. pp, commencing on the 16t! 





that new settings of the plagues of Egypt and other! inst. The works of composers of many nationalities 
interesting events are not floating about Europe, or are drawn upon, and at the third Concert Dr. C. 
Mr. Damrosch would not have been compelled to. \ijliers Stanford's Intermezzi. for clarinet and piat 
resort to a dress-suit presentation of an opera because forte, will be played by Mr. Turban and Mr. Phili 

it chances to be on a story taken from the _ Holy ‘ 

Writ. Nevertheless, the musical public will be 
interested in the Saint-Saéns work, if for no other Mr. ANTON SEIDEI is re porte d as n 
reason than to find out what goes with that ever- | believe that the symphonic works of a Mo zart anda 
lasting ‘ Mon cur s’ouvre a ta voix.’” Schubert should be read with that spirit of true 
artistic repose and simplicity in which they were 
on PERRING to our suggestion that the Royal Choral pee et sth -. fe ng Ta hl cl hepa 
Society should represent English chorus singing at/) 1 simplicity in Schubert's “ B minor” Symphony. 
the vi ienna E xhibit ion, a metropolitan contemporary i 

puts in a claim for the Birmingham Festival Choir 
with which, he says, the Londoners cannot compare Tur Gloucester Choral Society ende 
as regards “ beauty of tone, vigour of onset, or general with £50 in hand, as compar 1 with less th 
musicianship.” ‘That is a matter of opinion, and, | ear before. It is proposed 











m 1 to give during th 
when it becomes a practical question which choir \inter the Mozart ( entenary Selection, “ * The Re- 
shall go, we may have something to say on the other | ge, iption,” and a miscellaneous program 

side. ‘Till then, argument would be about as profit- Joseph Bennett has accepted the presidency of the 


] © > ¢ “7 iT y P . 1 
able as grinding the wind. Society for another year. 

Our attention has been called to the proposed 
formation of a musical club in London. Mr. T. H. A CORRESPONDENT sends us a newspaper pa ir. to the 
here down We ‘¢ Miss 


Frewin, of 17, Islip Street, N.W., is the hon. sec. | effect that, at a Concert sor 1eW 
Fi 


and he writes: * A number of distinguished | Polly Hayes, a child of twelve, pert rm ; 
dr he iming that 


vests tha 


sn tales ed very skil- 
musicians have promised their patronage, and 1} fully a couple of solos on the 
have already received the names of over fifty gentle- |the young lady used a side-dru 
men who are desirous of joining as members. he | 4 bov of five should come out with a bass drum, and 

















club is to be “central, commodious, well appointed, | thus complete the round of solo instruments. 

at a moderate subscription, managed entirely by oe 

honorary officers, and exclusively for gentlemen 

engage d in any branch of the musical profession.” | It is Ww ell to bea popular be vV soprano in the State 5 

We read that “With his earnings, Blatchtor 

“ApomINABLE rot” is the term used by the | Kavanaugh, the famous b yy soprano, has purchased 

Musical Couricy of New York to describe the “inter- | and furnished a pretty 7,500 mee ray aig me 

polated’? music in ‘La Cigale’; while of two|7 , Wright Street, - Auburn Park, C “I pow — 

performers it is said that ‘they neither talk nor sing, | P°Y: ‘who IS now 5,48 taking pianoforte and pipe 

for one’s voice is much impaired and the other never | ©TS4" lessons. ame, 


could sing.” It is a good thing for the Courier that 
the English law of libel has no power in the Empire 
City. With what a sense of freedem musical critics 
can write over there ! 


the son ot 
cal compo- 





Mr. Ricuarp MANSFIELD, as becomes 
his mother, is bringing out a book of 
sitions, entitled ‘* One Evening,” a medley of songs, 







mu 





722 THE MUSICAL TIMES.—DeEcempenr 1, 18g. 





operatic pieces, farcical music, Kc. In some cases | ITAL TAN OPERA AT THE SHAFTESBURY 
the words are by other writers, but all the music is THEATRE 
by Mr. Mansfield. E we eee eee 

y ren Signor Laco’s revival of ‘Il Vascello Fantasma ’~ 


| otherwise Wagner's “ Flying Dutchman ”—took place 


SrectaL interest will - Ke - to the first perform- | 5. pen: 
ae P Tuesday, October 27, under ‘the direction of Signor 


“e ] “9 ola \f t¢ ) “Th > s 
ne io re: land of Pete ae = ripe a : 1 who presided at the first performance of the work in 
Barber of Bagdad” by the students of the Roy : England, in 1870, at Drury Lane, when Mdlle. [ma d 
ie r¢ isic. at » Savov ‘Theatre. o . : 3 
College of Music, at the Savoy Theatre, on the oth! Murska was the Senta and Mr. Santley the gloomy skipper, 











inst. The Shaftesbury representation could boast of two strong 
features to be set against others that were exceedingly weak 
OPERA AT COVENT GARDEN. | The female chorus was faulty throughout, the band was 


unsteady, and the Erik of Signor Dorini evoked feelin; 
reverse of sympathetic. These obstacles to unal 
}enjoyment of the picturesque and forcible composition did 
not, however, prevent appreciation of Miss Macintyre 
: nes : é poetic embodiment of Senta or of Signor R. Blanchard 
which his 1as obtained hearin: ¢ in Hand, but |-_.-.. . : Rist Ps Seat 
A pene : =, sx LeConsistent ee of the despairing Vanderd ! 
in being interpreted by the five artists by whom ‘Le Réve” | pro & de he ; We 
5 : : . The Scottish prima donna realised the heroine both to the 
was origin introduced at the Parisian Op ra Comique : E a : } 
Sele Serene , eye and to the understanding, and offered an eminenth 
so rece as June last. But for Mdlle. Simi net and her c gee : as Agi : ; 4 
te nic sear 2 f ‘ refined yet dramatic reading of the music. Miss Grace 
companions being available for Covent Garden at this Ahi nie a 
: epee BG \ ; > ,,|Wamian did all that was possible with the small part of 
period of the year, it is probable that M. Bruneau would | , * , Sy 
as : Sie tt ees enc ; Mary, Signor Novara was satisfactory as Dalando, and 
have had considerable difficulty in persuading any of our }4,.. -y3,4): : : . ie ot; ' ‘ 
e j Mr. Philip Newbury acquitted himself fairly well as_ the 
better known m: ¥ agers to opera that In more |g, ; , ea x 
Steersman, Considerable improvement was obser\ 







In M. Alfred Bruneau’s ‘Le Réve,”’ Sir Augustus 
Harris, on Thursday, October 29, offered the second novelty 
of his short autumnal season. ‘The composer may consider 
himself f not only as regards the rapidity with 




















than one respect differs considerably from any other com- ; = ‘ 
es 1: 1: the performance on Thursday, the 5th ult. The orc 

position of th dvar anced § chool hitherto publicly presented. a fs 
] ae ie ‘ eee 1; | details were clearly developed, and Signor Chinell r 
‘Le Réve” is as daring as the most revolutionary could 
, ae : caine / was a great advance upon that of his predecessor. 
desire. There is an entire absence of tunefulness except . } es | 

I Signorina Guerrina Fabbri, for whose début on these 


at the beginning of the second act (we beg pardon, 





‘6 ta} LE “ae: th .’ | boards Rossini’s ‘* Cenerentola” was so oddly n, was 
‘tableau ”), when a lively popular air nother pen is |, _), < nn ; : é 
, better suited on Tuesday, the ur 


introduced, this proving an oasis in the musical desert. 
Full closes , of course, not tolerated. The continuous 
changes of key are accomplished in the most abrupt and 
startling manner, and long before the end is reached the | |; . . 
ie Neer Sis ae , gies ss Fabbri earned hearty applause by her vivid portray i of 

orchestration resolves itself into a complete web of leading . PSE “ee Nene , 

: Seen ete > | mental distress and by feeling seg Gluck’s express 
motives. No relief from the weariness consequent upon ; - . 1 ; . , Mdl 
. | Strains. Signorina Elandi appeared as and Mdl 

resolute adherence to such a ag of operations is to be|,. 5° : 

pata eae Saige ,_ | Cecile Brani as Lov 
found in the vocal portion, which is almost wholly made 


Signor Bimboni as Conductor. Notwitt standing ¢ tha 
iad to contend against verdant remembrances of M 


ulia Ravogli in the part of the poet-musician, Si 




















d : feud 1 oa : , No remarkable e yerness was evinced on Thursday, the 
up of recitative—doubtless deemed by the composer to " ; ; cam ee 
te : i Sea baci ; 12th ult., to hear “*T] Matrimonio Segreto,” a circumstance 
thoroughly accord in spirit ) > dramatic situation. | 4, ; x ‘ , 
: Le a ; e : that reflects all = more credit upon Si 
M. Bruneau must be given cre in 





carrying out the intention de 
be nefit ee the few who were r 
ork, An opera that is \ Te: 
its century cannot but be old-fashioned in certai 
but vitality 


1 
i 


genuity, but, at the same time, it is regrettable that sucl 
industry and ability have not been devoted to a 
better calculated to afiord gratification to the 

musical commun i 






ange ee is still existent in a composition 
M. Louis Gallet upon Emile . | 


is a simple-minded visionary, who, 


of the « pera, 





influence of Mozart is so distinct. Not every 
hear such a bright and vivacious trio as that for female 
inch 





Ve ‘nts for the s of the adjoin ” 1 
3 3 } 1 \ , a o1ces, * no, once so popular on concert 
d tens, like Joan of Arc, to ‘celestial ee rc XN ape We ’ ’ 
: ae it 3 af platforms in its = nelish guise of ** My lady the Countess 
i Felicien, who has passed himself off : : 





or eepaliuithecontom tei Excellent representatives of the deaf merchant Gev 
€ > TE the s f the IShOF 















fhedatres than 8 Balen wie enna death of | °° daughters a sister were obtained in Madame Gi 
fi eds ied fie Dele tea aaah \When Valda (lisetta), Signorina Giuseppina Gargano (C. 
he I ; pete ent is ne and Signorina Fabbri (/idalma), who commendabl 
atl i u all } ~t> V ° 1 . 1 1 1 . ™ 
i : . : o each other’s hand lischargec r voca 
preceding arrangements interfered with and forbids the oe * ich other’s hands and di wae zed — ne 
ms ea ry: - 4 : 1 . .! With an animation that occasionally—for exan iple tl 
marriage. Poor Angélique sickens and is at the point of Peat ik ’ : 
: ‘ Ps , ; ' ithusiasti Pen , 1ad a contagious eff 
death when the Bishop relen id, by prayer, accom- ee es Chi ae oo Cea ; oe v ; 
¥. f, T in caor’ Cl 1in el li We presentabie I aoiio, an 





plishes a miracle; that is to 
chair and the lovers’ hand: 
opera | 
after she had quitted the altar. Much of the sacred 

2 ; : el tae nicer elec On Satur y, th Miss Macintyre assumed the 
music accompanying the miracle was omitted from the lay, — = th ven meena Ange rtennags 
Peeois Wades wcibieaiaee at taxing réle of the betrayed peasant girl, Santuzza in 
ovent Garden performance, doubtless as a concession to | 6A, 24) Ql: Ai ae 
religious prejt * Cavalleria Rusticana,” and was well received. 

} 


he girl rises from her 
inined. Oni lisite ret oy he spunti.”’ Si 
aye oS »binson with adequate spirit, Si 


Ci: umpi was the G 10, and Signor Bimboni conduct 








a tragic ending, lique falling dead just 








lices. The representation was unexce 
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tionable "Md! le. Simonnet perfectly realised the dreamy a 
heroine, M. Bouvet was ified as the Bishop, M. Engel | , ‘ eee 
rae s foster parents were sustained ROYAL CHORAL SOCIETY 


with enga | No time has been lost in bringing Professor Vi 


and M. Lorra lingly complicated orchestra- | Stanford’s Birmingham Oratorio ‘‘ Eden” before the notic 
tion was also excellently given, under the direction of ;of the London musical public, and the large audience at 
Fl jthe Albert Hall, on the 18th ult., testified to the amount ol 
The other events of the month may be summarised. On | interest taken in the work. The characteristics of thi 

the 7th ult. Mr. Hedmondt, a tenor from the other side of strangely unconventional Oratorio were clearly descvibed in 
the Atla itic, made a great success as Lohengrin, suddenly | the last number of THe MusitcaL Times, so that there 

taking the place of Mr, Scovel, indisposed; on the gth|no occasion to further deal with the matter at present. 
ult, there was a performance in French of ** Les Huguenots,’ | Enough, that if ‘ Eden ” presents material for controversial! 
dramatically interesting for the reason that it included | | criticism, it must be acknowledged by all to be, alike in its 
passages generally omitted in Italian renderings; and on | literar ry and its musical aspects, an extraordinarily clever 
the 16th ult. the recovered Mr. Scovel was w: armly con- |work, wholly removed from all that is commonplace and 
gratulated on his impersonation of Lohengrin, The season | trivial in the branch of art to which it belongs. Moreov 


closed on he 2tst ult. with “ Carmen.” it is a work to be dealt with in a calm and judicial spirit, and 
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to be heard again and ag 
upon it. In two out of three respects the performance at Mi 
Kensington was eminently calculated to place the music in : 
a favourable light to the audience. We under stand th ty 
Mr. Barnby’s indefatigable choir had te 2 | 
amount of extra time to rehearsal, and they certai 
acquitted themselves almost to perfectic . em 
voices sang the “ modal ” ie 1 
rare delicacy, and when we were transferred from h¢ 
hell the basses delivered the stirring choruses of Sata 
cohorts with splendid volume of tone and undeviatin 
sion, Unfortunately the relative weakness of the orc] 
was severely felt by those who had heard “ Ed 
Birmingham, some of the composer’s delicate instru 
tion being wholly lost in the large building. The] eae 
artists were one and all excellent. Miss Macintyre sang ent in th nee the ef j 
the music allotted to Eve beautifully, and pate Serie Soars liss Do 
ynded by Mr. Ben Davies as Adam. The smaller parts 
unexceptionable representatives in Mrs. ] 


NDELSSOHN and Schubert were chietl 


his ‘‘Walpurgisnacht’”’ and a sele 


5 
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c 
‘“* Loreley,”’ the latter by five numbers frot 
music to *“‘ Rosamunde.” It is the fashi 










ere the gentili 
risnacht,”’ of which a very good pe 
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himself by his intellig 
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udwig distinguished 
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impaired by ne 





: 2 . at or 
Madame Hope Glenn, Mr. John Prob and Mr. an : oe 
; 1 in sentiment of the 


Salmond. To overpraise Mr. Henschel’s conception of 


t She was al t} 1 ] 
< ‘ ‘ “4 . oa a a one was aiso trorougni 
Satan would be impossible. It is a veritable creation and / (yy 4, : : ss 
Pe Oe Bt Yi es ; the lovely Romance from ‘** Kosamund in 
tends to increase still further our admiration for this con- - wee Ff ‘  aepsaaer . p 
work the chorus sang the charming Shepherds 


summate artist. 








LONDON SYMPHONY CONCERTS 1 ae ee ae a 3 
[he programme contained a novelty in 
1 P ° . 1 1 - 
i . NSCHEL began ne Seasor ) é setting or Shorus a Ol 
Mr. HENSCHEL began th ason. of 1 setting f c 
St. James’s Hall on Thursday evening, October 2a, with a | ** Women and Roses,” lg 
programme of five pieces. As in former years, it is intended | clever attempt to wed ntell 





to reproduce from the catalogues of the greater masters | appropriate music. With a less obscure 
several works not frequently heard in the Metropolis. | Lidg 
Primarily Beethoven’s ‘‘Weihe des Hauses*’ Overture |’ 
served to render evident the ability of the instrumental | influence of Wagne 
force again assembled round a Conductor whose reading of | immediate jt 
classical productions is far from conventional. Mr. Hen- On the 

schel has his own ideas, and is not afraid to sub tthem to| was the = 
the ordeal of practice when he believes himself to be in the | large 
tight. The Symphony was brahms’s first (in C minor), | inte 
a work that grows in impressiveness every time it is | to 


might have achiever 





1e orchestration is 





Was a mistake to g 











aut lier 











in before final judgment is passed CRYSTAL PALACE CONCERTS 


the fourth Saturday Concert, the former being 





Oct a BL _ The chorus shov wed a a 


ra Barn 





excellently, while the orchestral numbers 
with grace and precision under Mr. Mann 
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»1 from the 
the i naihaniad 
yn in cer tain 


to sneer at Mendelssohn as genteel, but it is 


least, in the 


m nce was 
} 
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yme with 
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nt and expres- 
iss solos, and Mr. Iver : 


r .iCNayv Was 


ard s cliorts in 















iss 











heard. The Andante movement—as choice a s} Romance in C from Mo urt’s Serenade in G, fo 

of melodic beauty as the most ardent advoc: and in the “ Leonora’? Overture (No. 1). Mdil 

veet § mae could crave—was played with unbrok played in very »d le Mendelssohn's Concert 
smoothness and delicacy; but the chief triumph of both | minor (No id Miss Macinytre sang S ballad fro1 
and and Cor nductor was achieved in the exciting Allegro |the ‘Flying Dutchman,” and a son } ir. G 
constituting the Iinale. Nothing could have been more| Thomas. Both were given with spirit and po it 


en, spontaneous, or vigorous. Well might the audience 








stow warm comgenneses upon all conc erned. lo 
player was M. Paderewski, w vho in Chopin’s Conc in E 
minor was at his very bes Inter ae tation so eloquent 
would have given substance and life to the dryest of musical 
bones in the Polish pianist is among ee e of whom the 


1 1 


public consider themselves privileged to ask more than has 
been stipulated for, he had to re-appear and play : 
piece. The perfect duet singing of Mr. and Mrs. Henschel 
s exemplified in ag: Kate, my dearest,” fi 
final act of Goetz’s ‘* The Taming of the Shre\ 
Overture to “'Tannhiuser ” brought the progr: 
igreeable termination 
No vocal composition was included in the scheme of the 
second Concert on Thursday, the 12th ult., but there were 
two works for solo display "Mendelssohn's Violin Concerto 
and Bruch’s Schottische Fantasia brought forward M. | none more pic 











Ysaye to show that his talent is not confined to one school of the Mountain 
1 fact long since recognised, but losing none of its signifi- | placed in the 
ance by repeated demonstration. Purists might havetaken | Concert. It is 


xception to his version of certain passages in the older | roma 








omposition, but the brilliancy and neatness of lei 1 

nce were indisputable and justified the prai ren Che ol 
¢ h] ~9] kT} rc} thy » furth 
a double recall The orchestral accx ompa vains greatly on furthe 
) means an unimportant feature of this wor! > care ther induces « that 

fally played. For his Symphony, Mr. Henscl falling off in the of Mr 





to the prolific Haydn, and selected the 
major (No. t of the Salomon set), which ; 
esh and buoyant as if it had been penned but yesterday. 

\s it was throughout rendered with admirable point, the | 

delight once more afforded by the ‘tunefal and spirited work | giv 
lay be imagined. It is a pity the wealth of Haydn is so | Scherzo Capriccioso 
eldom drawn upon. The Concert opened with the Overtu 

to Schumann’s **Genoveva,” and ended with a selection | great incisiveness < ind clearness, though 





ins as | (No. of the favourite pieces 
extensive repertory, and was conducte 





} } + nt r nd 
thnrougnout: in excellent ren 





of Dvorak’s 





ithe solo in Beethoven’s G | ae 








tom the third act of ‘‘ Die Meistersinger,”’ both effectively | accuracy; but his touch was hard, his phrasing jerk 


| . . - . 
executed. [his conception of the whole piece singula 





Beethoven's Symphor 





rly 
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poetry. Later on he gave an Intermezzo of Brahms and | selection from Dvorak’s * Slavonic Dances,”’ further contri. 
Mendelssohn’s Scherzo Capriccioso, acceding to the encore } butions being demanded with an amount of vehemency 
with one of his master’s Hungarian Rhapsodies. The| which apparently admitted of no denial, for Mr. Sarasate 
vocalist, Miss Charlotte Walker, who comes from the | gave two extra solos with good grace. 
Metropolitan Opera House, New York, sang Weber's 
‘Ocean, thou mighty monster,’ anda charming song entitled cane 
‘‘ Springtide,”” by Reinhold Becker. rec is ; fine “THE MESSIAH” IN WESTMINSTER ABBEY. 
dramatic soprano of extensive range and adequate volume, ; ; a oe ae tee 
but her < and phrasing leave something to be desired on THE performance of “ The Messiah oe Z ednesday 
(ipccoreohorce and inikh. evening, the rith ult., in the Abbey, in aid of the funds of 
Ss the Royal Society of Musicians of Great Britain, afforded 
eee proof of sustained interest in the welfare of that meritorious 
SIR CHARLES HALLE’S CONCERTS. institution. Every part of the building available was fully 
Tue efforts of the esteemed Manchester conductor and | 0ccupied. The kindness of the Dean in granting the use 
pianist to win the favour of metropolitan amateurs for the of the a for pee * pt aie 1S = be ep sn ar 
performances of his admirably trained orchestra are worthy sige hon he ows : — . nggity nage pig ‘Seek ae 
of sympathy and encouragement, and it is said that he has oe : be ane re Mr. otan Coll — f Si Pi ary, 
obtained a much larger number of subscribers this season, ostensibly for seats, and of a collection from t 1€ entire 
thanks, in part, no doubt, to the patronage of royalty, assemblage in the course of the proceedings. be hat, mn 
which he has been sufficiently fortunate to win. At the |™&ny Cases, must be a —s ee nak eerfully 
same time, Sir Charles Hallé might, perhaps, bestow a | bestowed. Of late Feoncoon" ha sath igo i ee 
little more thought on the special tastes and fancies of the | musical sigg ine = has sae” . bug er ee = sai ¥ age 
London public. An Orchestral Concert, unrelieved by any | formances of * The Messiah at the a eee anc 
vocal music is, rightly or wrongly, regarded as a somewhat | the Ww est a par urany te ‘d bs shane 
dull entertainment, and half-past eight o’clock is unquestion- | the agus designated : maeee er AtOlIO bora surround. 
ably an inconvenient time of commencement for suburban | !"8S tO W hich it is so eminently fitted, and with experienced 
residents, who are the most staunch supporters of high- | eatiots for the nag solos. — whoo - 
class musical performances. Apart from these considerations, | 8 at the 7 i a eee led by M 
there was nothing at which to cavil at the first Concert of | ee wes nf and of about ha Pe Dy Mr. 
the new series, which took place in St. James’s Hall on the | Ellis Roberts, and be! eg gp I ai hen A ae 
2oth ult. The strength of the Manchester band lies chiefly | bey ond i ee, pine 7 fier on ape 
in the vigour and precision which invariably mark the | Let all the / yea we Peat a9 sete ae ith 
efforts of the string contingent, and these qualities were | tla the W ord, st ‘fal peg ig 94 ee sg rie 
perhaps more noticeable than ever in the rendering of | SOPan0 air How eoggn sah wagegs is Who'd eing 
Weber’s Overture to ‘*Oberon,” the Andante from Spohr’s | thus made from Lift up your — ” — o the 
Symphony ‘Die Weihe der Tone,’ and Beethoven’s | ™tons, the latter sung by Mr. ee cone os. 
‘*Eroica’’ Symphony. Borodin’s orchestral sketch ‘In finish and ’ a. old Willi dag ang 4 ida Wilson 
the Steppes of Central Asia,’ though clever and _ pic- woe BA : “ki — Me il Watkin Mill . iL ail 
turesque, would be more in place at promenade concerts | * Ir. Barton McGuc ri ay Mr. — ak ail SO com- 
than at a classical performance. Sir Charles Hallé, though | Petent and trustworthy that the mention of their names is 
not quite so firm and precise as usual in his rendering of | Sufficient guarantee of the excellence of services generously 
Schumann’s Pianoforte Concerto, played with much of his | tendered for the occasion. 
accustomed ease and fluency. 





| 
| MONDAY AND SATURDAY POPULAR CONCERTS 
MR. SARASATE’S CONCERTS. | SELDom in the history of these entertainments has St 
Contrary to the original announcement, the second of | James's Hall been so thronged at the first performance of the 
these performances, on the 13th ult., was an Orchestral and | season as it was on the 2nd ult., but the engagement of 
not a Chamber Concert. Mr. Sarasate deserves thanks for | Mr. Paderewski was of course a sufficient explanation of 
repeating Max Bruch’s new Violin Concerto in D minor, | the unusually large assemblage. The gifted Polish pianist 
for the merits of a work are certain to be more perceptible | eave his striking performance of Chopin's Sonata in B flat 
at the second than at a first hearing. ‘This was the case in | minor with the Funeral March, and once more astonished 
the present instance, and the first movements of the | his hearers by the extraordinary rapidity of his execution in 
Concerto may now be pronounced worthy of the composer | the Finale. An encore was imperatively demanded, and 
at his best. With regard to the Final, however, we must | eventually Mr. Paderewski complied by playing one of 
repeat that it is scarcely worthy to associate with the rest | Liszt’s most difficult Studies. Everyone will regret the 
of the work, being merely virtuoso music written for | cause of Madame Néruda’s absence from her accustomed 
purposes of display, but having little intrinsic value. Mr. | place, but Mr. Willy Hess, of Manchester, proved himself 
Sarasate also played Saint-Saéns’s Concerto in B minor, as | a highly competent leader in Beethoven’s “ Rasoumowsky ” 
usual creating a wonderful effect in the middle movement, | Quartet in F (Op. 59, No. 1). He also took part in Mr. 
and his own extraordinary Fantasia on ‘ Carmen.”’ | Paderewski’s clever but unequal Sonata in A minor (Op. 13) 
Encores and double encores were extracted from the | for pianoforte and violin, first introduced a year ago and 
obliging executant, whose friends are evidently as numerous | noticed at the time, and he earned much applause for his 
and as enthusiastic as ever. Mr. Cusins’s orchestra was | tasteful rendering of Max Bruch’s Romance for violin, in A 
heard in one of Bach’s Suites. Grieg’s ‘Peer Gynt” Suite, minor and major (Op. 42). Mr. Norman Salmond was 
and Beethoven’s Turkish March, from the “ Ruins of | wholly acceptable as the vocalist in Handel’s air ‘¢ Tyrannic 
Athens.” | Love” from ‘ Susanna,” and a pleasing song “ Ich 
The last performance for the present took place on the | sehe dich in jeder Blume,” by Goltermann. 
afternoon of the 23rd uit., and St. James’s Hall proved too The first of the Saturday performances was not so well 
small to accommodate all who wished to obtain admission. ( 
The programme consisted merely of duets and solos for 


| attended as usual, the lack of an important pianoforte solo 
jin the programme being the only cause that can be 
pianoforte and violin, Mr. Sarasate’s assistant being, as | assigned Madame Haas gave Schubert’s Impromptu in 
usual, Madame Berthe Marx. As on previous occasions, |B flat (Op. 142, No. 3) fairly well, but the piece is so 
their rendering of Beethoven’s ‘“ Kreutzer’? Sonata was | hackneyed that there was little enthusiasm. The concerted 
more noteworthy for extreme delicacy than for masculine | works were Beethoven’s Quartet in F minor (Op. g5) and 
breadth and energy; but in Goldmark’s Suite in E (Op. 11) | Raff's Sonata in A for pianoforte and violin, the last- 
and Saint-Saéns’s Sonata in D minor (Op. 75) there was | named being a novelty at these Concerts. It is the second 
nothing left to desire. Madame Marx selected as her solos | of Raft’s five Pianoforte and Violin Sonatas, and not by any 
Chopin’s rarely-heard Polonaise Fantaisie in A flat (Op. 61) | means his best. As so frequently happens in Raff’s works, 
and a Study of Rubinstein, andthe violinist endeavoured | the themes are frank and pleasing, but the development is 
without success to bring the Concert to a close with a] more noteworthy for “padding” than sustained musical 
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interest. It is necessary to except from these remarks the 
air with variations which forms the slow movement, the 
theme itself having the character of a Volkslied, while the 
variations are clever and effective. Mr. Willy Hess cer- | 
tainly advanced his reputation with London audiences by 
his earnest and artistic rendering of the Adagio and Fugue | 
from Bach’s Violin Sonata in G minor, and Mr. Santley, | 
who was in good voice, was of course enthusiastically 
applauded in Handel’ s ** Reven: ge, Timotheus cries,” and 
Sullivan’s rather trivial ballad ‘ iver.” 

The second Monday Concert was noteworthy for the | 
first performance of a Pianoforte Quartet in G minor, by M. 
Gabriel Fauré (Op. 45). The name of the French composer 
had not hitherto appeared in Mr. Chappell’s programmes, 
and the present Quartet, which is the second of two such 
works from his pen, did not create a widespread desire to 
make acquaintance with more from the same source. Mr 
Fauré is an industrious musician, and besides filling with 
distinction the office of choirmaster in several of the 
principal Parisian churches, he has found time to compose 
a number of works in various styles, including a Cantata 
“La Naissance de Vénus,’ a Requiem, an Orchestral 
Suite, a Violin Concerto, and various smaller efforts. His 
songs and minor pianoforte pieces have gained him 
considerable reputation, but it cannot be said that even in 
his own land his weightier compositions have achieved 
much popularity. The Quartet in G minor, far more than 
the Pianoforte and Violin Sonata in A, introduced at one of 
Mr. Ysa¥e’s Concerts last season, indicates Mr. Fauré’s fond- 
ness for frequent and startling changes of key. In the first 
movement these transitions are introduced sparingly and 
with good effect, but in the Adagio they follow upon 
one another in a manner which is at once aimless and 
excruciating tothe ear. Mr. Ysaye proved himselfa brilliant 
leader both in this work and in Mendelssohn's Quartet in 
D (Op. 44, No. 2), and he played two movements from 
Bach’s Sonata in D with splendid mastery over the techni- 
calities of his instrument. Mr. Schdnberger earned the 
favour of the audience by his delicate rendering of Schu- 
mann’s Novelletten (Nos. 6 and 7), and Miss Fillunger sang 
“ Elizabeth's Prayer,” from ** Tannhaiser,’’ and Schubert’s 
‘ Zuleika’’ with much feeling 

The remaining Concerts which can now be noticed do 
not need detailed criticism. On Saturday, the 14th ult., 
the concerted works were Beethoven's Quartet in E minor 
(Op. 59, No. 2) and Mendelssohn’s Trio in D minor 
(Op. 49), Mr. YsaYe being again a vigorous if somewhat 
uncertain leader. He was very successful in two move- 
ments of Bach’s Sonata in G minor, and Mrs. Helen Trust 
delighted the audience by her pure vocalization and piquant 
style of singing in airs by Giordani and Grieg. Miss 
Mathilde W urm, the pianist of the afternoon, gave an 
artistic though somewhat tame rendering of Chopin’s | 
Ballade in F minor (Op. 52), and for once an encore was 
not demanded 

A quiet programme was offered on the following Monday, 
and the attendance was not large. Mozart’s Quartet in D 
(No. 7), two numbers of Schumann’s * Stiicke im Volkston,”’ 
for pianoforte and violoncello (Op. 102), and the same com 
poser’s Trio in G minor (Op. 110) were the concerted pieces. 
There was another change in the quartet, Mr. Whitehouse, 
who had proved himself thoroughly capable at the violon- 
cello desk, being replaced by Mr. de Munck, also an excel 
lent artist. The pianist (Mr. Leonard Borwick) brought 
forward for the first time Grieg’s Ballade, or, more strictly 
speaking, Air with variations, in G minor (Op. 24), which 
he did not make very interesting in spite of his beautiful 
execution. Mr. Reginald Groome sang with much taste 
Handel’s rather hackneyed air ‘‘ Where’er you 
and an interesting song, ‘‘Angels guard thee,” by 
Godard : 


Mr. David Popper made a wholly successful first appear- 
ance at the Saturday performance of the 21st ult. Heat 
once obtained the favour of the large audience by his 
masterly playing in Schubert’s Quartet in D minor, and he 
more than confirmed it by the beautiful tone and magnificent 
execution he displayed in his solos, an Adagio by Tartini, 
and a clever Minuet from his own pen. Equal success was 
won by Miss Fanny Davies in Beethoven’s Sonata ‘“ Les 
Adieux,” &c., her interpretation resembling in a marked 
degree that of Madame Schumann. Miss Fillunger sang | 


walk,” 








| artistic, 


| young but promising student, played Liszt’ 
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much 


Schubert’s very fine song 
intelligence and feeling. 

The Concert of the following Monday is the last we can 
notice this month and it does not need lengthy criticism. 
There were only two concerted works—-namely, Beethoven's 
Quartet in F minor (Op. 95) and Chopin’s Polonaise 
Brillante in C (Op. 3), for pianoforte and violoncello, Mr. 
Edward Howell proving himself fully equal to requirements 
in both works. Miss kanny Davies gave a thoughtful and 
if not very brilliant, performance of Schumann’s 
Fantasia in C (Op. 17), and M. Ysaye astonished even his 
warmest admirers by his masterly rendering of Paganini’s 
Study in B flat. Mrs. Helen Trust repeated the songs she 
had sung nine days previously and was twice encored. 





“Die Allmacht”’ with 


ROYAL COLLEGE OF MUSIC. 

Tue first Concert of the new term took place on October 
29, and opened with a very creditable performance of Men 
delssohn’s Octet for strings, Master W. pee: a very 
t’s transcription of 
Schubert’s ‘‘ Auf dem Wasser zu singen”’ and Rubinstein’ s 
D minor Study with commendable fluency and accuracy, and 
Miss Jessie Grimson’s violin solo, the Adagio from Spohr’s 
sixth Concerto, was tuneful and refined, though somewhat 
cold. Miss Una Bruckshaw, who was heard in the trying 
air “J1 est doux, il est bon,’ from Massenet’s ‘ Hero- 
diade,” has evidently many of the qualifications of 
dramatic singer. Miss Jeannie Kankin’s singing of Beet 
hoven’s “ Joy of tears” (‘*Wonne der Wehmuth”)), 
impressive was, would have been improved by a 
clearer pronunciation of the words. The ensemble piece, 
Rossini’s ‘* La Carita,’’ which concluded the Concert, was 
hardly a success, the intonation having been almost 
throughout a trifle below the pitch of the accompanying 
pianoforte 

At the Orchestral Concert on the 11th ult. the chiet 
pieces were Beethoven’s C minor Symphony and Spohr’s 
Overture to ‘‘ Jessonda.”’ The performance of the Sym 
phony, more especially of the last two movements, reached 
a very high level of excellence, and it was impossible to 
resist the enthusiasm of the young performers, who so 
obviously revelled in their task Misses Jessie Grimson 





as it 


and Lilian Wright played Bach's Concerto for two 
violins, in D minor, carefully, and with considerable effect. 
Miss Pattie Hughes sang very sympathetically Verdi's 


*“ Ave Maria,” and Mr. Jasper Knigh t was some what | over 





zealous in the display of a powerful voice in an air fron 
Sullivan's ‘* Prodigal Son.” 
At the following Concert, on the afternoon of t rSth 


ult., the chief piece was Beethoven's Septet, the rend eile 
of which, admirable on the whole, was particularly notice 
able for the unusual excellence of the playing of the wind 
parts; the performers were all scholars of the College, and 
did justice alike to the work, to their teachers, and to them 
selves. Mr. A. Wall played four movements from one of 
Bach's Violin Sonatas with considerable fluency and spirit, 








and the Choral ss, conducted by Professor Parratt, sang 
a Romance by Seaman anda Serenade by Schubert with 


much effect 


CHAMBER CONCERTS 

PERFORMANCES of this nature have been frequent during 
the past month, one of the earliest to claim attention being 
that of Mr. Stewart Macpherson, which was given under 
the title of a Pianoforte Recital at the Princes’ Hall, on the 
3rd ult. Of Mr. Macpherson’s ability as the Conductor of 
the Westminster Orchestral Society we have had frequent 
occasion to speak, but on the present occasion he proved 
himself likewise a pianist of considerable merit in Leet 
hoven’s ** Moonlight ** Sonata, some clever pieces from ‘t The 
Months,” by Mr. Mendelssohn’s familiar 
Prelude and Fugue in E 35, No. 1), and other 
numbers. Hisown Sonatain E flat, for pianoforte and violin, 
in which he was assisted by Mr. Charles Griffiths, evinces 
taste as well as musicianship Miss Helen Sau: 
rendered some songs by Mr. Walter Macfarren and Gounod 
in an agreeable manner. 

Two days later, in the 


Erskine Allon, 


minor (Op 


sd ad 
1ders 


same hall, 





Ethel Sharpe, 


| whose promise as a pianist has ol tained frequent recog 


nition at the Concerts of the Royal College of Music, gave 
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a performance in which her ability was put to some severe | When he first came among us he played to empty benches; 
tests. To say that she gave, on the whole, a highly} now he has a name toconjure with, and as often as he elects 
intelligent rendering of Chopin’s B flat minor, with the| to come among us, so often will he be certain to obtain a 
Funeral March, is awarding her no little praise; and there | crowded and enthusiastic auditory. ‘There is no ground 
was little left to desire in her rendering of Brahms’s | whatever for lamenting the esteem in which Mr. Paderewski 
two Rhapsodies in B minor and G minor (Op. 79).|is held by the English public, for he is now far more 
Excellent performances were secured of the last-named | of an artist than a virtuoso, having to a large extent 
composer’s Pianoforte Quartetin G minor (Op. 25 | abandoned the exaggerations and eccentricities of manner 
and Schumann’s Sonata in D minor, for pianoforte and|in which he was prone to indulge two or three years ago, 
violin (Op. 121), Miss Sharpe being assisted by Mr. Ludwig | Indeed, his rendering of Beethoven’s Thirty-two Variations 
A. Hobday and Mr. W. H. Squire. Miss Anna Williams | in C minorand the ** Waldstein”’ Sonata on the above-named 
sang Dr. Mackenzie’s effective song ‘‘ Lochinvar,” a vocal | occasion was, if anything, too refined and delicate, though 
piece deserving the attention of high-class vocalists; and/| the perfection of the technique gave an indefinable charn 
Miss Florence Shee displayed a rich voice in Liszt’s ‘Die | to the performance. Perhaps the greatest successes were 
Loreley.” | won in three of Mendelssohn’s ‘* Songs without Words,” 
Messrs. Ludwig and Whitehouse commenced another |} Schumann’s “ Papillons,” and a group of Chopin’s pieces 
series of their excellent performances at the Princes’ Hall | thatistosay,ina purely artisticsense; butthe most prodizious 
on the following evening. The programme opened with execution was displayed in Rubinstein’s Etudein C. Some 
Cherubini’s String Quintet in E minor, which, as it was | confusion was caused by the extensive changes made in the 
only published last year and has only been performed two | programme as originally announced, but it is only fair t 
or three times in London, certainly cannot yet be regarded | that there was no cause for dissatisfaction of a sit 
as hackneyed. A capital performance was secured, the | nature at the next Recital, which was given a week I 
Concert-givers being assisted by Messrs. G. W. Collins, A.| consequence of the great success of the first performance 
Gibson, and Paul Gibson. Other pieces were violin solos by | This was Mr. Paderewski’s actual farewell for the present, 
Gade and Schubert, Schumann’s Adagio and Allegro for | and he certainly more than ever ingratiated himself in the 
pianoforte and violoncello (Op. 70), and Beethoven’s | favour of his London admirers by his interesting, unconven- 
Quartet in F (Op. 18, No. 1). A careful, and in a general | tional, yet wholly legitimate rendering of such works as 
way commendable performance of Schubert’s ‘* Wanderer” | Mendelssohn’s Variations Sérieuses and Beethoven's 
Fantasia in C (Op. 15) was given by Mr. W. Richter, a} Sonata in F minor, Op. 57 (‘* Appassionata ’’), not to mention 
very young pianist of decided ability. Mrs. Brereton was | smaller pieces by Schumann, Chopin, and other composer: 
acceptable in songs by Dussek, Mendelssohn, and Gounod. | At the conclusion of the performance there was a scene of 
The Concerts given by the Messrs. Hann at the Brixton | enthusiasm rarely equalled in St. James’s Hall, and even 
Hall are especially interesting as being carried out entirely, | after two encores the audience would not leave until Mr. 
as to the instrumental musi } 
































, by the members of one family. | Daniel Mayer came forward and assured them that Mr 
Thus, at the second of the current series, which took place | Paderewski could not play any more 
ll on Master Max Han 





on the roth ult., Messrs. W. H. Lewis, E. H. William It is needless to dwel 
Clement, and Sidney Hann took part in very praiseworthy | Recital at the Steinway Hall on the zoth ult. The ju 
performances of Haydn’s Quartet in G (Op. 76, No. 1),| performer has made excellent progress, but, unfortun: 
Beethoven’s ‘‘ Kreutzer’? Sonata, and Schumann's Quintet | he was set to perform tasks utterly beyond his me 
in E flat. Mrs. Helen Trust was warmly applauded in her | For example, while he was quite at home in the first : 
songs, thanks to her pleasant voice and pure and artistic | ment of Beethoven’s Concerto in C minor, it was a mistake 
















method of singing. | to permit him to attempt an enormously difficult Cadenza 
The first public Concert of the season in connection] of Rubinstein. Again, his playing of two of Chop 








with the Royal Academy of Music took place at St. James’s | Studies was mere schoolboy exercise, but he was acceptable 
Hall on the 16th ult. The orchestra was occupied by the] in a Toccata and Fugue of Bach. Master Max Hambourg 
students who form the choir, but they took no concerted | has a great deal of natural ; 
part in the performance. A very creditable performance | he should develop into a pi: 









y, and, properly nurtured 
a 
b 


1ist of the first calibre. 








was given of Beethoven’s Quartet in C minor (Op. 18,} Mr. Stavenhagen’s first performance this season in St. 
No. 4), by Miss Ethel Barns, Miss Reynolds, Mr. Revell, | James’s Hall, on the 24th ult., was fairly well attended, and 





+), by | 1S, 

and Mr. Herbert Walenn, Miss Barns proving herself a| the programme wasinteresting, although but three pianoforte 
vigorous leader. Two movements from Brahms’s Piano- | composers were represented. It cannot be said that the 
forte Quintet in F minor (Op. 34) were also played with | young German performer was heard to advantage in Beet 
spirit by Miss Catherine Rodbard and Messrs. Hinton, | hoven’s Sonata in A flat, with the Funeral March, for his 
Davies, A. Walenn, and H. Walenn. ‘Three Gaelic | rendering was jerky and lacking in the breadth and dignity 
melodies for voice, with accompaniment for strings and required by the music. Some of Chopin's pieces, including 
harp, by Mr. Charles Macpherson (student), deserve mention | two of the Studies and two of the Waltzes, were far bette: 
on account of the artistic infusion of national character in| played, and the audience showed more than the necessary 
the music. Several, or indeed all the rest of the pupils] amount of appreciation by exacting three encores. Mr 
showed promise in their various ways, but it is needless to | Stavenhagen, however, was heard to the greatest advantage 
further particularise. | in two pieces by Liszt, which, according to the program 

A successful Concert was given by Miss Frances Ashton | were performed for the first time. These were a charmin 
and Miss Annie Lea, at the Princes’ Hall, on the 19th ult. | piece in Mazurka time, founded, we believe, on a 
Miss Lea is a pupil of Madame Schumann, and shows more | Polish melody, and the other an extraordinary composi 
than average promise as a pianist. She seemed a trifle | entitled ‘‘ Hexameron,” being a series of variations on the 
nervous in commencing Schumann’s Carnaval, but speedily | duet ‘*Suoni la Tromba,” from “I Puritani.” In these 
warmed to her work and gave an excellent performance, | Mr. Stavenhagen was at his best, and the audience would 

















me, 

























noteworthy for intelligence as well as good manipulation. | not disperse until he had ; d another piece. Madame 
Miss Ashton is a capable violinist, and full justice was done | Stavenhagen sang some airs by Mozart and other composers 


to Beethoven’s Sonata in F (Op. 24) and Grieg’s in the} with delightful purity of style and method. 
same key (Op. 8), as well as to Spohr’s Concerto, No. 8 


(Op. 47), which was given with pianoforte accompaniment. 





Songs were contributed by Miss Alice Ashton and Mr THURSDAY SUBSCRIPTION CONCERTS. 
Arthur Thompson. ees Messrs. WILLIAM NICHOLL, Septimus Webbe, and Hans 
eee Saeerer ’ Adolf Brousil have united their respective talents as te: 
PIANOFORTE RECITALS. | vocalist, pianist, and violoncellist for a series of f 


THE season promises to be as prolific as usual during the | Chamber Concerts at Princes’ Hall, the first of which wa 
last few years in these entertainments, and a highly suc-|held on the 12th ult. Laudably resolving to give the 
cessful commencement was made on October 27, when | highest possible tone to their ente rprise, they have assigned 
Mr. Padcrewski gave what was at the time styled a Fare-| the first part of each programme in turn to Beethoven, 
well Recital at St. James’s Hall. The growth in popularity | Brahms, Grieg, and €ch Naturally the greatest 
of the gifted Polish artist has been steady and unfluctuating. | and most distinctive mem ’ this quartet led the way 
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‘gee Ler "ee . 4 . “19 ' 
at the opening Concert, which passed off with a success Henry had 
aug ae well for the future. The Sonata in G minor (Op. | written that “‘ there was no instrument of the time but h 


die d that 
Shirley’ 

one of the 

an invention 


o satisfactor 





s, No. 2), for sianeduute and violoncello, v 
oid by Messrs. Webbe and Brousil as to secure the 
utmost confidence in their Spirit v 
tempered by discretion, and it was obvious from the outset 
that each f erfectly comprehended the tas} (0! Th 
other aanament ul piece in this secti i 
‘heme and Variations in I (Op. 34 
interpreted by Mr. Webbe 









subse quent 





band. He 





that evoked unanimous comme 





share fell the once neglect zed tle, the 
‘ Adelaida,”’ into his rendering of \ sed all the ord Bridge 


ter, on Michaelmas night, 1634, w es Lawes took the 





fervour and tenderness 





































The second part was of a the attendant spirit e the opening 
the term in no derogatory set s. It was through Lawes that the poem was pub 
Phillips and Madame Isabe in 1637, i I irked : 
artistic feeling and perfect blending of voice. Althot igh not r, yet it 
is a legitimate h to be 

de that the i I hand, and 

GRESHA I brought me to the nece of |] ucing it to the public 

PROFESSOR GE chose for the op y Lecture om hic) mow Ii numbers of L +s’ mt sic t » ** Con us” were 
winter series of musical « t tl aa alt are hO f at the British Museum, bound up with Dr. 





- ard ult., the w 

ch, howey 
he j invested with 
briefly tracing r the 
of the work 
ncerning its ea 
he chorus, ‘ Gl t 
lanissimo, followed by 
forte entrance 
by the substi 
‘the’’ in the 
was also favourably 
comparison was mz 








o, 














word book of the fir 








performance of : rece! found by Pr 
fessor Dowden, al i yk, publishe 
in 1748, of an early perf ince of ‘*Samson,” in tl 





possession of Profe ssor 
mention of the Overtur 
engraved tickets f h 
Westminster Abbey in 
an old and | 
of Handel’s 
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Wavdie VOT rts 10uid § ? be second 










Collard ; a version of * 

















Roper; and a setting of oc l 
published by Me Nc ; and | 
performed by sor f tl é er chorister n rY \ 

At the second Lect 1 follo evening, low movement Rhe e 
Professor | ah ly manner the t, ch the oft-rene j m the second 
origin of the whi 1, in its ‘ ] i like b > of the 
present i" rm, he defined a: tra \fter | perfort like yercriticism, but we are 
referring to the important apy y t 1 co nd 





feature is the 
Lulli, S hu ! 1 
the Professor revi 
“If he were not chronological 
he was at least a very good 
days was perhap ; in 
portion of this L 
lives of Haydn and Mozart we 
comparisons made between 











was 





usters. The subsequent dk 
hoven were also commented 4 mber of e: 
illustrative of the various stages of the developme 
Symphony, were admirab 


ly played by the Misses Anni The second 
Amie Grimson strings and 
The two final Lectures were devoted toa sketch of the 
lives and works of W Lawes, both of 
whom, the Professor said, appeared to have studied music 
under Coperario—t.e., John Cooper, at the expense of the 
Earl of Hertford Comp: atively little was known of the 
life of William Lawes, be yond that he became a member of ’ 
Chichester Cathedral and Chapel Royal Choirs, and one of | Fry, Mesars : . , juire ga 
the private musicians to Charles I., in whose cause he died an appropriately fiery and rugged rendering of Dvorak’s fine 


we 














fighting at the siege of Chester in 1645. He devoted | Pianoforte Quintet in A (Op. 81.) Mad: 
himself chiefly to the composition of instrumental music, | was an efficient vocalist 
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MR. CHARLES FRY’S RECITALS. | large share in the success of “ Cav alleria Rusticana ” should 


be not only recognised by the public, but established by 
Dramatic Recitals do not ordinarily come within the| court of law: for the publisher, Signor Sonzogno, ot 
range of a musical journal, but attention is due in our! Milan, being unwilling to admit Signor Verga’s claim, 
columns to Mr. Charles Fry’s rendering of the chief scenes | the latter instituted legal proceedings and obtained his full 
of ‘“ Hamlet,’’ on Saturday evening, the 7th ult., at the | share in the large profits which the performances of the 
Hampstead Conservatoire, owing to Mr. Berthold Tours | opera had already yielded to both publisher and composer. 
having specially composed incidental music for the occasion. | It appears that Signor Mascagni, writhing under the 
The latter's contribution consisted of an Introduction, | public and legal verdict that he owed his new-born fame in 
three entr’actes, a King’s March, and a Funeral March.|a great measure to the dramatic merits of the libretto 
The first-named and the evtr’actes are felicitously typical adapted from Signor Verga’s play, was determined that his 
of the following action, while the Funeral March was | next opera should stand entirely on its own musical merits: 
peculiarly appropriate to the situation and the play. | and for this purpose he chose for his subject, not another 
The details of every section of the music betray the | stirring and hot-blooded story of the South, but a simple, 
hand of the cultivated musician. For the first perform- | idyllic, and purely domestic play, the scene of which is 
ance of his work, Mr. Tours presided over a small but | laid in Alsace, and which is derived froma French novel by 
efficient stringed orchestra, led by Mr. T. E. Gatehouse, | Erckmann and Chatrian, the libretto, in three acts, being 
and towards the close Mrs. Helen Trust sympathetically from the pen ofa Neapolitan writer, Signor Nicola Daspuro, 
gave the *‘ Ophelia’s Song”’ of Maude V. White. Mr. Fry’s| known in Italy by the xom de plume of P. Suardon. 
arduous labour was gone through with a persuasive force | Whether in his resolve, and in his choice of the libretto, 
evincing not only accurate perception of the subtleties of | Signor Mascagni has been judicious remains to be seen. 
the text, but the skill to communicate his knowledge to the} ‘The principal characters of the opera *‘ L’Amico Fritz, 
large audience in the most effective manner. which was performed for the first time at the Costanzi 
Theatre, in Rome, at the end of October, are as follows: 
| Susel, an Alsatian village beauty (soprano); Fritz Kobus, 














LADIES’ ORCHESTRAL CONCERTS AT a young bachelor and country squire (tenor); Beppe, a 

SALISBURY. young gipsy (mezzo-soprano); David, a Rabbi (baritone) ; 

Two exceptionally fine performances were given on the Hane zo and I’ de rico (second sa and second tenor), friends 
: of Fritz ; and Caterina (alto), Fritz’s old governess. 


2oth ult., at Salisbury, by a string orchestra, consisting | Ty] -s wan ea arige s me 
of sixty-five ladies. The Rev. E. H. Moberly, who has done, | ,, - © SCEN® of the first act is laid in the dining-room of 
and is doing good work in the cause of vocal and instru- | Fritz s villa, and finds the young rt wept surrounded by his 
mental music in Salisbury and neighbouring towns and dis. | ee, re hom David, ‘f Rabbi learned in Holy 
tricts, brought the ladies, nearly all amateurs, from various | °C™PtUre, and - priv advoc eS ee 
parts of the country. They proved to be experienced — ae Sere, eee Fes ee ee 
and cultured executants, and gave a highly intelligent | umsell a wite. sales however, declares his resolve to help 
interpretation of the works in the programme. They were | others to marry, but, aor the Pest, 60 yarliaed himself free from 
Julius O. Grimm's Suite, in canon form, for string | domestic care, and to remain a eeenens himself to the end 
orchestra (Op. 10); Liszt’s “ Angelus”; the * Traumerei,” | Of his life. | After dinner, Suzel, the pretty daughter of 
from Schumann’s *“ Kinderscenen’’; J. S. Bach’s Piano- Frits’s bailiff or overseer, comes egal a errand, and at the 
forte Fugue in A minor (arranged for string orchestra by | S4™€ time presents the Squire with a bunch of violets ; while 
Josef Hellmesberger) ; and the Walzer, Elégie, and Finale, | David, seeing the two together, makes up his mind that 
from Tschaikowsky’s Serenade (Op. 48). These were all they would be, and Shall become, a happy pers Os 
played in amanner deserving of the highest praise. The tone | SU8s¢stng this oe - rits, the latter nies the idea of 
was full and resonant, the intonation remarkably pure, the Pea ene but Dai PEREISIEES OD the ground that vi rite will 
attack firm and certain, the release sharp, the marking of | be conquered — day, and that this pretty village girl will 
light and shade excellent, and the phrasing clear. The | ™2S° him a better wife than mines great lady. , me 
performance, as a whole, would have done credit to a band | |, : he second eee Denes pee Pe the bailiff's farm. While 
of professional players. There was not a suspicion of | le villagers os eS a pastoral chorus, Suzel is 
amateurishness throughout the performances, the graceful | $4thering cherries for her master, who presently 
style and finish with which every piece was performed in- | @PPEats, at — unnoticed . her, and listening | to 
dicating that the executants were experienced players. Miss | her ballad of K “bel cay aliere, is lost in admiration 
Winifred Holiday, the leader of the band, gave an admirable | °f this pretty girl, the more so when she, having seen him, 
rendering of the Andante and Finale from Handel’s Sonata | O!ers him a bunch of cherries, which, fascinated by the fair 
in A, and Mrs. Hutchinson and Mrs. Henseltine Owen donor, he eagerly accepts. David, who from behind a 
contributed songs. Mr. Moberly (who may bring his | ‘ee has Witnessed this flirtation fast budding into love, 
orchestra of ladies to London at no distant date) and the | "Sages Suze! in conversation after Mritz has left, and asks 
performers are to be congratulated on the great success they |" “ hether she knows the Bible story of Rebecca ; where- 
: ~ |upon she tells it, and by her way of telling it convinces him 


achieved. atane were : hak 
that she is in love with Fritz, and that his plan of bringing 
ned ie RAIA crane Van ae | about a match between the two is sure to succeed. In order 
MASCAGNT’S OPERA “L’AMICO FRITZ, | to test Fritz, he, after the interview with Suzel, tells him 
Ir may with truth be said that the death of Ponchielli, | that the fair one is shortly to be married; thisannouncement 
Verdi’s advanced age, and Boito’s self-effacement have | of course completely upsets the young Squire, who now 
been Signor Mascagni’s opportunity. The genuine and|confesses to David that he is in love with the girl, and 
universal success of his ‘‘ Cavalleria Rusticana,” reviewed | leaves the farm enraged by jealousy; whereupon Suzel 
in THe Musica Times soon after its first production in | rushes to David in despair over the sudden departure of her 
Rome, was undoubtedly, and in a great measure, due to | “ bel cavaliere.”’ 
the musical merits of this, the young composer’s first] The third act finds Frifz again in his dining-room 
opera, which revealed considerable facility in effectively | brooding over the love song he heard Suzel sing, and which 
treating dramatic contrasts ; an easy flow of pathetic, if not | he fondly imagined was intended for him. Presently, David 
always original melody; and, above all, an elastic and | comes to announce that all is ready for Suzel’s marriage; 
attractive style which, although evidently inspired by | but Fritz refuses his consent, and upon the fair one herself 
his own master, Ponchielli, by Verdi's later style, and | appearing, asks her whether it is really true that she is about 
by Bizet’s works, was, at all events, not an imitation, |to marry. Her answer clearly shows him on whom she has 
pure and simple, of Wagner. On the other hand, however, | set her affections, and having exchanged their vows of love 
the success of the opera was, by common consent, in|they are joined by David and the whole company, all 
no small degree due to the vigorous dramatic foundation | rejoicing over the inveterate bachelor who, conquered by 
supplied by Signor Verga’s admirable little play, |the village beauty, is now to enter upon matrimonial 
effectually condensed into one act, and portraying a | bliss. 
Sicilian village scene at once novel, touching, and pictur- Assuredly a more unpretending, not to say commonplace 
esque. Moreover, the Fates decreed that Signor Verga’s | and colourless story has never been set to music, although 
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it may, of course, be said that every opera, from Gluck’s 
“ Orfeo” to Gounod’s ** Faust’? and Wagner’s ‘* Lohen- 
orin,’ is the same love story over again, only told and 
treated i n a different form. But, on the other hand, the 
difference and degree of merit lies precisely in the mode of 
treating that everyday story, and that is why ‘ Cavalleria 
Rusticana’’ makes an excellent and attractive, and 
«L’Amico Fritz” an extremely poor and uninteresting 
subject for an opera. 

fhe short Prelude which precedes the first act does not 
call for special notice; but attention is rivetted by the 
refreshing and lively farlante of the banquet of Fritz and 
his friends in the opening scene. The Adagio air by which 
Suzel afterwards offers the bunch of violets to I’ritz, ‘ Son 
pochi fiori,”” is very pathetic, and is in the style of Gounod, 
Bizet, and Thomas, although the treatment, and particularly 
the final phrase played by the stringed instruments, are 
all Signor Mascagni’s own, and confirm his ability as a 
dramatic composer. This air of Suzel is followed by a 
violin solo, played behind the scenes as a sort of serenade, 
by Beppe, the gipsy, who has no raison d’étre at ull in the 
whole opera, except that of singing the praises « of Fr 
behind or on the stage. The violin solo, which is so 
what long, is suggestive of Carmen, or is probably taken 
from some Neapolitan air; in no sense is it character- 





















istically Alsatian. The first act closes, curiously enough, 
with a bugle fanfare, as played by the Italian bersaglicri, in 
the style of a tavantella ; and although the libretto states 





that this march is derived from a popular Alsatian air, it is 
essentially Italian in character. The second act, undoubt- 
edly the best of the opera, is conspicuous by Suzel’s 
ballad, ‘‘ Bel cavalier per la foresta,’’ and not ably by the 
duet which follows, entitled the “cherry” duet, between 
Susel and Fritz, be in itself is enough to stamp Signor 
Mascagni as a hi vifted and most effective lyric writer 
This duet is follon vib by a brisk and lively Scherzo, called 
“L’arrivo del birrocino,” and then by Suzcl’s recital of the 
story of Rebecca and her duet with David. This latter, 
although a clever and finished piece of writing, falls some- 
what flat after the first duet and the Scherzo, whi ch certainly 
constitute theculminating pointoftheopera. Fritz’sair‘* Uno 
strano turbamento ” is not ona par with the preceding num- 
bers, and the same may be said of the whole of the third act, 
in which the gipsy’s love ballad ‘‘Oh amore, bella luce del 
cuore,” Suzel’s air ** Non mi resta che 


il pianto ed il 
dolore,’’ and another love duet between her and I’ritz are all 
toomuch in the same style and harp too much on the 
same subject to keep up the interest. An exception to this, 
however, is the Prelude to this last act, which, taking up the 
subject of th ‘violin solo in the first act, is almost equal to 
the Intermezzo in ‘“ Cavalleria Rusticana,” and reveals the 
same power of instrumental treatment. On the whole, it 
may be said that this new opera is distinguished by more 
careful workmanship than its predecessor, and that in it 
Signor Mascag h proof of his peculiar skill 
of effectively treating latic contrasts, even to excess, 
as for instance in Suzel’s Biblical, and therefore solemn, 
recital, which is thrown into the shade, because it is made 
to follow immediately, by way of contrast, upon an 
extremely lively In his anxiety to show his ability 
to write good music to a poor libretto—in itself a contra- 
diction—he has produced a score which, in many respects 
and in many places, is too elaborate and out of keeping 
with the domestic simplicity of the subject; and this 
want of co-relation between the libretto and the 
music is necessarily detrimental to the effect of the 
opera as a whole. The music is too ambitious, indeed, 
too good for a play so destitute of dramatic or even 
comic incident ; and, except for the purpose of proving his 
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Scherzo. 


Versatility as a composer, Signor Mascagni was ill-advised | 


in bestowing his time and talents on an all but worthless 
libretto, spun out, moreover, to three acts. The secret of 
the success of ‘“‘ Cavalleria Rusticana ”’ lies inthe conciseness 
and adequacy of music and dramatic action, and ‘ L’Amico 
Fritz’? must be pronounced inferior to it, because, in the 
latter, those essential requisites are wanting 

The reception of the opera at the Costanzi, thanks also to 
thec capital orchestra, the good staff of artists, and the tasteful 
mise en scence, albeit it is “simple enough and Italian much 
more than Alsatian in character, was very flattering on the 
whole, though without any great enthusiasm. It remains 


to be seen whether the opera will run the gauntlet ot 
public opinion at other leading theatres in and out ot 
Italy. ¢ Ps 


OBITUARY 

On October 31, at Coblenz, Frau NApALSKA, lea 
soprano at the Stadt-Theater 

On the 2nd ult., at Dresden, CARL N 
aged seventy-two 

On the Sth ult., 
Musik- Director, Cantor, 
aged fifty 

On the rith ult., at Bologna, RArragELE FE! 
a celebrated operatic baritone, professor of 
Bologna, aged eighty-one 

On the ith ult. at Paris, 





musical critic, 
at Guben (Prussia), EpuArD KOELLNER 
and Organist of the 


Sta 












NT D’OSMOND, wealthy 


musical amateur, composer ofan opera, *‘ Le Partisan,” aged 
Sixty five 

The death is also announced pein at Hermorsdorf 
(Austria), of PETER SULZIN¢ ist, aged 100 years. 





At Pau, of Cu 
of the Paris Oper: ra 
‘** Dans la foret,” yes 

At Parma, of Giu_io CESARI i : 
director, and professor of the violin at the Parma 
servatorio, aged ninety-one 

At Naples, of Micnet ANGELO 


it an advanced age 


European reputation, a 





Russo, pianist of 


3IRMINGHAM. 
CORRESPONDENT.) 
Conductor Mr. H, M. 


MUSIC IN 
(FROM OUR OWN 


Tue Midland Musical Society 
Stevenson, gave a performance of ‘* Judas Maccabzeus ” in 
the Town Hall on Thursday, October 29. The band and 
chorus numbered 500, and with local principals gave a fairly 
good rendering of the Oratorio. Mr. C. W. Perkins was of 
great service at the organ 

Mr. Paderewski gave a Pianoforte Recital in the Town 
Hall the next evening, and was afterwards entertained by 
the members of the Clef Club. 

On Monday, the 2nd ult., the Aston Choral Society gave 
a very creditable performance of * Elijah” at the Victoria 
Hall. Mr. J. H. Adams conducted. 

The same evening Mr. Arthur Rousebey’s Opera Company 
six nights at the Prince of Wales 
Theatre, the works given including Balfe’s ‘Rose of 
Castile’? and ‘ Bohemian Girl,” ‘ Maritana,’ ‘“ I 
Trovatore,” ‘* Rigoletto,’ and ‘ Martha.” 

A fortnight later Mr. D’Oyly Carte’s Company 
the same Theatre with the Gilbert and Sullivan opera: as, 
the revival of ‘‘ Iolanthe”’ attracting enormous audiences. 

Of the Saturday Popular Concerts, one on the 7th ult., 
given by the Birmingham Amateur Orchestral Society, 
introduced Mr. Percy Stranders here as a pianist. He 
played, with orchestra, Mendelssohn’s Serenade and Allegro 
ciojoso in B minor (Op. 43) and Liszt’s transcription oem 
Valse from Gounod’s “ Faust,” doing exceedingly well i 
both. The orchestral pieces included Mozart’s Sy salam 
in E flat, Ambroise Thomas’s Overture “‘ Le Caid,” the 
Prelude to Mackenzie’s ‘‘Colomba,” and Mendelssohn’s 
‘“ Wedding March.” The vocalists were Miss Florence 
Howle and Mr. Walter Crosbee. Mr. W. Astley Langston 
conducted. The next Saturday the Association, conducted 
by Mr. G. Halford, gave a performance of Beethoven’s 
Mass in C and Macfarren’s ** May Day.”’ Large audiences 
attended both Concerts 

On Thursday, the 1gth ult., the Festival Choral Society 
commenced its thirty-second series of Subscription Concerts 
with Mendelssohn's “ St. Paul,” which had not been heard 
in Birmingham for eight years. The Town Hall was filled 
with an appreciative audience. The principal vocalists 
were Miss Thudichum, Miss Sarah Berry, Mr. H. Piercy, 


began a short season of 








land Mr. Bantock Pierpoint. Miss Macintyre was 
|announced, but a bad cold prevented her appearance 
Her substitute, Miss Thudichum, was not able to 


arrive in time for the commencement oft he performance, 
|and the services of Mrs. Mason were called for. That lady 
| Sang the air “‘ Jerusalem, thou that killest,” very tastefully, 








73° 


and Miss Thudichum did full justice to the other soprano 
music. Miss Sarah Berry made a very successful first 
appearance, and will doubtless be heard here again before 
long. Mr. Piercy made a great hit in ‘ Be thou faithful,” 
and Mr. Pierpoint was very successful with the bass solos. 
The singing of the chorus was magnificent, and Mr. Stock- 
ley’s work was done in an admirable manner. Mr. Perkins, 
at the organ, gave judicious assistance. ‘The subscription 
is a full one, and the Society starts its the 
best prospects. 

On Monday evening, the 23rd ult., Miss Elsie A. Baugh 
gave the first of a series of Concerts (the fourth) at the 
Masonic Hall, introducing a number of pupils, and thus 
successfully illustrating her ability 
singing 

Mr. Sarasate, assisted by Madame Berthe Marx 
Concert in the Town Hall on Thursday, 
notice of whic! rved. 

Although high class Concerts have not yet been very 
numerous, our season bids fair to be a busy one; and the 
idea that the alteration in the date of the Festival would be 
detrimental to local enterprise may 
delusive 

Mr. Hartland resumed his Sunday Evening Free Or 
Recitals at the Town Hall, West Bromwich, on 

5th ult. The success of these Recitals, given f 

is something phenomenal, the hall b 
before the time of the performance, and 
persons are unavoidably turned from the doors. 
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MUSIC IN BRADFORD AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 


the Bradford Festival Choral Society were retained for the 
choruses. Miss Macintyre sang the music of the Peri, 
and the other vocalists were Miss Damian, Miss Monteith 
Mr. Andrew Black, Mr. Iver McKay, and Mr. C 





rles 


Blagbro. Sir Charles Hallé was at the Conductor’s desk, 
and the instrumental portion of the programme was 


supplied by his band. 

The Manningham Musical Union’s Annual Concert on 
the 17th ult., failed to attract a very large audience; but 
there was an excellent programme, which was efficiently 
carried out by the members of the Union, with the 
assistance of Miss Emily Rhodes, Miss Annie Docksey, 
Mr. Holdsworth, Mr. Connolly, Mr. Sutcliffe, Mr. W. 
Golden, and Mr. T. Knowles. Miss Edith Sumner 
performances on the mandolin. Several part-songs 
effectively rendered by the Milton Quartet a 
singing members of the Union rendered 
Watson as Conductor. 

The members of the Bradford Festival Choral Society 
were again able to present an attraction sufficiently potent 
to fill St. George’s Hall on the r3th ult. Last winter the 


gave 

were 

party, and the 
} 


glees, with Mr. B. 


Society found it necessary, on pecuniary grounds, to drop | 


their usual performance of ‘‘ The Messiah”; but the produc- 
tion of “Judas Maccabeus” last month afforded no 
reasonable ground for the suggestion that public interest in 
the great works of Handel has evaporated. At any rate, 
the audience entered into the enjoyment of the hour with as 
much zest as ever, and with as keen an appreciation of the 
Handelian music as if the Oratorio had been an absolute 
novelty. The chorus came through the difficulties with 
spirit and judgment, and under the guidance of the Society’s 
Conductor, Mr. R. H. Wilson, a really creditable perfor- 
mance was heard. The principals were Miss Mabel Berrey, 
who proved a most capable soprano; Mr. Iver McKay, and 
Mr. W. Thornton; and istance was rendered by Mrs. 
Howson and Miss Mary Tetley, members of the Society. 
Mr. J. H. Clough was at the organ. : 
The second Subscription Concert of the series, given on 
the 2oth ult., was well attended. It was remarkable for the 
combination of novelty and efficiency which it brought 
together in the talents of M. Ysaive, Master Gérardy, 
Herr Schénberger, Madame Amy Sherwin, Miss Marian 
Mackenzie, Mr. Barton McGuckin, and Mr. Eugéne Oudin. 












The performances of the Belgian violinist made a strong | 


ult., | 
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| impression on the audience, whose admiration was also 
| exercised in lively measure by the executive ability of the 
youngster. ‘The encores were so frequent and so vehemently 
| persistent that it was extremely late before the Concert 
| concluded. 








| 
| 
| MUSIC IN BRISTOL. 
| (FROM OUR OWN CORRESPONDENT.) 
Very little choral music has been heard in Bristol during 
the month, and even that little has been of an unpretentious 
character, being confined to part-songs and choruses given 
by the choir of the Saturday Popular Concerts on October 
| 31 and the 21st ult. Vocal and instrumental solos were the 
other pieces included in the programmes. Madame Alice 
Gomez was the attraction at the latter Concert 
The Bristol Musical Association, which carries on the 
Saturday Popular Concerts, has just issued its report, which 
states that during the ten years of the Society’s existence 
| the musical gatherings have met with ever increasing ap- 
preciation on the part of the artizan classes, for 
especial benefit they were established. There is 
slight financial deficit 
Two Monday Popular Concerts took place on the znd and 
23rd ult. respectively. At the second Concert the band was 
joined by the members of the Bristol Society of Instrument- 
alists to the number of 200. This large executive force per- 
| formed, under the direction of Mr. Riseley, several familiar 
| compositions, including the lovely ‘ Benedictus”’ of Dr. 
Mackenzie, which is a favourite piece with the Society 
| Mendelssohn’s Pianoforte Concerto in G minor was also 
| brought forward, Miss Wurm, who was at the solo instru- 
| ment, accomplished her part with every satisfaction. Miss 
| Florence Cromey and Mr. Bovett contributed songs. 
Miss Mary Lock gave her first Popular Chamber Concert 
1 Ol e Rheinberger’s 
| Quartet in E flat (Op. 38), for pianoforte and strings, was 
the chief work in the programme, and it received a highly 
| commendable interpretation at the hands of Miss Lock, 
| Messrs. A. Hudson, Gardner, and Pavey. Miss Purvis was 
the vocalist. 
The Classical Chamber Concert of Miss Florence Eyre 
jon the 12th ult, was an artistic success. Mendelssohn’s 
| Quartet in E flat (Op. 12), for strings ; Rubinstein’s Sonata 
jin A minor (Op. 19), for violin and pianoforte; and Rhein- 
| berger’s Quartet in E flat, for pianoforte and strings, were 
| played with a high degree of technical and interpretive 
skill. Messrs. Darmaro, Duijs, Wetten, and Van Gelder 
| Were the other executants. | aaa 
| The Bristol Operatic Society performed Sullivan’s “ Trial 
lby Jury” on the 16th ult. The same evening Sefor 
| Sarasate, assisted by Madame Marx, gave a Recital to a 
| crowded and delighted assemblage. 
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| MUSIC IN EDINBURGH. 
| 
(FROM OUR OWN CORRESPONDENT.) 

THE most important musical event of the season hitherto 
has been the first appearance in Edinburgh of the world- 
renowned violoncellist, Herr David Popper. It was most 
discreditable on the part of the musical public that, on the 
and ult., there were so many empty seats in the Music Hall; 
but what the audience lacked in numbers it more than 
made up in enthusiasm. ‘The perfect execution and deep 
feeling so consistently shown in the great artist’s play ng 
won him enthusiastic encores for each of his solos. He 
naturally drew largely on his own compositions, and 4is 
‘“‘ Spanish Song’? seemed to be best appreciated. In Sefior 
Albeniz we heard (also for the first time) a pianist of the 
first rank—of wide reading and original interpretation 

The reception of Chopin’s A flat Polonaise and the 
transcription of Scarlatti’s Caprice made it evident that if 
on this occasion Sefior Albeniz travelled North in advance 
of his reputation he will find a warm welcome next time he 
visits Edinburgh. Sefior Arbos is a violinist quite wortl y 
to be associated with these artists, and his performance of 
Bach’s difficult Chaconne left little to be desired. 
| ‘Lhe same party, assisted by Madame Valleria, Signor 
| Foli, and other vocalists, gave Concerts in Dundee, Aber- 
deen, and St. Andrew’s. 
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THE MUSICAL TIME 

~ Sefior Sarasate gave 
Hall on October 31. He was again assi 
Berthe Marx. The programme included the 
Sonata, a Raff Sui Chant du Ro 
Sarasate. Madame « played com} i 
>, and a large 
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his annual Concert in the Music 
© tice Nha 

sted by Madame 


= Kreutzer ss 








Liszt, Rubinstein, 

testified to its enj 1 

artists were accorded a . 
Hall, Dundee, when the progra: 





Sarasate’s ‘* Faust’ Fantasia \ 

A very interesting and 1 r, Which is 
worthy of all praise, was } ] szt Recital, 
given in the Masonic Hall bef g nee. The 


ettes de 


and in these 





compositions included a | 
Petrarca, Légendes, and Rhapso 





the pianist excelled brilliantly 


played. The t: 





ubert 















Chopin, and W une } reted; but, 
on the whole, it must be said that the per ce was on 
the same high level as the 1 inte ntion, and the audience gave 
Mr. Della ‘Torre ar I eception. 

[he Edinbur a Chamber Concert before 
the members of the Phil | Institution on the 1oth 
ult. Madame Annie the vocalist A great 
improvement is notice nsentble of this Concert 





party, and in Quart ts by Mozart and Haydn, and Quintets 
Dace and G at the 


bson 
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*n of other enj 


by Brahms and Dvor (Me 
e Concerts 





pianoforte) promise was sive 
this season. 1 - \nnie Grey was warmly encored 
for Beethoven’s “ My faithfu’ Johnnie,” and was even more 






















successful in ‘* The Three Kavens.”” 

One of the ‘“‘famous’? Heckmann Quartets gave a 
Concert, on the 18th ult., in the Queen Street Hall, before 
asmall audience. Previous Qu artet s under Herr Heckmann 
have been much better, as on this occa ion the pl 1g We 
characterised neither by correct intonation nor y steady 
tempo. Mr. Alberto B. Bach was the wacel t, and in 
ballads by Lowe and Pliddeman showed his magnificent 
voice and dri dv : tenor song 
from the “ Valkyrie” wz Ilerr Smitt 
won an encore for a violoncello solo. 

On the toth ult. Mr. Franklin Peterson delivered the first 





in Charlotte Square Institution, on 
and on the in the Violin School and 
first of Development 


of a course of Lectures, 
‘Sacred Music,” 
School of Music, the 


of Musical 


16th, 
a course on the * 
Forms.” 


THE various Choral 
are now busily engace 


some of the works tha it 


een placed under contribu 
irati to be given 











tion—viz., Grimm's ‘“ The t 

by both the Queen’s Park United Presbyterian Church 
Choir and by the Kyrle Society; ‘*Acis and Galatea,” 
by the Crosshill Musical Association ; and Haydn’s Mass, 
No. 1, by the Ibrox Musical Society. The Bridgeton 
Choral Society take up Mr. F. H. Cowen’s “St. John’s 


tion is 





Ev and the 





: Cathcart Musical Associ studying 
Pattis son’s “Ancient Mariner.” The choral features in the 
prospectus of the Glasgow Choral Union have already been 
noted in these columns, and it may be taken that although 
one or two Societies have ceased to exist, there is yet no 
small amount of vigour in our midst; notwithstanding this 
few absolute novelties are to be heard during the season, 
now in its active course activity has, indeed, been 
unusually great, many miscellaneous Concerts having 
collided with each other, and, as often happens, to the | 
advantage of nobody. On the 12th ult. Haydn’s “Creation” | 
was very creditably performed by the Glasgow Southside | i 
Choral Society, with Mrs Smith, Mr. J. T. Murray, and | 


ine 


Mr. Charles Manners—svho sang most artistically—-as 
soloists. Mr. Berry was at the organ, and Mr. Peter 
Smart conducted. The past month’s Concerts have also 


included the fourth of the series by the Glasgow Quartet, at 
which Madame Haas assisted, and to excellent purpose. | 
The programme was unusually fine, and comp ised Brahms’s 
Quartet in G minor (Op. 25), as also Beethoven’s Trio in E 
flat (Op. 70, No. 2). At the Theatre Royal the Carl Rosa | 
Opera Company piayed a fortnight’s engagement, and with | 
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whole of the ** brother 1,’ must tily encouraged 
to persevere in their del ful undertaking. 
MUSIC IN LIVERPOOL AND DIS og 3 
TH vast month has chietly noteworthy because 
of the number of Conce rj on the “star” syste 
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the following Concert, é ! 

Sym No. 4, was n, an ito works of the 
hi ler music still crying out 
for something in the way of novelty, or at least for some 
thing every note of which is not fami as a household 
word 

, t day of October was devoted to 
of the Liverpool Orchestral Soci 





innounced 





Rodewald, and another \ 


zartean, 








ult. At the latter the progra was entirely 

headed “In tie - Societa Armonica also 

gave an rigs il Concert during the month, and, 

under Mr. C. Cafferata, essayed a Beethoven Symphony 
The pita of the Birkenhead Subscription Concerts 


so far adopting ballad progran 





have been 
such as consist almost entirely of vocal <¢ 
solos. At the first of the Wallasey and Wirral ser 
sisters Eissler and Mr. John Bridson appeared 

At Chester a miscellaneous Concert comes first in the 
present scheme of the local musical society, and in the 
same city a new cycle of popular evenings, which up to 
date has proved successful, has been undertaken by Miss 
Louise Cestria. At Port Sunlight a new Concert-room 
was announced to be opened by Mr. W. E. Gladstone on 
the 28th ult., and Sunday evening performances are to be a 
feature of the coming months in this pretty model village 

The music of the L — Sunday Society is being kept 
in the foremost place by the promoters of these now long- 
lestablished gatherings. String quartets were the order of 
Mendelssohn's Overture, Nocturne, 
Scherzo, and March from “A Midsummer Night's Dream” 
followed on the 15th ult., and for the 29th ult. Beethoven’ 
Septuor was announced. 

At the monthly meeting of the National Society of 
Professional Musicians, held in Liverpool on the 14th ult., 


1es, or at least 
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es, the 











'Mr. W. I. Argent gave a description of, and exhibited 
fac-similes of the Egyptian flutes found in the Fayoum,a 


instance 





e in the first to 


discovery for which thanks are du 
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Mr. J. Martyn Kennard, who found the money for the 
excavations of Mr. Flinders Petrie. The copies in ques- 
tion and a large number of others almost equally interesting 
were sent to Liverpool by Mr. T. L. Southgate. 

A week later Mr. Carl Courvoisier read an admirable paper 
on ‘‘Intonation,” before the members of the Liverpool 
Musical Club, opening up the theory of root, as governed 
by the employment of a perfect scale, with delightful 
lucidity. 

The Schiever Quartet Concerts are again before the 
public, and a large audience enjoyed a good performance at 
the Art Club on the ryth ult. 


MUSIC IN MANCHESTER. 
(FRoM OUR OWN CORRESPONDENT.) 

WE have now, certainly, no cause to complain of an 
indifferent supply of music. October is our spring, but with 
November comes our early summer, when all the songsters 
are vigorous and the artistic world full of life and activity 


Toward the close of the year will come ‘‘ The Messiah ” | 


carnival as a lull, an uneventful period: after the com- 
parative torpor of which energies will revive, and the ripe 
autumnal fertility of our maturer season will be shown. 

After the opening Concert of October 29, when 
Charles Hallé played the Schumann Concerto with 


Sir 
un- 


diminished force and all the old grace and neatness, Ber- | 


lioz’s ‘‘ Faust”? was, on the 5th ult., given for the fourteenth 
time ; a fact testifying to the immense popularity of the work 
here, in spite of its weak ending. The choral portions were 
admirably rendered, and the best qualities of the band were 
exhibited in the delicate shading of its exacting orchestra- 
tion. That we have, even yet, had an ideal presentation of 
the solo parts could not be said: but both choir and 
orchestra have grown so familiar with their duties that no 
finer rendering of ‘‘ Faust’? could be looked for than Sir 
Charles Hallé’s forces are prepared to give. And the per- 
severance with which the chef has popularised the Legend 
proves his prescience and judgment, as well as his un- 
wavering confidence. The following Concert was not 
lively, although we had an unsurpassable performance 
of Weber’s ‘Oberon ”’ Overture. The Sinfonietta in D of 


Theodore Gowry is not a great work; and there could not | 
be the shadow of an excuse for its repetition under the | 


plea that a second hearing might lead to the discovery of 
previously undetected beauties. Nor could all the skilful 


playing of the capital leader of the orchestra, Herr Willy | 


Hess, recommend the Op. 25 of Vieuxtemps (the Concerto 
in A), except as a vehicle for the display of executive 
readiness. In the G minor Fugue of Bach, the artist who 
has infused so much more vigour of attack into the first 
violins had a far worthier opportunity of proving his 
ability. That evening Gallic music was to the fore; but 
the vocal efforts of M. Eugene Oudin failed to enliven a 
decidedly wearisome programme. 
that we are not going to be committed to a serious 
and prolonged study of the ambitious efforts of the 
Trench school of composition, for the so-called Vio- 
loncello Concerto in A minor (Op. 23) of Saint-Saéns 
iseven weaker than the Vieuxtemps Concerto just mentioned. 
Between a long preludial treatment of a feeble theme and its 
Da capo, an episode of trivial character interposes as a 
relief, but scarcely raises the whole to the dignity of a 
work of classical form and real value. 


second Concert) Herr Popper showed delicacy of tone 
combined with some amount of fancy and considerable 
executive ability. Reserving for last mention the two great 
favours for which we are especially grateful to Sir Charles, 
it may at once be said that a finer rendering of the immortal 
C minor Symphony than that at the opening Concert 
would be almost impossible; and that, taken altogether, a 


more satisfactory interpretation of the ‘“ Eroica”’ than that | 


of the fourth meeting need not be expected. The perfect 
crispness of the bass strings in the Scherzo of the former 
certainly caused a regret that, during the demisemiquaver 
accompaniment to the theme in the Andante, the brass 
was allowed to blare so powerfully and to detract from 
the otherwise almost unimpeachable rendering. Evidently 
the “ Eroica”’ had been carefully rehearsed ; and the result 


It is to be hoped | 


In his own shorter ; 
pieces (as in those which he played at Mr. de Jong’s | 


| was such as may be attained only under a master mind 
| having absolute control over its forces. 
| Turning to our Saturday evening entertainments, t is 
| pleasant to be able to note that Mr. de Jong’s efforts are 
finding increasing reward. His band is vastly improved 
| in the string section; and the young players he has brought 
together give a good account of themselves. The encore 
|of the first piece—the ‘ Freischiitz’’ Overture—although 
| injudicious, like all repetitions, was an evidence of the 
| pleasure and even surprise of the large audience. Mr. de 
| Jong is generally liberal in his supply of soloists, and has, 
| so far, brought down the Boosey Ballad party, the Val- 
|leria Touring Company, and the Queen Vocal Quartet of 
| ladies, as well as several unattached artists of celebrity, 
jincluding Sefior Albeniz and (as before-mentioned) Herr 
| Popper 
| At Mr. Barrett’s Concerts the Schénberger party has 
|re-appeared, with the ever-welcome young Gérardy, and 
|the popular young soprano called Nikita, whose beautiful 
| voice deserves greater care from her guardians than it 
appears to be getting. 
| On Wednesday evenings Mr. Lane still attracts crowds 
| During the month Mr. Santley has been here, with a con- 
| siderable number of lesser lights ; and atthe sixth Concert a 
| more complete and equal party than usual was provided 
| Far more interesting than all the record of the briefglimpses 
| we have of bright stars is the fact that our Concert-givers 
| seem to be awakening to a sense of our choral deficiencies. 
|On the 26th ult.—too late to be reported this time-—Si- 
| H. Wilson, has been preparing the third acts of ‘* Lohen 
|grin’? and ** Tannhauser’’; and we are promised Parry’s 
| * Judith,” and perhaps Dvorak’s ‘* Requiem.” But in other 
| quarters also new life is being displayed. Both Mr. de Jong 
| and Mr. Lane have essayed * Elijah’’; and though we should 
like to get away from the so well known Oratorios, still we 
welcome the new departure, and excuse a little caution in 
starting. Further, Mr. Fred. Blacow, with his Pendleton 
Choral Union, is giving sacred works with a band which, of 
| course, must not be measured by the standard of a profes- 
sional orchestra, but is all the more an evidence of progress, 
because it shows the widening spread of a taste for instru- 
mental music. Mr. Cross, at the Association Hall, has re- 
vived ‘*Samson’’; and at the Atheneum, where the Musical 
Society which Dr. Hiles so long sustained became defunct 
with his withdrawal, Dr. Watson preparing the 
“Creation.”’ All this is hopeful, because surely our younger 
conductors will not be satisfied to repeat, with obvious 
disadvantage of comparison, the works with which all 
concert-goers are so entirely familiar ; but will, when they 
get their position well established, go farther afield, and 
carry on, with more complete presentation by choir and 
orchestra, the good work so long and persistently attempted 
by the smaller suburban Choral Societies utterly unable to 
grapple with a heavy expenditure. 


is 


MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Philharmonic Choir opened their season with a 
|Concert at the Albert Hall on October 28. It is to be 
|regretted that this fine choir, having engaged a large 
touring party of vocalists and instrumentalists, thus put 
| themselves in the background to such an extent as to only 
sing three part-songs, occupying fifteen minutes out of 
nearly three hours consumed by the programme. They 
sang Faning’s ‘* Moonlight”? and Macfarren’s ‘“ It was a 
lover and his lass” in highly finished style; and Calcott’s 
“In the lonely vale,” though last in the programme, was 
listened to with rapt attention. The choir made its first 
appearance increased in numbers and efficiency since last 
season. 

The Sacred Harmonic Society gave its first Concert on 
the 12th ult. The first part consisted of Sullivan’s 
‘* Martyr of Antioch,” which was rendered with most com- 
plete success. The principals were Miss Marguerite 
Macintyre, Miss Marian McKenzie, Mr. Edward Lloyd, 
Mr. Ffrangcon Davies, and Mr. Waring. Miss Macintyre 
as Margarita aroused intense feeling for her dramatic deli- 
very of the well-known scene at the close of the work, and 
it is not too much to say that the chorus and orchestra 
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The Musical Times, There were shepherds abiding in the fieli. 


ANTHEM FOR CHRISTMAS. 


St. Luke ii. S—11; i. 33. Composed by Bertuotp Tours. 








London: NOVELLO, EWER AND CO,, 1, Berners Strect (W.), and 80 & 81, Queen Street (E.C.) ; also in New York. 
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combined with her to rend a triumph. Mr I t t Issohn’s 
Lloyd as Olybius and Mr. Davies as Callias deser\ and O Basthes 
high praise. The second part of the Concert was of tl ( I ot yet 
laneous. ‘The Conduct yr, Mr. Johr Adcock, mu 1 
gratulated upon the success of the Cc rt, and specially T first performance in this t l 
on the great excellence of ch i R iem”’ ] been sec 1] P ( t 
The p opular Organ I Inst 7 ( h ¢ 1S fenr 
will be resumed on tl | Warren, a 1] nlace ; ( ae 
thespring, Mr. E. H ( rt e | Soc t nth of Be " 
series c 0! I} t Gounod’s 
A local Roneonies | efeeincd orl " R re : 
the lines of thc in O] | t f t h 
elsewhere, with the t O% ig tl t t pe in this ¢ 
use of music in Nonconforn s of worship, and | por choral pera of t t t 
keeping up the work done tal Palace Festivals | Con to I h ¢ 
organised by the London executive. t tl t; S ( 3 
—_ Sai THieaven ec] ‘ 5 
NA Sere reesei ( * 1 Cantat é the 
MUSIC IN YORKSHII , D nae i 
(FROM OUR OW SPONDENT.) ee Dar Abin ‘ "7 
THE musical season oper in Leeds on Oc r ith i t € 1} rtant che ( ; 
Mr. Christensen’s Chamber Concert in phical : t prese 121 ; 
Hall. The occasion was noteworthy as having served to |S ( Levend d ] st 
introduce a new vickiniet to Leeds i Mill Paul” at H 1 1 « cit f ¢ C se R 
(late Hof-Concertmeister ten ** Reformati Cantat Chicago, é 
to join the ranks of the resider . Miller | at Providenc l.), D s * Patt H 
displayed masterly technique in ) 1) Met i Soc of Ne : : 
excellent leadership in the quartets. Requie t O rio Societ ( 
programme included Rheinberger’s pictu ue Pianoforte | list does not include the ul f s of § 
Quintet in C. Messia! which it still habit ¢ 
Mr. Sarasate, undaunted by his failure to draw an! choral society to put down for Christmas ti 
audience in the Leeds Town Hall e time ago, announced |! \Wiske, tl ( ] r of tl B lyn Chor S t 
aConcert in the smaller sa of Ibert Hall on the oth | jis eoine to e. tor the first t Cos - 1 
ult., but, unfortunately, which } ( before empl l co 
Mr. Gutfeld gave a \ vhen | when a fe rs » Mr. T lir troduced it with the 
the chief attraction was f \y » Clul ( 






two violins, excellently 
Mr. Mil 

The Carl Rosa Opera Company has again been successful 
in drawing crowded houses at th ie Gran d Theatre. Meyer- 
I been 


Juliet’ * has gained 


beer’s ‘* Huguenots” and Balfe’s 
revived, and Gounod’s ‘* Romeo an 
fresh favour. 

Messrs. Oglesby and 
Escribano, | 
already been repeat ce (i 

and 5th ult.) to full houses, and is announced ag 
the 14th inst. 

The Halifax Choral Society opened the season on the 6th 
ult. with successful performance in Drill Hall of 





ps aon 
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Dvorak’s popular Cantata ‘‘ The Spectre’s Bride.’ ‘The 
chorus was beyond reproach, bearing witness to Mr. 





der \Jr. Walter 


n by the Boston 


Garland’s careful training Sir Charles Hallé’s band 
shared the honours of the evening, giving a spirited reading 


of the Bohemian composer’s graphically descriptive score. th; the Sund: 





















Mrs. Clara Leighton, Mr. Gordon Fletcher, and Mr. | ey two 

Andrew Black undertook the trying solo work, and to 1 

their efforts were deservedly recognised by the lar re | y mu 

audience present The Concert concluded with a miscel- | can desir¢ 

laneous selection, vocal and instrumental, when the Che annual Festival of the Long I 1 Choir Guild tool 
chorus again displayed fine tone and phrasing in Mendels- place last night, and was again emin ct The 
sohn’s Psalm “ Judge me, O God.” Handel's “‘ Messiah ” principal feature of the progra w Magnificat 
is announced for the 17th inst ' dimittis, by Dr. Ga ysed for 


A series of Subscription Concerts was inaugurated i 
Wakefield on the 11th ult., when an excellent programme 
of Chamber Music was keenly enjoyed by a large and 
attentive audience. The instrumentalists were Mr. Ar ‘th ur 
Bent, violin; Mr. Percy Kearne, viola; Mr ; 
violoncello; Miss Annie I ‘ry, pianoforte ; and Miss Charl 
Russell was the vocalist. | 





MUSIC IN AMERICA. 


(Fsom our OWN CORRESPONDENT.) 
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New York, November 14, 1891 

AFTER it had been a Imost se citar to don the i 
bi-annual Musical Festival of i due in ist Of \\ or 
May, 1892, it seems that all d come | Arthu . Edwards, St. Edmund Hall, and I 
(the principal one was the selec , , 
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Tozer, Queen’s College, and Eaton Place, Exeter; Albert At the conclusion of Evensong a selection of music was 
Williams, New College, Bandmaster, 10th Hussars ; played by the Organist, Dr. W. John Reynolds. Tt may 
Archibald W. Wilson, Organist of Keble College; Francis interest musicians to know that the organ was originally 
C. Woods, M.A., Organist of Exeter College. For the , built by Renatus Harris in 1684. A few years ago the 
Degree of Doctor in Music: Frank O. Carr, New College, | electric action was applied to the instrument, but this was 
and Wyncote, Cambridge; Frederick J. Read, New College, | found to be a failure, and Messrs. Hill and Son have now 
and Organist of Chichester Cathedral. Examiners: Sir J. applied their patent tubular pneumatic action throughout 

Stainer, M.A., Mus. Doc., Professor of Music; C. H. H Tue third series of operatic and dramatic performances 
Parry, M.A., Mus. Doc., Choragus; J. H. Mee, M.A., given by Mr. Henry Baker, at the Kilburn Town Hall, 
Mus. Doc., Coryphceus. In a Congregation holden on was inaugurated on the 17th ult., when a very excellent 
Thursday, the 12th ult., the following gentlemen Were representation of Planquette’s “Rip Van Winkle” was 
admitted to their respective degrees in Music, being pre- | given before a crowded audience. The title réle was again 
sented by Sir John Stainer, Professor of Music; the Vice- | played by Mr. Henry Body with conspicuous success; he 
Chancellor, Dr. H. Boyd, Principal of Hertford, presiding: was supported by an efficient company, among whom the 
Mus. Doc.: F. O. Carr (New College). Mus. Bac.: F.C representative of Nick Vedder merited special commenda- 
Woods, M.A. (Exeter College), A. Jowett (Queen's tion, nor should the excellent singing of Mr. W. Dellar, as 
College), F. Tozer (Queen’s College), D. Bradfield (New | one of Hudson's phantom crew, pass without recognition, 
College), A. Williams (New College), G. C. E. Ryley, B.A. Mr, Baker's capabilities as director, both of the orchestra 
(Trinity College), A. C. Edwards (St. Edmund Hall), A. W. and stage, are well-known, and the bustle and animation 
Wilson (Keble College). infused into the singing and stage business of the chorus 
were excellent. There was a small but efiicient orchestra, 


Mr. J. T. Hurcuinson gave his annual Concert at i sm L : 
and Mr. Clement Locknane officiated at the pianoforte. 


Princes’ Hall on the 18th ult., when he was assisted by 
several professional pupils and by the Holborn Choral} ‘Tue first Choral and Orchestral Concert of the present 
Society. It is always interesting on hearing such pieces as | season in connection with the Hampstead Conservatoire of 
“There in myrtle shades reclined” (Handel's * Hercules”), | Music, took place on the 23rd ult., when a very admirable 
to compare them with essentially modern compositions. | performance was given of Berlioz’s ‘Faust,’ under the 
The air named was in the present instance excellently | direction of Mr. Geaussent. Full justice was rendered 
interpreted by Miss Mildred Harwood, who, later, gave|to the principal parts by Miss Zippora Monteith, Mr 
Goring Thomas’s ‘*A Song of Sunshine.” Mr. | Edward Lloyd, Mr. Pyatt, and Mr. Watkin Mills, and 
Hutchinson’s contributions included a new song, ‘*The|the orchestra and choir performed their arduous duties 
Two Cities,” by Mr. Arthur J. Greenish, and Gounod’s | entirely to the satisfaction of the crowded audience. Mr 
‘Le Nom de Marie,” each rendered with unexcep- | Geaussent has again assumed the entire responsibility of 
tionable taste. Miss Kate Cove made a decided hit | these Concerts, which, during last season, was in the hands 
in the scena from ‘Der Freischiitz,’’ and the other |of a Committee, and he may be congratulated on the 
solo vocalists were Miss Lilian Redfern and Mr. | success of the inaugural Concert 
Herbert Sims Reeves. Mr. Charles I'ry’s elocutionary 
abilities were manifested in the Courtship scene from 
“*Henry V.” and‘ The Village Choir,”’ for the latter of 
which an encore was demanded by the audience. The 
choralists gave a highly satisfactory account of them- 
~ res ir Dircell’s + hece lic : 27E4 or rec’? 
selves pac anoel! Bae = delightful pleasant a «a | the solo parts were taken by Masters Breedon and Brim 
a gem of its kind—and Harvey Lohr’s spirited chorus ‘A iecoibe, and Mecsas. Skenkey Machin, A. lobaben, and 
Border Raid.” Re cg. caer ar ape Na ats ES CMR Fy 
Mr. I’. Leeds. Dr, J. A. Smith, M.D., accompanied the 
MbDLLE. THEKLA NATHAN, a Norwegian pianist, gave a | work, in addition to playing the Overture to the opening 
Concert at the Portman Rooms on the 24th ult., at which | voluntaries, and Mr. I’. Leeds, the Organist of the Church, 
she introduced a musical instrument in the form of the piano- ; conducted and accompanied the Service. ‘The Offertory 
forte, and described as the greatest musical invention of the | was devoted to the Choir Fund. 
century. No detailed description of the instrument was} A succressruL Concert, under the direction of Mr. J]. 
given, but it appears to have several keyboards which, acting Wicking Neal, Organist of St. Jude’s, Mildmay Park, was 
upon one set of strings only, are so arranged as to permit of | given in the Iron Room, King Henry Street, on the 13th 
the stretching of large intervals, by using only a few notes. | ult. The vocalists were Misses Phyllis Hope and Laura 
fhe instrument is highly popular in America, but the | Pearson, Messrs. Eustace Jay and Donald King. Mr 
mechanism appears to be of too complicated a nature to Henry Lewis played two violin solos and Mr. Arthur Roby 
allow the use of the instrument to become general in this gave a musical sketch. The Chandos Orchestra played 
country. Mdlle. Nathan performed several pieces in good | several selections, and Messrs. F. Hugh Rowclifieand Neal. 
style upon the instrument, and assistance was also rendered | in addition to playing a pianoforte duet, shared the duties 
by Miss Otta Brony, M. René Ortmanns (violin), and M. | of accompanist. ie 
Van den Straeten (violoncello) 


The Dedication Festival at Christ Church, Brondesbury, 
was marked by a Special Service on Saturday, the 21st 
ult., when the Anthem consisted of Stainer’s ‘* Daughter 
of Jairus.””. The choir numbered over seventy voices, being 
assisted by members of the Cecilian Choral Society, and 


On Tuesday evening, the roth ult., an Organ Recital was 

Mr, WitiiAm Irvine is to be congratulated upon the given in the Parish Church of St. Paul, Deptford, by 
success which attended his Concert at the Brixton Hall on | Mr John B. Lott, the Organist of Lichfield Cathedral, to 
the roth ult. The programme, which was excellent, was | celebrate the completion of the instrument, which has been 
done full justice to by the following well-known performers : | rebuilt by Mr. Browne, of the Kent Organ Factory, Deal 
Madame Adeline Paget, Miss Jessie Hotine, Miss Marie | This organ was originally constructed in 1730 by Richard 
Groebl (of the Royal English Opera), Mr. Iver McKay, | Bridge, and his magnificent case still remains, with the 
Mr. Edward Branscombe, and Mr. Irvine. The violoncello | gilt pipes forming the front. The old tracker action has 
was played by Mr. Leo Stern in place of M. Tivadar | been replaced by tubular pneumatic, all the pipes have been 
Nachéz (violin), who was absent. The honours of the | re-voiced, and a harmonic flute added to the great organ 
evening were carried off by Miss Marie Groebl. Miss J. | 
Hotine also gave great satisfaction. Mr. Edward Brans- | 
combe did the fullest justice to his songs, and Mr. William 
Irvine contributed in no small degree to the success of the 
evening by his singing, 





| Miss Bett Macponaip gave a Concert on October 29 
| at Brondesbury Hall, when she was assisted by Miss Jessie 
| Dixon, Miss Mueller, Mr. Waller Grey, Mr. Colin Mac- 
}donald, and Mr. J. T. Hutchinson (vocalists), Miss D. 
| Lindsay and Miss B. Bruckshaw (violins), Miss Kate 
THE opening Services in connection with the re-con- | Bruckshaw (pianoforte), and Mr. Charles Bruckshaw (Con- 
struction of the organ at St. Michael’s, Cornhill, | ductor). Besides contributing several compositions (one ot 
took place on Sunday, the 15th ult. The Service in the | which, |“ Sweet days of old,” sung by Miss Dixon, was 
morning was Stainer in B flat, and the Anthem “ Blessed | €n¢ored) the Concert-giver was heartily applauded for her 
be the God and Father,” Wesley. In the evening the | Tendering of ‘* When love is kind.” 

Service was Ouseley in B flat, the Anthem being “O praise; Tue first of the series of the Forest Hill Concerts of 
the Lord, ye angels” (12th Chandos Anthem), Handel. Chamber Music took place on the 2nd ult. at St. John’s 
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Mr. P. V. Sharman, Mr. C. Jacoby, Mr. E. Schrattenholz, 
and Mr. H. Bast made up the quartet. The programme 
included the Second Quartet of Schumann (Op. 41), which 
received a spirited and artistic reading, and Rheinberger’s 
Quartet (Op. 38). Violoncello and violin solos were also 
given, and Mr. M. Schrattenholz presided at the pianoforte 
Miss K. Grant was the vocalist 

Miss FLoreENCE SMart, an able pianist, gave her annual 
Concert at the Steinway Hall on the 17th ult., when she 
was assisted in carrying out an interesting programme by 
Madame Alice Gomez, Mr. Henry Horscroft, Mr. H 
Robinson, Herr J. Koopman, Herr M. Koopman, Mr. W. 
Richardson, and Mr. G. B. Mallett. Mr. F. H. Macey 
gave some recitations, and Miss Smart performed some 
pianoforte solos by Schubert, Bizet, and Chopin with much 
taste, and also played the pianoforte parts in several 
concerted pieces with stringed instruments with great effect. 


MADAME WorRELL gave her annual Concert at Brixton 


Hall on the 3rd ult., assisted by Mdlle. Trevellini, Madame | 


Hope Glenn, Miss Susetta Fenn, and Miss Emma Buer; 
Mr. Sinclair Dunn, Mr. W. Llewellyn, and Mr. James Budd. 


Madame Worrell sang Taubert’s ‘‘ In a distant land,” and | 


“Ah! wella-day,” by Mrs. Arthur Goodeve, being heartily 
applauded in both songs. Humorous songs were given by 
Mr. H. P. Matthews and Mr. F. C. Everill, and recitations 
were contributed by Mr. Charles Fry. 

A PERFORMANCE of Part I. of Mendelssohn’s “ Elijah ” 
was given at the People’s Palace on Sunday, the 15th ult 
{in place of the Sunday afternoon Organ Recital), by 
the People’s Palace Choral and Orchestral Societies, under 
the direction of Mr. Orton Bradley. Over 3,000 people 
assembled in the fine spacious Queen’s Hall to hear the 
work. Two Organ Recitals are given every Sunday (after- 
noon and evening) at this Institution by the Organist, Mr 
B. Jackson, admission free. 

MENDELSSOHN’S ‘* Hymn of Praise’’ was sung at St. 
James’s Church, West Hampstead, at a special Festival 
Service held on the 4th ult., during the Octave of the 
Dedication Festival. The solos were sung by Mr. W 


Bennett and Masters Durley, Barker, and E 
Wrottesley. Mr. F. A. W. Docker conducted, and Mr 
Edward G. Croager, the lately-appointed Organist and 


Choirmaster, presided at the organ. 

THE Surbiton Choral Society, which is under the joint- 
conductorship of Mr. R. S. Hart and Mr. Basil H. Philpott, 
gave a very successful performance of Haydn’s ‘‘ Creation,” 
on the 23rd ult., at the Assembly Kooms, Surbiton, before 
a large and appreciative audience. ‘The soloists were Miss 
Florence Monk, Mr. Iver McKay, and Mr. Charles Tinney. 
Mr. J. W. Rendle led the orchestra, which with the chorus 
numbered 150. Mr. Basil H. Philpott presided at the 
organ, and Mr. R. S. Hart conducted in an able manner. 


Miss Rose DarrorNE gave her annual Concert at 
Morley Hall, Hackney, on the 3rd ult. The artists were 
Madame Isabel George, Miss Beatrice Stanley-Lucas, 


Messrs. H. W. Schartau, Edward Dalzell, Fell, Charles 
Ackerman, the Montague Mandolinists, and Miss Rose 
Dafforne, who was encored in Gounod’s **Oh! that we two 
were Maying’”’ and “‘ The Boatman” (from ‘‘ Songs of the 
North’). Messrs. Fountain Meen and Alfred E. Izard 
presided at the pianoforte. 

On Sunday evening, the 22nd ult., after the evening 
Service at Hanover Chapel, Peckham, Schubert's ‘‘ Song of 
Miriam” and Mendelssohn’s ‘“* Hear my prayer” were 
given by the choir, assisted by Miss Alice Warr, principal 
soprano, St. Nicolas Cole Abbey, who sang the solos with 
great expression and fitness. Mr. J. Day Talbot officiated 
at the organ. 

Tue first Analytical Lecture in connection with the 
Beckenham School of Music will be delivered by the 
Principal, Mr. Ridley Prentice, in the Public Hall on the 
Ist inst. The Lecture will deal historically and analy- 
tically with Beethoven’s String Quartet in C minor (Op. 
18, No. 4), with slighter reference to the compositions by 
Bach, Mozart, Chopin, &c. 

At the Meeting of the National Society of Professional 
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styles of music for the pianoforte and kindred instruments,” 
which he illustrated by playing a selection of pieces by 
ancient and modern composers 

Miss Mrisxnie Krrtron’s Annual Concert was held at the 
Holloway Hall on October 28. The * garden scene,” from 
‘Faust,’ given in costume, proved an agreeable second 
part and helped to complete an excellent programme 
There was a large and appreciative audience. 


THE choir of St. Saviour’s, Brixton Hill, gave a perform 
ance of the ** Daughter of Jairus ’’ (Stainer) on the 2oth ult. ; 
the soloists were Mrs. Greenwood, Mr. H. A. Valentine, and 
Mr. Arthur Selby. The Cantata was followed by an Organ 
Recital by Mr. J. H. Olding, the Organist and Choirmaster. 

Mr. E. H. THorne gave Organ Recitals at St. Anne’s 
Church, Soho, on the afternoons of the 23rd and the 30th 
ult., when he played selections from the organ compositions 
of J. S. Bach 





| , . 
| Mr. Water Fitron gave an at 
| Emmanuel Church, Harrow Road, on ult., when 
| he played selections from Batiste, Chopin, nt, Wély, 


and Meyerbeer. 


Tue Archbishop of Canterbury has conferred upon Mr 
H. E. Ford, Organist of Carlisle Cathedral, the Degree of 


Doctor of Music 
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Light Infantry. With an Introduction by A. J. Hipkins, 
F.S.A. The plates drawn by William Gibb. | Novello, 
Ewer and Co., and Adam and Charles Black, 1891.] 








Tue author of this fascinating work, which shouid be 
welcomed by the entire English-speaking world, reminds 
us that while music is, of all Indian arts, the least known to 
Europeans, it is also the one which British influence has 
least encouraged. Let us hope that the publication of this 
volume will lead to the removal of a reproach which should 
it Is, at any rate, certain 


never have been incurred. If not, 
that the difficulties which surround the subject can no longer 
| be pleaded in excuse. Captain Day has removed them all. 
The reader who after an attentive perusal of these pages 
fails to understand the Indian musical system must indeed 
be dull. He may not, perhaps, remember all the names ot 
the modes—there are seventy-two ; or of the time-groups 

there are thirty-five; or of the ragas—there are over three 
hundred and fifty; or even of the s'rutis or quarter-tones, 
which are limited to twenty-two ; but names are not every- 
| thing——nay, to many a simple European mind it will seem 
that Indian music, with asimpler equipment in this direction, 
might have fared better. The system itself, though complex, 
is by no means difficult to grasp. As with us, the octave is 
divided into twelve semitones; from these, scales or modes 








are derived, consisting of eight notes divided into two groups 
of four. Two such systems of grouping are used: one in 


which the extreme notes of each group form a_ perfect 
fourth; the other in which the extreme notes of the upper 
| group only form this interval, while those of the lower form 
Within these intervals 
possible way, the 


|‘‘orand total” of the result being, as already indicated, 


seventy-two different scales or modes. In each mode 
certain melodic progressions, called ‘ Ragas,’ have been 
composed, those in use in Southern India numbering 353 
These ‘“‘ragas ” are practically thethematic material of Indian 
music, and upon them the Indian musician bases his 
‘‘extemporisations,’’ in accordance with an_ elaborate 
system of rules, which not only regulates the rhythm, the 
tonal embellishments, and the speed and character of his 
songs or pieces, but even indicates the hour at which 
certain ragas, and not others, are to be played. Captain 
Day has given, in ordinary musical notation, a large 
number of melodies in the various ragas. Many of these 
will be appreciated at once, others will need frequent 


Musicians at Burlington Hall, on the ryth ult., Mr. John | hearing before the relationships of their tonal successions 








742 


are perce 
the modes in whic! 


eived, eapegh no doubt a greater familiarity with | 
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purpose. It is worthy of note that all the scales of the 
ancient Greeks, besides those of the Middl the 
modern major and minor, are found in the In ser! 
On this similarity Captain Day remarks: ‘* Whether the 
ancient Greeks made any employment of riga is not known 
but it seems extremels bable, since they attributed the 
é i music to I: de 


greater pi 
Stra bo X 
employ ra 





again, speaking 












of modern Gr al “The resemblance between Indian 
songs and the examples of melodies from the Levant 
(given in a bo Bourgault Ducoudray) is so striking 
that, in many it is difficult to belt ve that their 
origin is not identi Add to this t ; have 


scales precisely similar to those of Turkey anc 
and that the inil ic is traceab 
and Scotland will be seen that the jeepeietia 
India as a factor in the development of musical art is 
greater than musicians, lly, have supposed. J 
musical historians have been very remiss in the 
Fétis, it is true, devotes 137 pages of his “ Histoit 
rale”’ to Indian m >, and clearly j ints to it <¢ 
probable source of much that is found further West; 
Mr. Rowbotham, who de votes 630 pages of his “ History 
to the Greeks, accords but 15 to the Hindus; Mr. 
Chappell contents him: he i k tl 
“there is no longer room to l 
system w: “mainly derived from Ey 
and ot 
Greece 
only groups the 
but explains that he does so 
alike in that their music had no influer 
of the people of Europe’ (') Yet the 
exhibits the afiinitics of the Indo-E 
might, one lave suggested the exis 
relations! the va tone sy 
however, 1 s her Grimm, 
Miller, even as she awaits her Ruskin 
in plenty. 

Captain Day divides his boo 
chapters, in the course of which he 
only with the te chnical 
legendary lore, its bibliograp! 
aspects, its history, and, to some 
Students will be 


grateful for the 
through pathways which are not entirely devoid of thorns. 
The great feature of 


the work, however—that which will 
induce every collector of taste to become its possessor is 
connected with the manufacturing aspects of the subject 
The musical instruments of the Hindus are depicted in a 
series of coloured plates of such exquisite finish and deli- 
cacy that their concealment under the covers of a book 
(even of an édition de luxe such as this) seems little less 
than criminal. On the principle that a thing of beauty 
should be a joy, not only for ever, but for everybody, these 
plates should be hung on the wall of every music-room. 
Each is accompanied by a description of the tuning and 
peculiarities of the instruments depicted, and of course a 
special chapter has been devoted to Hindu musical instru- 
ments in general. A few lines from this may be quoted: 
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“* Many of our own instruments, such as are in use at the | 


present day, have their prototypes still in existence in the 
East. The ancient Pali and Sanskrit treatises would appear 


to contain the earliest reliable description of any musical | 


instruments, and from these it seems clear that those of 
most Asiatic nations were derived from the same source. 
The Persians still use an instrument called quanitn—much 
like that of the same name found now in India—a kind of 
dulcimer strung with gut or wire strings. . . . This Persian 


quaniin, the prototype of the medieval psaltery, afterwards 
became the santir, which has strings of wire in place of 
gut, and is played with two strings, and in the West 


it eventually took the form of the dulcimer. Hence the 
origin of the complicated pianoforte of the present day can 
thus be traced to the Aryans. And so with many others 
The violin, the flute, the oboe, the guitar, all have an 
Eastern origin. 
to have been invented by Rabana, king of Ceylon, who, 


(entirely successful, and that he has produced a 


sien nae R : ’ i {the most eminent and succe 
rhe violin bow is claimed by the Hindus | 
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according to tre radition, lived 5,000 years ago. ... 
ments with double reeds appear to have been origin: 
| brought from India. . . 
mentioned in most of the Sanskrit works up 
instruments, and its use is common all over India.” 
Of the bagpipe Captain Day says: “ Although its use i 
Southern India and the | Jeccan is confined to a drone ‘Dass 
yet in the Punjab and Afghz anistan pipes are sometime 
found containing both drone and chanter, and I have } | 
them played with a dexterity that would do credit to a 
Highland pip er,” 

indi lia, which is a continent rather than < 
such is complete in itse lf, has, of course, 
music. ‘1 he modern t tneory of Indiat in 
Day, ‘differs widely from that described in the 
Sanskrit treatises. . . and, in fact, the whole sy 
undergone a complete change and gradual refit 
between the ancit nt and modern music there exists < 
ence as clearly marked and perceivable, even to t 
asual observer, as between the modern Anglican chant 
and the ancient Gregorian tones.” He explai s that ‘the 
theory, modes, and notation in present use throughout the 
le of Indi by the earlier 
skrit musicians 
less disturbed by internal commotions, and having beer 
ect to Hindu rule than either the Deccan or 
Provinces, the science of music would 
have been cultiv: long after the original art had been 
lost in the North. Hence Southern Indian music—or, as 
it is more usually called, Karnatic-—bears, as far as we can 
judge, a very close resemblance to what the Sanskrit must 
have been.’”’ The Southern music itself has, however 
become schools, the Karnatic and the 
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divided into two 
Hindustani, the latter being similar in many respects to the 
music of Northern India and Bengal, The peculiarities oi 
the three schools are described in detail, and specimens of 
their music given to the number of nearly fifty. ‘ Under 
Cay tain Day’s guidance,” says Mr. Hipkins, in an admirabl 
writ ten Introduction, the brevity of which is its only 
“we find that in India an ancient quarter-tone system has 
become in modern times a half-tone one, substantially our 
equal temperament, but permitting an expressive or ¢ 
mental use of smaller i than the half-tone, according 
to the player’s feeling or fancy. . . . What Indian music 
offers to mood will be be 1d in Captain Day’s pages, and 
studied from this point of view the information he offer 

cannot but be the highest value. He shows us th 
existence of a really intimate, expressive, melodic music, 
capable of the greatest refinement of treatment, and 
altogether outside the experience of the Western musi- 
cian. What we learn from such enquiries is that the 
debated opinions of modern theorists, the che rished t deliefs 
of those who devote themselves to the practice of the art 

the deductions we evolve from historic studies—all have to 
be submitted to larger conceptions, based upon a recognition 
of humanity as evolved from the teachings of ethnology. 

Let us hope the hint will be taken. 
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Breslau: Schlesische Kunst und Verlags Anstalt. 

In compiling the present volume it has been the praise 
worthy aim of Dr. Goldschmidt to explain what is really 
meant by the ‘ Italian method” of singing—a subject 
upon which some confusion prevails in the minds of not a 
few even amongst those who profess to teach it—and t¢ 
demonstrate its perfect adaptability, with certain modifica- 
tions, to the requirements of musical art of the present 
day. The method in question, it may not be altogether 
unnecessary to add, comprises not only a system of voice- 
production, vocalisation, and enunciation, but likewise 
declamatory phrasing, style, and general artistic delivery. 
We may say at once that the author’s endeavours have been 
book which 
will well repay a perusal on the part of all those who are 
interested in the subject. The Italian method of singing. 
properly so called, has indeed been adopted long since by 
ssful teachers of all musical 
sound ‘and rational basis for the 
voice. There is, however, a 
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distinction to be made, which is not generally understood. 
It is the old Italian method which here referred to, and 
not its florid and superficial excrescences of the last century. 
The old Italian method began to flourish at the period of 
and in connection with the birth of Italian opera, when 
Caccini, the composer of the ‘‘tragedia per musica” 
“Euridice,” published (in 1602) his ‘‘ Nuove musiche,” 
a series of madrigals, with a preface stating the author’s 
views concerning vocalisation and the artistic task to 
be accomplished by the vocalist. The most prominent 
epresentatives of the old Italian method -— Ottavio 
Durante, Claudio Monteverde, Francesco Moncini, Pis 
tocchi, and his greater pupil, Bernacchi di Bologna—all 
flourished during the seventeenth, or the earlier part of the 
eighteenth century. Their method, from the purely 
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technical point of view, was by no means based upon 
physiological research; it v sly the result of practical 
experience, and of an intul sense of accuracy and 
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Modern science has fully endorsed 
and quite 
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| surity of tone-produ 
sifted in this direction. 
the teachings of the seventeenth century masters, 
recently their method has found an advocate in Sir 
Mackenzie in his excellent practical tre 
hygiene of the vocal organs.”’ rards t 
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yn the other hand, of the old Italiz h 
summed up in the advice given to singers by Cz j 
to enter as fully as may be into the spirit of the poetry you 


idea per- 





wish to interpret; make yourself master of th 
vading the poem, and you will then render it in accord: ince 








with the intentions of both poe is 
the object of the present most ab ed 
volume to set forth the merits of the old Italian method, 


both in its technical and artistic aspects, and to trace its 
history from its origin, through its various phases of develop- 
ment and subsequent partial corruption, to the present day. 
tensively 


In the course of his exposition the author quotes € 
of the 


from the original and not generally accessible works 
old masters of the art, while th 
volume a number of exercises and solfcggi ti 
same sources, which cannot fail to prove of great 
to both teachers and students of the art. In conclusion, it 
need scarcely be said that Dr. Goldschmidt’s work is not a 
‘Gesang-Schule,”’ or vocal instruction book, but a careful 
historical survey and analysis, from which, 
many a practical lesson also may be gathered by the 
intelligent reader. 
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Tue high standard of excellence reached by former 
aumbers of this popular series is in no danger of bei 
lowered by the fifteen pieces now before us. No. 213 is a 
setting by W. A. C. Cruickshank ; istr ne,” 
from Shakespeare’s ‘‘ Twelfth voice parts of 
which flow with an easy ant to hear. 
No. 214 is an arrangement for m: le voices of Oliver King’s 
“Soldier, rest’? (Sir Walte r Scott’s wv 3), already pub- 
lished for s.A.T.B. in THE Musicat TIME id in that 
form so well knowr n that comment upon its merit is un- 
necessary ; a remark that applies with even greater force to 
No. 215, Pearsall’s “Ha rdy Norseman.’’ No. 216, ** The 
Ladies,”’ and No. 218, ‘* To a brother artist,” are ‘‘ toasts ”’ 
written by S. S. Stratton and set to thoroughly genial 
music by Dr. A. C. Mackenzie. The last-named contains 
some particularly effective rhythmic contrasts. No. 217,a 
brightly written ‘ Bacchanalian” by Theodore Disti 
a jovial Old English ring about 
The next number, ‘ Sunset,’ 
nterest, both words and music t 
ate editor of this journal, the 
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be H. taba, haained ng ten guinea prize of fered 
by the Ape silo Griffin Glee Club in 1889. No. 221 is an 
up propriate! r tenc ler setting by Claude Barton of Shelley’s 
“Good Ni wht, Dr.C. H. Lloyd contributes No. 222, “ Like 
apple blossom,’ in which Mr. W. Besant’s words from 
“Dorothy Foster ”’ are set to music graceful as themselves 
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shoul uld ¢ certair ily be aimed at, cannot justly be looked for 
in every instance 7 ceneral of the volume is in 
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Exercises Préparatoires pour Pia Par J. Philipp. 
Paris: J. Hamelle.] 
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‘Héroique” (Op. 52). By Eugen Woycke 
[Edinburgh and London: Paterson and $ 
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used in the second half of the first movement. Though 
well within the means of pianists of average ability, these 
works are very ambitious, not to say pretentious in style, 
and though we cannot affirm that the result is always in 
proportion to the means employed, there is still much left to 
praise. The passages are well suited to the genius of the 
instrument; the harmonies, while free and modern, are 
always intelligible; and each movement is kept within 
such reasonable limits that thirty-five pages suffice to con- 
tain both Sonatas, title-page included. Would that all 
composers were equally merciful! 
exercised more care in the selection of his thematic material 
there would have been no fault to find; as it is, the 
‘decorative’ element appears in greater prominence than 
should be the case with works written in the most important 
of all instrumental forms. 





Novello, Ewer and Co.’s Albums for Violoncello and 
Pianoforte. No. 20. Ten pieces composed by Arnold 
Dolmetsch. { Novello, Ewer and Co. | 

AMATEURS—those especially whose taste is higher than 
their executive power—will welcome this little album. The 
ten numbers of which it consists are respectively named 
‘“‘ Expectation,” ‘‘ Tenderness,” ‘ Joy,” ‘ Brightness,” 
“« Anxiety,’’ ‘“* Humour,’’ ‘‘ Dreaminess,” ‘ Stateliness,”’ 
“* Mirth,” and ‘‘ Happiness”; and as in most cases music 
and title go well together it will be obvious that the 
important element of variety is abundantly provided for 
The pieces, however, it need hardly be said, rely far more 
on their intrinsic musical merits than upon their connection 
with attractive titles, however appropriate; which is but 
another way of saying that their melodies are well 
defined and rhythmical and that the pianoforte accom- 
paniments are-—as will be imagined by those acquainted 
with Mr. Dolmetsch’s skill in this direction—full of interest 
and charm. 


Novello’s Part-Song Book (Second Series). 
599. [Novello, Ewer and Co.] 

THE first of these four recent additions to an already 
enormous collection is Cooke’s well-known “ Strike the 
Lyre,” which, originally written for A.T.1.B., is here arranged 
for s.A.T.B. The three following numbers, ‘‘ Water-Lilies,”’ 
“Resting,” and ‘* Rowing Homewards,” are Nos. 2, 3, and 
4 of ‘*Songs of the River,” by Fred. H. Cowen, words by 
Edward Oxenford. No. 1 of these Boat Songs appeared in 
Tue Musicat Times for January last. As it was to be 
expected that Mr. Cowen’s graceful fancy would find itself 
at home among such subjects, it is not in the least surprising 
that these part-songs are distinguished in an exceptional 
degree by refinement and poetic charm. Where all is so 
good it may be unwise to establish distinctions; but, if 
called upon to select, our choice would fall upon ‘“ Resting,” 
which is a little gem. 
well able to hold their own. 


Nos. 596 to 


Three Lieder ohne Worte for the pianoforte, 
by Ricardo Mahllig. {| Novello, Ewer and Co.] 

THESE graceful and unpretentious compositions derive 
their interest not, as is too often the case with pieces so 
named, from their resemblance to the style of the famous 
set first associated with this attractive title, but from merits 
of their own, among which the moderate demands they 
make on technical resources will assuredly not be least ap- 
preciated. The three ‘‘ songs” are well contrasted, and 


Composed 


there is a healthy sentiment about them which should bring | 
them into favour as teaching pieces. No.1 is well calculated | 


to develop the art of “singing on the pianoforte,” and No. 
3 to facilitate the acquirement of a light touch in the per- 
formance of arpeggi. 





FOREIGN NOTES 
THE house at Zelazowa Wola, near Warsaw, where 
Frédéric Chopin first saw the light, and which is now ina 
dilapidated condition, is to be renovated, and a commemo- 
rative tablet to be placed against it. The idea is due to the 


initiative of the Russian composer, M. Balakirew, a warm | 


admirer of Chopin, and a committee is being formed for the 
purpose of realising the scheme, with the Polish poet, 
Jankowski, at its head. 


Had Mr. Woycke | 


Its companions, however, are very | 
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Among the more important Concert undertakings at 
Berlin this season is that under the direction of Capell- 

| meister Meyder, who proposes to perform, in the course ot 
| the winter, the entire series of Joachim Ratf’s Symphonies, 
| as well as the symphonic poems of Franz Liszt. 

Signor l'ranchetti’s opera “ Asrael,”’ recently produced 
with good success both at Dresden and at Magdeburg, is 
|now also in course of being mounted at the National 
| Theatre of Budapest 
| Asymphonic poem, entitled‘ The Last Days of Pompeii,’ 
by Herr Ernst Heuser, lately a pupil of the Cologne 
Conservatorium, was performed at that town last month, 
producing a highly favourable impression. The new work 
|is spoken of by competent critics as one possessing excep 
| tional merit. 

Richard Genée has completed the libretto of a new 
| operetta with the curious title of “* The Triple Alliance,’ 
which is to be shortly brought out at the Theater an der 
Wien, Vienna. 

A series of Lectures on musical subjects will be delivered 
during the winter at the Viennese University, viz.: on 
‘““The History of Opera in Italy and France,” by Herr 
Hanslick; on ‘The influence of antique art upon the 
development of music,’ by Herr Max Dietz; and on 
“ Harmony,” by Herr Anton Bruckner. 

Herr Ernst Pasqué, the veteran German tenor and able 
litterateur, has just published a new German version of 
Cherubini’s charming opera “Les deux journces,” with 
an introductory act, intended to render the plot more 
intelligible, and which he has adapted to the music of 
an older work by Cherubini, entitled ‘‘ Elisa, ou le voyage 
au Mont Bernard,” produced in Paris in 1794, but entirely 
neglected since : 

A very successful revival of Méhul’s seldom-heard one- 
act opera ‘‘ Uthal,” took place recently at the Carlsruhe 
Hof- Theater, under the direction of Herr Felix Mottl, with 
Herr Plank inthe titular part, and Frau Meilhac in the only 
female character. This very interesting opera, founded 
upon a subject from ‘“ Ossian,” is scored throughout without 
violins, in order to impart to it a weird and sombre colour- 
ing. It was first performed in Paris in 1806 

M. Bruneau’s ‘‘ Le Reve” was performed for the first time 
jat the Théatre de la Monnaie, Brussels, on the 12th ult., 
in the presence of the composer and the author of the 
libretto, and met with a most favourable reception. The 
|leading parts were given by Mesdames Chrétien and De 
Beridez, MM. Séguin, Leprestre, and Dinard. The per- 
formance is described as an excellent one. 

Madame Amalie Joachim commenced a series of four 
Recitals illustrative of the history and development of the 
German Lied at Berlin last month, the first of the series 
comprising no less than thirty-five of the Volhslied order, 
ranging from the fifteenth century to Mendelssohn and 

3rahms. The entire series has been carefully and judi- 
ciously selected by Dr. Reimann, with historical notes 
added, and is published at Berlin in two volumes. The 
Recitals, which are to be repeated in other towns, attract 
very considerable attention amongst German amateurs 

A Stradivarius violin, dated 1715, has lately been acquired 
at Munich, by Herr Sinsheimer, for the moderate sum of 
some £630. The instrument has been restored by Herr 
Feravezy, the well known violin manufacturer of Berlin. 

Professor Kling, of Geneva, delivered some interesting 
Lectures last month at the aula of the University of that 
town, on the works of two Genevese composers 

The Mozart centenary is to be commemorated this month 
at the Stuttgart Hof-Theater by the performance of the 
following of the master’s operas—viz., ‘* Don Giovanni,” 
‘*Le Nozze di Figaro,” ‘ Zauberfléte,” ‘‘ Cosi fan tutte,” 

|and ** Die Enttiihrung aus dem Serail.”’ 

Herr Hellmesberger, the director of the Vienna Con 
servatorium, celebrated, on the 1st ult., the fortieth anniver 
sary of his association with that Institution. 

The German Opera at Amsterdam is again in difficulties, 
owing to the bankruptcy of its director, Herr Schwartz. 
The members of the company are for the present continuing 
the performances on their own account. 

Some interesting letters by Richard Wagner were recently 
| placed under the hammer by the firm of Liepmannsohn, of 
| Berlin, including one, dated March, 1847, directed to Josef 
| Kittl, the Prague Capellmeister, who set to music Wagner’s 
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libretto es “Die Franzosen vor Nizza,” and another addressed 
to Herr Ambros, the eminent music-historian, wherein he 
regrets his inability to produce at the Dresden Hof-Theater 
an opera ‘* Zamora,’ ’ by Stephen Heller. 

The annual prize for composition of the Berlin Mendels- 
sohn Fund has been awarded this year to Herr Eduard 
Behm, of Stettin, a pupil of the Leipzig Conservatorium 
and of the Berlin Hochschule. The prize for nine eg 
playing of the same Institution has been aw one jointly 
two ladies, Fraulein Kirchdorffer, of the Hoch’sche ri 
yatorium at Irankfurt, and Fraulein Schwab, of the Berlin 
Hochschule 

The prize of two hundred dollars for the 
Cantata, to be sung at the inauguration of the Col 
celebration at New York, has been awarded to Mr. Wilheln 
Keilmann, of Evansville. The Cantata bears the motto 
“Mein herrlich Lieb ist Columbia; erzige Mutter 
Germania.” 

On the 2oth ult. a Sacred Concert took place at St 
John’s Church, Dresden, at which a ‘* Requiem” in C minor, 
by Johann Michael Haydn, was perf Gain. Conductor, 
Herr Franz Fahrmann; soloists: Frau Otto-Alvsleben 
(soprano), Frau Bachi-Fahrmann (alto), Herr Mann (tenor), 
Herr Schrauff (bass), the latter of the Royal Opera House 
This ‘* Requiem,’”’ composed in comprises part 
of a most valuable collection of written and printed score 
by the same author, now in the possession of the well- 
known writer on musical matter, Otto Schmid, of Dresden. 
Michael Haydn (1737-1806) was the younger brother of 
Joseph Haydn. The beauty of this work consists principally 
in its strictly pure ecclesiastical character and its masterly | ¢ 
counterpoint. The performance was completely successful 

A new operatic work by M. Peter Benoit, the gifted 
director of the Antwerp Conservatoire, entitled ‘* Pacifica- 
tion,’ has just been brought out with great success at the 
Flemish Theatre of that town, 

A new operetta by the Maéstro Francesco 
entitled ‘* Il nuovo Don Giovanni,” was produced last month 
at the Teatro Mercadante, of Naples, and well received. 

An interesting and important work, entitled ‘“ Della 
musica sacra in Italia,’ from the pen of Signor Giovanni 
Masutto, the author of several works on the subject of 
Italian musical history, has just been published (Venice: 
Visentini). 

The tenor Gayarré has, according to Spanish journals, 
left behind him some highly interesting memoirs, which 
are to be shortly published at Madrid 

The first volume has just been published in Italy of 
what promises to become a standard work, entitled “II 
padre Martini, musicista-latterato del secolo XVIII,” the 
author being Signor Leonida Busi. 

In evidence of the popularity already 
young Maéstro Signor Mascagni, a theatrical journal has 
just been started at Milan with the title of ‘* L’Amico 
Fritz,” in emulation of the ‘‘Trovatores,” ‘ Rigolettos,” 
and ‘Fra Diavolos’’ which Italian journalistic enterprise 
has from time to time called into existence 

The Mozart centenary is to be commemorated at 
Florence by Concert performances extending over two 
days, which will include several of the master’s symphonies, 
some of his chamber works, and some choral works, 
including portions of the ** Requiem.” 

The season of opera at the Teatro Carcano of Milan will 
include the first performance of a new opera ‘“ Nerone,”’ by 
the Maéstro Ricardo Rasori, and a revival of Rossini’s 
‘ Otello.” 

A series of performances of Signor Mascagni’s new opera 

L’Amico Fritz” is to be given this month at the San 
Carlo Theatre of Naples, with the entire personnel and 
orchestral force of the Costanzi Theatre of Rome ; even 
the scenery, simple as it is, being included in the transfer 
The principal interpreters are to be Signorina Bellincioni, 
and Signori Stagno and Kaschmann. 

Edvard Grieg is just now at Christiania, 
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where he 


is to conduct some Concert performances specially devoted | + 


to compositions from his pen 
The Italian composer, 
completed the score of a lyrical drama, ‘‘ Corcil Schut,”’ the 





libretto by Luigi Illica, which has been accepted for Per 


formance at the Imperial Opera of Vienna 
M. Camille Gurickx has been appointed toa professorship | 


Signor Antonio Smareglia, has | 


1891. 745 





of the pianoforte at the Brussels Conservatoire in the room 
h 


pupi had been 
Madame Lemmens 
has been filled by 


of the late Auguste Dupont, whose 
The vocal professorship vacated | 
Sherrington, at the same Instituti 
Mdlle. Elly Warnots. 

The Royal Opera at Madrid in 
season with ‘*I Puritani,” followed by a 
performance of Verdi’s * Otello,” with Signora Tetrazzini 
and M. Durot in the principal pz h also four 
theatres profitably employed in the Spanish capital with 
the performance of the native zarguela and operettas 

Notwithstanding the announcement de in the Euro 
pean press to the effect that the San Carlos Theatre of 
Lisbon would be closed during the present season, in con 
sequence of the prevailing financial depression in Portugal, 
the royal institution in “q uestion ypened its doors, on 
October 29, with a brilliant perf of Verdi's ** Aida,” 
under the conductorship of Signor } no Mancinelli. 

M. Edmond Missa has completed the score of an opera 
in three acts, founded = fare ceep.ar s"s ** Cymbeline.”’ 
M. Missa, it may be added, is al ouring to bring 
out, at one ofthe leading Fr encl h operatic stages, the post 
humous opera ‘Le roi Lear,’’ by the late Henry Litolft, 
left in a complete state by that gifted if somewhat erratic 
composer. 

‘‘ Lohengrin’ continues its progress in th 
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vinces, and will be produce with the aid of 
some leading artists from the capital, at Marseilles, Nice, 
ind Montpellier. 

. new opera by the Spanish composer, Sefior Santamaria, 
entitled ** Raguel,”’ shortly to be brought out at the 


Royal Theatre of Barcelona. 
Signor Sonzogno is already occupied with the bringing 
k at iof R i 








out shortly of a ne 








the opera “ Pier Lui Macstro Cos- 
tantino Palumbo. 

Most successful revivals took place the 
Russian Opera of St. Petersburg “Ea 








and “ Eugene Onégui ne, the f erform 
ded a audier nces 

forthcoming 
: Angelo 
of Wagner’s operas, 


Dame de Pique’ 
ances invariably taking place before cr 
It is stated that the Committee of the 
“World’s Fair” at Chicago are it 
| Neumann for a series of performa 
from * Die Feen” to the * Nib tetralogy, to be 
given under the direction of that experienced impresario 
and at a theatre constructed after the model of the Bayreuth 
Festspielhaus. 

















CORRESPONDENCE, 


‘THE VICAR OF BRAY. 


TO THE EDITOR OF “THE MUSICAL TIMES.” 


S1r,—In a MS. volume of songs lately given me by my 
friend Mr. A. M. Littlehales, of Christ Ch urch, Oxford, 
h 
D 


who obtained it in Berkshire, I find the subjoined air given 
as the tune for ‘The Vicar of Bray.”’ It is described as 
“Set for the German flute,” which probably explains the 
pitch, and the date is given with curious preciseness: 

‘‘T wrote it down Wednesday, September 4th, 1752, being 
the last day of the Old Stile or Julian account.” The 
words are those usually sung at the present time, with the 
exception of such slight variations as may be found in the 


verse subjoined : 
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Chappell, in his ‘ Popular Music,” quotes Nicholls to 
the effect that the words of the Ballad were ‘‘ written by a 
soldier in Colonel Fuller’s troop of Dragoons, in the reig 
of George I.’’ The original name of the ordinary air was 
‘The Country Garden,’ > authority. 
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FIRST PERFORMANCES.—* ELIJAH.” 
TO THE EDITOR OF ‘* THE MUSICAI 1 





: 3., in his letter in your current issue 
681), th rows doubt upon the statement that the aud 
were Mendelssohn’s having composed tl 
recitative preluding the chorus from * Zadok the Priest. 
I have since written to the veteran Mr. Charles Lockey, the 
original tenor in “ Elijah’? and the singer of the said 
recitative, asking him for his recollection of the circum- 
stance. Mr. Lockey, who is living in retirement on th 
South coast, replies i r penned by his daughter, 
in which occurs the i regard to any 
announcement to the -ndelssohn having 
composed first 1 han e heard of it; 
had there |! 1 I think the 
representatives of the would certainly have noticed 
it.” On searching the London newspapers of the time, | 
find that they agree with thos e of Birmingham in sayi1 
that the audience w qui morant of the origin of t 
impromptu recitative. According to the Morning Chronicle, 
Mr. Munden did make an at that particular 
Concert, but it w for the indisposition of one of the 
vocalists and the absence of Mr. Hobbs, 
down for the recitative ; there is no mention of Munden’s 
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press 
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having included the new music in his apology. You 
have shown that G. T. S.’s memory of forty-five years 


has failed him in one particular, may it not have played 
him false in another ?—Yours faithfully, 


Hampstead, November 14, 1Sqr. 
i t 





| Mr. D. Peri, 
| under the le aders! 


THE LATE DR. BARRETT. 


TO THE EDITOR OF ‘** THE MUSICAL TIMES.”’ 


in your last number’s 
William Alexander 


Sir,—In the very interesting article 
MusicaL Times re my old friend 
Barrett, the eloquent writer states that his “ first appointment 
was as Choirmaster at St. Andrew’s, Wells Street.” This 
not being quite accurate, permit me to amend the article | 
as to that particular. In those days, now some thirty | 
years since, Mr. Philip Armes, the present accomplished | 
Organist of Durham Cathedral, now Dr. Armes, was the 
Choirmaster and Organist of that Church, remarkable alike 


for its admirable services as for its being the first Parish 
g 





| Ewer and Co., Mr. 





who was set | 





| Reciti al at the 


pe sitions, 
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| Church in which Cathedral Service “ pure and simple ” was 


rendered. In those days there were but three men- singers 
who received annual sti ipends: our late friend was the alto, 
Mr. John Morgan was the tenor, and the gy W riter 
was the bass. Often at the wish of the Prece: itor, th 
C. A. Wickes (long since dead), whose name is stl nc 
with some ettective published by 





Benedicites, y Novello, 
Barrett would read the lessons at the 
week-day services, and from that period to the day of his 
death I counted myself happy at having been reckoned 
among the friends of that estimable man. 

Faithfully yours, 
FREDERIC PENNA, 
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Schumann’s Pianoforte Quintet 
Quartet in E flat, Beethoven's Sonata ‘for pianoforte 
and vi oloncello and vocal solos. The p 
Mr. J. Ro slyn Howell, Mr. Charle 
Mr. \V . Waud, Mr. J Griffith 
and Me, F . Sewell-Sou (accompanist). 
Beeston Hiitut.—Mr. J. E. Newell's Cantata The 
formed thc : 
October 27, in the Cor 








Christian Pilgyi 
chief feature of a Concert of unusual excellence 





gregational Schoolroom. The ‘ I 
taken by Miss Alderson, Miss Marie Rhodes, Mr. W alt er Parker, an 

and the choruses were sung bya choir of fifty \ 
hip of Mr. Herbert Halliday. Mr. W. E. Bi 
presided at the American organ and Mr. J. Broadhurst at the piano fort 











Bricuovusr.—An Organ Recital was given by Mr. S. E. Worton, 0! 
Elland, on the large three-manual organ in Park Church, on the 7th 
The programme comprised excerpts from the writing of Han del, 
Guilmant, Mor: andi, Lemmens, and Salomé, 
which wa ly applauded 






sac 





0 loudl 1 that a second was 
was contributed by Miss Wort 
s Mr. Worton’s fourth Recitz 
months. 





Cuicnester.—On the 16th ult. Mr. E. H. Thorne, Organist of St 
Anne’s, Soho, and his daughter, Miss Beatrice Thorne, gave a Pianoforte 
Assembly Room The programme contained extracts 
from the works of Mozart, Handel, Beethoven, Chopin, Dr. Arne, anc 
Algernon Ashton, together with a couple of Mr. Thorne’s own com- 
which evoked much applause from the audience. 
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, besides SOLO } NI 
: MASTER EDWARD RICHSTEIN. 
rh SoutH WALEs.—The opening of the new organ Press opinion: ** I . 
el\ h took place on August r, of M 1R 
iitland, gave a Recita rt vice. T f I e of 
perfor d gave great satisfactio ified to oO > 
and capabilities of the instrument, \ been | ( ( " W I N.W 





by Messrs. Nicholson and Co., of Worcester, England. 





_ STONEHAVEN, N.B.—The annual Harvest Festival was held in th 
beautiful Churchof St. James’son October 25. The services were full 





It} \ n t ,» al y ti \ 
| [ISS MAY TUNNICLIFFE (Contralto Soloist, 
a¥ of St ole-Abbey, | I EDt 5 ie 
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~ DURING THE LAST MONTH—continued. _ 


eae 
‘DURING THE LAST MONTH. _ | Noy ELLO’S COLLECTION of TWO-PAR 
Published by NOVELLO, EWER & CO. eneiereieriniescanrseibdeaameadaa 


No.3. Aspring greeting .. a far .. Franz Apr 3q 
I AY,C. R.—* The Music and Musical Instruments | 5. o — ss inne dl oe ee - om on 2d 
of Southern India and the Deccan.” £3 13s. 6d. ’ My ai a ie a 3 es . ’ id 
300TH, JOSIAH.— The Day of rest.” A Can-| 11” Mountain Music | a : 
tata. For Female Voices. The words written by Epwarp Lina? Pecan en ee” . » » 2d 
<a ; Paner hod 4 , 13. O’er the sands.. as 2 am 2 - ‘ 
ees peo eee: R 5 me » 16. Sabbath on the sea .. of : : 3 ad 
M ULLER, J.— ‘Forest Pieces” (W aldstiicke). | , 18. The violet’s plea... oA ns a 
x (No. 25. Novello, Ewer and Co.’s Albums for Violin and » 19. The birds question .. : ; ve ‘ : d 
Pianoforte.) _ 2s. Od. ese ; | G ILL, W. H.—* Before dawn.” Four-part Song, 
| VORAK, ANTONIN.— Requiem Mass. Vocal | Words written by F. Wyvitte Home. 3d. 
parts, 6 — ‘ Sweet N ightingale.” Pest Bie for S.A.T.B, 


Ac FRANK—(in D). Te Deum laudamus. | The words by THomson. 3d. 
—— ‘*When on thy pillow lying.” Part-Song for 













Fenton Ie R.—(in E). The Office for the Holy S.A.T.B The words from the German of Gortue, by E \ 
n. (No. 10. Short Settings of the Office for the Holy BowkinG, C.B. 3d 
Communion (including the Benedictus and Agnus Dei) for Parochial lOVEL LO” S- COLLECTION of FRIOS. 
and general use.) 1s. nas AN. QUARTETS, &c., for FEMALE VOICES 
I LAIR, HUGH—(in G). The Office for the Holy No. 241. The voic of the grass (Duct) Kina Hs 
Communion. For Male Voices. (No. 21. Short Settings of the wn 242. et little (Duet) 
Office for the Holy Communion (including the Benedictus and Agnus 1 243 “cai sa ew (Duet) . d 
Dei) for Parochial and general use.) 1 » 244. May-day song (Duet) , ’ d 
al . a , +5, Cea The garden of pe ng 
2 ATH, S.—Benedicite, omnia Opera. os to music » 240. The Morning song (Due a 
in the form of a Double Chant (in triple time » 257. Otho d for love is Lord .. » ALC, Mack 
99 «6-250. 1 u divine oe . oe 98 ” 
T atcha ANK, OLIVER O. <salialiaiie: omnia 274. Solitu Some. . J. Port 
ra. 2d. ‘AN DEL, G. I,— Gloria Patri. For double 
C AR FER, W.—(in E). Cantate Domino. 3d. Chorus. (No. 765. Novello's Octavo Choruses.) 3d 
” : AT TON, J. L—‘The Hunt is up.” <A Four. 
Y‘LAXTON, W.—(in G). Te Deum and Jubilate part Song. (No. 602. Novello’s Part-Song Book.) 34 
reneged ; ree M A. —* Memory Work for Examinations in 
‘Pees Det .—Kyrie Eleison. 1d. pds Elementary Theory of Music.” 4d. 
: an ree ai ; pee 3L UME, ALFRED.—*“ Music, when soft voices 
Ft LL, THOS. G.—Four Settings of the Kyrie die.’ Ser ng. The Poem by Percy Byssue SHELLEY. 1 
ere 3S veh RRINDE R, C. G.—*“ Kol Nidrei.” Ancient 
— Benedicite, omnia Opera. 2d. brew Melody. A lapted to Hebrew and English Word 


ARRETT, GEORGE—(in B flat). Magnificat | f° Soprano or Tenor 8 en reer ereae 


oN ‘ ; odu ctory Symp 
and Inc dimittis. 6d. . 
oe : A : OYSE, AR TH R rig ns for t! 
gen H. J.—(in G). Magnificat and Nunc if a6 Ni ie ig Eh i ptics 


SBLBY, &, LUARD— etoile Sonata on the 
ie EWIS i‘: H.—Benedic ite, omnia Opera. 3d. s Agent Melody for “Dies Ira.” (No 141. Original Composi 


tions for the Organ.) 2s. 6d. 


\ AUNDER, J. H.—A Short Setting of the Office TOVELLO’S PUBLICATIONS in the TONIC 
- 








yd. 














for the Holy Communion, including Offertory Sentences, | 1 SOL-FA NOTATION. | Translated by W. G. McNavont, 
Benedictus, and Agnus Dei, for Parochial and general use. 8d No. 732. O praise the Lord of heaven .. .G 2d 
. pam ~_ Lay e Deu aie 5 . : 14d 
MIPPLETON, EDITH M.—(in F). The Office} 33h ph ig ing ee ar rr a 
4 for the Holy Com n,gd. The Kyrie, separately, 1d. " as As from th power of sacred lays HANI ad 
: 1c . > 7 » 737. Rejoice greatly. . "HH. H. Woopw: 1d 
pans JOHN, G.—(in E flat). Magnificat GE See pad nnry AE ai Re IehReeaeend 
é vu c limitti . 1 . : : J 4 : ; } ia : ; 











G LE Li . H.—Easy 5 ; Anthems f for V veneee Choirs. | ABT, FRAN Z.- « Spring rtime.’ 6d. 

Ail Berk ¢n our darkness.” 2d. No ‘Put thou thy | rOSTE R; MYL E S B.—* The Angels of the Bells.” 
— “Glory and Honour.” Anthem. F[or Four Ca U L, AL F RE D R.—‘* The Months.” od.3; or, 
fon 5; 1. singly Xe 





J AYI OR, JOHN.—The General Thanksgiving. 


(As sung at York Minster.) 2d } ¥ 51h ie] ke ie . hb Pall %, _ ~ 10 
TICHOLSON, MARY E.—“ The souls of the ~ROBER1 COCKS. X CO. S 


a ri 


righteous.” 10T ( ntroit. he Festivals of T ,YIr M4 avr ) “ee ; y 
moe. ee ee ‘New and Standard Publications. 
JARKER, HORATIO W.—* Give unto the Lord.” 








Anthem. For Solo, Quartet, and Chorus. (No. 383, Novello’ YIANOFORTE—A NEW PIANOFORTE 


Octavo Anthems.) 4d. METHOD. By WALTER Macrarren. In the Pre 













_ . ss . : oe 5 . Bs | With numerous D ns and Illustrations, reproduce if 
pes RSON, W. W.—* Stars of the night. Part- graf hs specially tak ; work, ‘4 ‘ 
Song for s.A.T.8. The words by Epwarp Oxen1 D. | rice 3s. net; cloth, 4s. net. 
ae e . ae The Pianoforte: Its Origin, Progress, and Constru ction 
FoOSERTS, i VARLEY.—* “ety me, O God. | with an interesting account of the aia al, a: 
Anthem. For Bass Solo and Choru id. Ep. F. Rimpaut a . : : net fo 7 6 
*MITH, T.—‘‘ How lovely are the messengers.” TEW COMPOSITIONS by GODARD, H. 
iS _ hothem, For Fox adhiosgar 3d. : es ke NUYENS, G. PFEIFFER, F. THOME, &e. 
*TEPHENSON, T. BOWMAN.—Brief Anthems |} List on application. 
» and Introits. For General use. Paper cover, 2s. 6d. | : Pan anes : = ares , f 
Soo Ra laa cas |\\ZIOLIN.—OTTO PEINIGER’S VIOLIN 
(OOK, F ver — B.—Ave Verum (‘ Jesu, word METHOD. Now ready. 
J of God inez te”). Motet. 3d. | A complete Course; concise, lucic 





i, and le adir 
| manner from the elementary to the’ 


ek ; g of \ 
A LEX, ANDE R, ALFRED.—* The lesson of the | Contains a large number of Original and Selected Pi 








£% leaves.” A Four part Song. The words written by Mrs. | Separate Parts for both Vio lin and Pianoforte are i tcl 
Banks. 4d | pos itions are most fu lly wllustrat ted from original ¢ 
. se i . expressly for this work. Price = 60. net; cloth b bo ad 
ay MMINGS, W. H.—‘* Song should breathe of | ad #8 
scents and tlowers.” Part-Song for a.r.1T.8. The poetry by | W. R. CAVE’S Forty Short Ane Melodious Exercises, in various 


Barry CORNWALL. 3d. | Rhythms and Keys. 2s. net. Now ready. 
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ROBERT COCKS & CO.’S 

NEW AND STANDARD PUBLICATIONS 
OTTO ‘J. A.) Treatise on the Structure and Preser n of the 
Violin. Valuable information not to be had in any other work at 
the price. 3s. net 
SPOHR'S Great Violin School. The Bg ag English and ONLY 
FOLIO EDITION. Translated t y JOHN Bisu¢ i the only 
one approved by Louis Sponr. Hi and ely cloth gilt, 
Patronised and adopted by the Roy 
ve carefully looked over the En henge n 
shed by Robert Cocks and Co., 
it as a faithful tran tation of the ‘original \ 


7 








olin School 
itation In rec 
Louis Spe hy. 















i oO In ordering, speci a Oe ; Edition. 
THE V IOL IN. Some: f nent, from the 
earliest date to the present time. JBOURG, 58 
Te ig COMPOSIT IONS b by 1y JOHANNES WOLTFT, 
L ¢. SAURET, HAUSER, JACOBY, &c. List on application. 


Y7IOLONCELLO.—NEW COMPOSITIONS by 
V LEO STERN, BURGER, &c. Liat on application. 7 


RIMB AUL Ly 


RGAN.—HOPKINS and 











I 
W. T. BEST’ Ss Col lectic nof Ha Chort Oblong 
folio. Handsomely bound ee - es « Met {ris o 
W. T. BEST'S Col n of Or Compc Karient 
ind Mo iS o ( ) 3 
ch cor I ooks, oblong fol H ly 
bon ad in cloth rilt ze me xe each net 015 
W. BEST'S Celebrated Modern School for the Organ. 
net I 1 


TR cagpesh de Be re a we ss Set 
W. T. BE ST" S Ce lebrated Pedal Exercises for the Organ. 


Price, comple a are ae af ‘é «. Ret os 


TEW COMPOSITIONS by J. W. ELLIOTT, 
+ A. PAGE, A. REDHEAD, A. W. MARCHANT, &c. 
List on application. 


(Las Taras FOR FEMALE 
i Now ready. 

THE FAIRIES’ SPRING. F.H.Cowen .. net fo 2 
THE RHINE LEGEND. A.J. Catpicort.. a ~« 0 = 6 








VOICES.— 


THE SINGERS FROM THE SE A. A.H.BEHREND ,, 0 6 
PRIZE-DAY. CHarLesS MARSHALL . ~ O-@ 4 


‘T HEORE TICAL, &c.—Elements of the Theory of 





Music. SutTToNn a “7s = -- netfo 2 
[ Musi HAMILTON - & 4 
STRO.. oe oe ae ” e's ¢ 
and Exercises on Davenport's 
WHITTINGHAM... «. Ret 0 o 6 
Roct . se ‘ » 2 0 
A History of Musi or ha Use of Btodente. Rock »2 0 


TRICHORD, IRON-FRAMED, 
in Walnut, Ross wood, or Bl ack Sere 
lescriptive price list post-free. 


JIANOS.—FULL 
CHECK ACTION, 


from 28 g lineas retail. Illustratec 
Sole Importers of the “ Winkelmanr 
( LD VIOLINS.—A Choice Select 

Instruments. Descriptive list post-free. 
Fittings, &c., of Best Quality. 





Violin Strings, List post-free. 


BURLINGTON LONDON, W. 


separ (Soprano) 

1 .A.M.) accepts engage- 
Perper e 
. Leice ter Villa, Ealing 


NEW 
Miss a s ORE NCE 


, At Vomes, 
Street. For 












Vl R. JAMES LEY ge (Tenor) is now booking | 
engagements 


for Sea Sgt-92. Oratorio, Ballads, &c. 
eference kindly permitted to Ww m, Sh akespeare, Esq. Terms, to 
Hampstead Road, N.W. 


PAITHFUL PEARCE 
from Milan, and is open to engagements. 
1, Earl's Court, S.W. 


x. WALTER HEAD (Bass, 
servatorium), private pupil, Lon 
. ‘or Concerts, Oratorios, &c., 
Queen’s Road, Southport. N.B 
ppointment, or Concert party. 


(Tenor) has RETURNED 


0, Finborough 


pure) (Leipzig Con- 





» Cathedral or other 








ion of Fine Old | 


| Advertisements for the 


residence sand | 


| MISS iHORPI DAVI 
German Prof. Italian | 1 i 1 Soy 
, Lord St., Liverpool; | 1 
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Sir Charles Hall Concert “ ‘ és 24 
Mr. Sarasate’s Concerts .. a ‘oa ‘“ , - we ame 
The Messiah” in Westn ter Abl 24 
v and Satur P ncert 72 
Roy Music > 
C 25 
Pi rte 726 
J iy S ription Cor 2 
1 sh im ¢ 2 
Musical Guild 2 
Ir. Charles Fry's I 3 
Ladies’ Orchestral € Sali 
Mascagni's Opera ‘“‘ L’Amico Fr 2 
Obituary ) 
Music in Birr ) 
" Bradford and D 
Bristol 
| 
1 Dist 
. ) 
Ar I I 5 e ; 
field B 
General News (L « ° 
Reviews ‘ ae oe 
Foreign Staten ea oe 
Correspondence ae 
Answers to Correspondents 


General News (Country) 
t of Music published du 


THE MUSICAL TIMES. 


ADVERTISEMENTS. 
£ 





ring the last Month 





TERMS FOR 


2. 





& &. 
ee oe . . « @ 3 -@ 
ional Line > O10 
Ha sifa Coli oe ae +o e 200 
AColumn .. as ee aa “a 400 
A Page 710 Oo 


Spe scial Pay ges | (Cover, &c. ) by arrange ement. 
A remittance should be sent with each Ad ivertisement. 


NOTICE. 
Number 


not later than December 10, as, in 





SPECIAL 


January should 


reach the Office 
consequence of the Christmas Holidays, it will be 
necessary to go to Press considerably earlier than 





5 sp ASA LTE, Birk lenis ad Subscription Concert ; 
5 Tc n Hall, iah York | tival C neert R oms, 





" pablic: Rooms, 
Whitby, “Judas Macc 





-BOOK or 


POCKE1 


apr ay ee 
S PROFESSIONAL 





FLORENCE CHAPLIN} ce rie 


m 


i ARP.—MISS 
(Medalist, Roya] Academy of Music, 
sq., Harpist to Her Majesty the Queen), gives 

Hi IARP and PIANOFORTE 
, Newton Road, Bayswater 


AND HOURLY ENGAGEMENT DIARY fort 
nd Pupil of John Thoma aie ntaining spac for every hour of the day th late of t 


In Russia 





LESSONS upon | portant Concerts, & Pr in roan, 3 t 


. Concerts and Schools attended. Address, leather, 6s.; by post, 6s. 2d. 
Rupact, Carte and Co., 23, Berner 
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\ ISS EVELYN CETTI (Violinist), of the Royal 
4 Conservatoire of Music, Brussels, pts Concert Enga 
ments; also pupils pri { at } n \ 


Cerrace, Dudl 


Stedman’s 


an 





. Loan, 
ANCHC) 
(Established 1 T7s J t} } ( f MX I 
Busi P; j i G 
12, BERNERS STREET, LONDON, W. 
CHU RCH FESTIVALS of all kinds arranged 


_ BOYS. 





ORCHESTRAS of 29 to 100 Performers. All ( Artists for 
Opera, Theatre, Concerts, and for Banquets and Garden Parties. 

PERSONAL St P| RVISION, 

ME: SEXTON’S MUSICAL AGENCY. Con- 

av lucted by MR. WILLIAM SEXTON, Vicar- Cl lof W 


ninster Abbey. $, New Coventry Street, London, W. 


M®: ik. Pn Tr Od \ supplic s Arti 
OYS. F 


HY R; SEX TON’S: SOLO CHOIR I ( 
4a fork anyv re ir e Unite lom. Or Cor 





or Church Festivi Personal Tr 


Me SEX rON, Solo Business Manager to the 
Y I lo Boy, DENMAN G plendid 


voice. His commended for Sol 


Mec: S EX] ON’S BOYS’ AND YOUNG LADIES’ 
\ For Cor  W 1 Walt , Part- 
i COMUS ki 


S dese SINGERS 








‘Two valuable SCHOLARSHIPS vacant about 
Christ: 100d I ADING TREBLES. I 1 i 

town. Apply, O. M. A., Choir ter, Messrs. Novello, Ewer and Co 
, Berners Strect, W 





f *HORUS ALTO and BASS ANTED, f 

UL nd Chure Must be good read ! t 

R., Messrs. Novello, Ewer and Co., 1, Berners Street, W 

CONTEALTO and TENOR (Young), good Voic 
nd Read EQ IRED, by a well-known Pro! of Si 

0 cor Ce or st J i 

tion tr 

tion. on nominal tern H particular ref c 

to Cor of M rs. Street and C , Gor C 





at ont for the American 











h 
indispensa cal Ager a | 
Street, W 
Pie NOR r City Church. Must be 
comr >t Ly. A 
ziving full partic € c co! : oH 





WI lite, 28, S 


W:*: ag TE D; TENOR, for “St. John’s “Church; 
Salary, £10. Str ice. Apply, E. E. Douglas- 





Smith, 1 Road, Bayswater 

ORES, CHOIRMASTERS, SOLOISTS, 
\PPOIN'I IENTS should apply for forms to the 

Secretary, Di 1c C Lan All l 

requiremen upplied 


ASSISTANT PU 


Org. and Mus. Dit 









; 1 
ibove at or to St ed g J Ay 
ment. Lat t 1 ro 

rofessio1 Ir od introduction t \ 
noderate premium required. Address full particulars, 57, Burlir n 


Roa d, W. 


ws 


be gor Bp 
Novello, | and Co., 1 


fe MPLO\’ IENT WANTED, in 


\ 
~ BUILDING or MUSIC TRADES (Office or otherwi Well 
thest referen Salary not so important nen 


),an AR ——— BOEUe al ASSISTANT, 


















ORGAN STUDENTS 
SHOULD TRY 


aa ENS’ 


PIANOFORTES 


AS ADOPTED BY THE COLLEGE OF ORGANISTS 


AWARDED MEDAL OF HONOUR 


International Inventions Exhibition, London, 1655. 


MiCil 


EQUAL TO ORGAN PRACTICE 


monials from all the chief Organists of the day 


H. J. RUMMENS, 


BRIXTON, S.W. 
R & REPAIRER, 


ICULARS TO 


‘RCH ROAD, 
SS tU NE 


71 be 
vy N wa gid ieicge 








ae UATION as 
Fourteen 5 





Pl , Angel I a ngham. 
VAJANTED, First-class SALESMAN, for large 
VV Music business. Knowledge of Catalogues and good at play 
ing over nec ary pply, W. M., Messrs. Novello, Ewer and Co. 
CTITUATION WANTED, as MUSIC SALESMAN. 
» Well t nd Small Goods. Fairly good Tuner 
P. l-. O., Messrs. Novello, Ewer and Co., 3) 





—The ac dvertiser seeks 
or a provincial town S 





N MUSIC WAR 
an ENGAGEMEN’ 


INA 


BF HOU: S 





J ; Organi t and 
. Bath, 
DISPOSED OF, the TE ACHING — 
ig ig ON of the SCHOOL OF MU Ie; M rgat 


from Teaching. Appl to the Secr 


BDAL rr RIC AN 








TMA NUE, and PI 


ORGANS, at I r: sill 


kin carriage free. Inspection invited. 4 
LR € d ‘Li ion Rirek: Holborn. 


YISHOPSTOKE, Hants.—A new 22 stop, two- 

J 1 ORGAN, by H. C. Sims, of Bellevue Terrac 
1 y Dr. Arnold, Or 

t is enclosed in a very h 

is unquestl 








, was 1ed on the 12th ult. by 

ster Cathedral. The instrur 

> Oak Case, with a bold Speaking Front, and 
bl ded’ 


t ne 
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VISTS, 


KER, 











SACRED SONGS FOR 





THE MUSIC 


ae BASSOON, by Bor 
pc Co "Savill : 
( RGAN eupe, Dy G \Y and Davi )N. 7 


higt 
nedals, do 





Westbourne Par 


- ae PSALMODY. » PIE ES in % 





appreciation o! t 


Price ¢ I iN , 
vt man For Tenor Solo and Ch 


Lo 


yyesic COMPOSER peri = 








Qnty VOI a ¢ ‘ 
SCHOOLS, &c. 


(*T RTC i \f \, { ; \ \ ‘a 4 " 
oe NO Vi } \ se i \ 


MENDELSSOHN’S 


SIX CHRISTMAS PIECES 


PIANOFORTE. 
Pri 7 = rts NeW 
London and New York: Nov t ae 


Word yFRH 


A. RANDEGGER. 
Illustrated, paper cover, 2s. Gd. ; 
London and New York: Nove._Lo, Ewer and Co. 





LITTLE SINGERS 
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r. JAMI HALI 
Under f 
[ ( 
| 
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»? | ia hy . 
SPOT L > ae H ! Ni 
1 
) 1) 
} 
F 
} 
ur 
V v 
' 
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AN 
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2 I 
Pot l ) 
Hall, D I 
1) 7 
1) ri 
an 
Jan eS ] 
Hall, | 
| rterr M Al u ' 
| ey I 
YRINCES’ HALL, |! dilly. PHE?S 
R. PHILPOT’S O LICA 
J NG, D 1. M vi P: 








| SF ANDRE\ 5, Phornhill Square. N., Monpay, 
» December 3 0% Song of Miriam.” Schubert 
“ Blessed he (¢ nd : ; ah oth : 3 











i” 


{OR SALE, ORG AN Rx E DAL 

for PIANOFOR 

ag ig fixed, by apy 
Tulse Hill, 


RGAN PEDALS to PIANOS.- 





AT T ACHMENT | 
} Full com; 


igh, Lanerco 





t Road, 





-N ew method of 









Attachment by TUBULAR PNEUMATIC s action sur- 
passes all mechanical actions for prompt and Organ Touch. It is 
less expensive, easier to atta cheangidot ; not in the most delicate 





Pianoforte. Prospectus, with full description and sts, on appli- 


c satio nto Norman Bros. and Beard, Organ Works, Nor 


CCURATE METRONOMES, s.,  Post-free, 


Rudiments of Singin g, IS. per dozen. Singing-Class Tutor, 


17th edition, 6d. each. 1olefield, Trinity Street, Huddersfield. 
i ARGAIN.— ENGLISH cy yates | Bi 
GrorGE Case. Excellent condition (li t price, 15 g as}; 






lowest, 5 guineas. Gorton, 74, Archway Road, Highgate. 
b Faded fine LanpuLtpuus VIOL IN for SALE. 
Herbert Whitehead, Rawtenstall, Manche 
GOR SALE -—DOU BLE BASS, = VUILLAUME. 


Price £12 10s, Apply, D. Smith, 


Good tone and condition. 
soa n Street, Exeter. 








£3 158.8, of PEDALS, for PIANO 
CCtoF. Gooda sn v. Cruick 2 Bui ley. 
(55 NU INE old VIOLIN, sro Professi nal 
J instrum lately property of a we ll wn cont eur. C. 
Eyles, 19, Lady M: r¢ t Road, N.W. 


VIOLINS AND CELLOS. 
COLLIN MEZIN’S (or Paris), 


GOLD and SILVER MEDALS at the EXHIBITIONS of PARIS, 
1878; PARIS, 1879: ? ARIS, 189, 
ACADEMIC: AL PALMS (FINE ARTs), 
1e greatest Artists and considered by Masters the modern 
Stradivarius. 


GEOR GE WITHE RS AND CO., 


LEIC] sale R se ARE, W.C. 
“Sole Agents for United Kingdom. 


D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 


Used by tk 


Write for Professional Price List. 


T. D’Avcmarne and Co., g1, sharp Pavement, London, E.C. 
Established 106 years. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. | 
Gold Medal awarded, Bradford Technical School Exhibition, 1882, 
Specifications and Estimates free of charge. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1541.) 
Specifications and Estimates s 
THE OLD FIRM. 
1 ) 
P, CONACHER & CO., 
Organ Builders, 
SPRINGWOOD WORKS, | 
HUDDERSFIELD. 
TWO GOLD MEDALS. | 
ss ‘OWE R’ ORGAN 
(ee ebuilding, “yi ars, 
Artists. pe 
T.R. Willi 


*O COMPOSERS.—RIDGEWAY and Co., ent | 
Publishers, ro, Argyll Street, London, W., undertake the RE- | 


nt free, 


VORKS. — Specifications, | 
Voicing and Tuning by experienced | 
and Fittings. Second-hand os ans and Materials 
s ‘from Minories), "45, Leman Street, London, E. 











VISIN( PRINTING, and PUBLISHING of Mt en ga | 
excep ly low terms. The finest work in the trade. stimz ne 
upon rece} MSS. ImMportant.—Cc rs’ Works her ided 1 





Catalogue and introduced without extra charge 
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Auction Ro Doms 5} specially for the Sale of Musical Property. 
M 7 ESSRS. PUTTICK and pagaterya! Auctioneers, 
4 7, Leicester Square, London, W.C., hold SPECIAL SAL ES 


of MU SICAL INSTRU ME NTS on or about the 2oth of ~~ 


|} month. Sales of Musical Libraries, Music Plates, and Copyr 
Trade -_~ Manufacturers’ Plant, &c., are held as occasic 
require. Valuations for Probate or Legacy Duty, or for Pu 





Private Sale. Terms on application. 
K* {LLY and CO., PIANOFORTE, AMERICAN 

\ ORGAN, and H: ARMONIU M MAKE RS. (to Her Maje 
14 and 16, Mortimer Street, London, W. 

Kelly and Co.'s Instruments are the only ones of English manufac. 
ture that gained any award at the DUBLIN and PARIS EXHIBI. 
TIONS; also PRIZE ME. DAL, INVENTIONS E XHIBITION, 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1889. 

A LIBERAL BISCOU NT for SCHOOLS, CHARITABLE 
te TIONS, and the PROFESSION. 

10 SE COND- H: AND PIANOFORTES by the 
s, very cheap. NEW P ee arranted) in 
or Rosewood cases, from 19 Guineas 

The Trade Merch ants, and Shi ippe rs supplied. 

Sole importers of the celebrated HER} ~ ANN PIANOS 
CHEAPEST and BEST IN THE TRADE, as recommended by 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 


Esty), 


ading Makers, at 
7 : 
all time ant Walnut 











others. 
JIANOFORTE A LUNING | “CONNECTION | “for 
SALE. Offered chez A Broadwo l, Ce llard, or certificated 
I p 1, One who can play P san i 
cc! ly to his income. n ia Py wit 
rences, to T. Z., Novello, Ev , Berner 5 Stee t, We 
Se oth anenied a MENT BUSINE 


DISPOSE] 1 or \ c. Pit 
t pairer. Addi P: ye 


nd Co. ne Neen} ner W. 
“UNING CONNE CTION WANTED | 


7, Kentish Town R 


THE KAPS PIANOFORTES 
(GRAND axp UPRIGHT) 
MANUFACTURED BY ERNEST KAPS, Drespen. 
, Maker to the Royal Court of Sax 


Cash). X., 


By special appoint 





Medals at all the principal Internation: 
C. E. FLAVELL, 


35, MADDOX STREET, HANOVER SQUARE, 
LO hones TENORS, and VIOLONCEL LOS, 


OLD ITALIAN, of the most eminent makers 
RIVALLED” a real Rom an Strings for Violin, T 
cello, and Double Bass. IANDOL INES by Vinaccia er 

n Strings. The trade supplied 





bitions. 


LONDON, W. 





Neapoli n Makers. Weciane and 
C. Andreoli, 11, Soho Street, Soho Square, W. 












YDRAULIC ENGI for Blowing. 
Blennerhasset's Patent ‘ t” Pri 1 Engine 
the best. 15, Vernon Street, Ki Roz n, W.C 


MUSICSELLERS.—Having 
stock in Europe, orders received in 
Terms and Catalogues on 


| hog dhe salengradel RO 
argest and most varied 
re executed the same day. 





— | application. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms 
Estimates given on receipt of MSS 
London: B. WILLIAMS, 19, Paternoster Row, E.C. 
‘3 R 


WILLIS (from Minories, est. 7), Maker 
Reeds, Str 


Importer of Brass and Wood Instruments, 74 armonium 
Bh COMPOSERS.—MARRIOTT & WILLIAMS, 








;, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors Musical Works in the very best style and at 
the lowest ch arg ‘he finest paper used, and the be t workman ship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge, Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
(every ’p ublishers’) despatched same day. Academy House, 295, Oxford 
Street, London, W. 


M ee SIC ENGE AVING. Best work, German style, 
new ty¥ nt 


C. J. Cooper, Music Engraver, 22, Great Tite 











| Stre 


JIANOS.—SMITH, 179, Oxford Ros id, Manchester, 
will BUY lantity of Second-hand INSTRUMENTS, if 


any qu 


| cheap, for cash. 


see on 


SOUTH. 
teh Baten, 


JNIVE RSITY OF THE 

Musician for Nove 
in December number. Price 2d nd 
"| WAN AN’ i D, sec ond-h¢ ad copies of Cowen’s ** Kose 


aiden,” cheap. A. W. Key E astington, Stonehouse, Glos 





ariel 
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CONCERT DIRECTION DANIEL MAYER, 


180, NEW BOND STREET, LONDON, W. 





MISS MARGUERITE 


MACINTYRE 


Desires that ALL communications concerning her engagements be addressed 


DIRECT to Mr. DanireL Mayer. 


SOLE AGENT FOR 





MISS THUDICHUM MR. BARTON MCGUCKIN 
MISS MARIE BREMA MR. EUGENE OUDIN 
MR. PHILLIPS-TOMES MR. PLUNKET GREENE 
MR. WILLY HESS MDLLE. YRRAC 

MISS MARIE DOUGLAS MONS. YSAYE 


MASTER JEAN GERARDY axo MR. HUGO BECKER 


HERR STAVENHAGEN MADAME CARRENO 

HERR SCHONBERGER HERR MAX PAUER 

MDLLE. SZUMOWSKA MONS. PADEREWSKI 
Ke. *y &c. 


reSSE ry. Daniel Mayer. 


COMPLETE LIST OF ARTISTS ON APPLICATION. 


UONDON SYMPHONY CONCERTS, St. James’s Hall—January 14, February 11, 25, 1892. 
MONS. PADEREWSKI’S AMERICAN TOUR—November 16, 1891, to April 30, 1892. 
” a AUSTRALIAN TOUR—July 25, 1892, to November, 1892. 
HERR STAVENHAGEN'S ENGLISH TOUR—November 15 to December 20, 1891. 
JEAN GERARDY’S SECOND TOU R—January, February, 1892, assisted by Miss CARLOTTA ELLIOT, 
Miss MARIE BREMA, Mr. PHILLIPS-TOMES, Mr. PLUNKET GREENE, Miss MARIE 
DOUGLAS, and Mr. GEO. CLUTSAM. 


DANIEL MAYER, 
180, NEW BOND STREET, LONDON, W. 


Telegraphic Address— Liszt, LONDON.” 
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ESTABLISHED 1843. MAXWELL'S S GUIDE FOR 1892, 





TEACHE RS OF MUSIC, VOCALISTS, COM 


rE RO ERS i SONS’ | ‘POSERS, ORGANISTS, STUDENTS, INSTRU 
. | MENTALISTS, CHORAL SOCIETIES, 


INSTITUTIONS, &c. 


/ The Publishers, in tha 
4 
L * | tributors for their com 
| announce that Three Prizes of £12 1 

best Compos itions as below:—Popular Songs o i 
bl f ' At 
Pye a at yny > ap007 ) ‘ i ¥ purposes), Part-Song nthe 
(Makers to the Emperor of Russia.) uitable for teaching pery art-Song or! 
\ L ealing v vith any inter¢ sting mu tt I 
to Maxwell's Ga he work should reach us 

| December 238. must not be written on any 

| must be re ferred to by a Motto on a sepa 


NOBLE IN TONE. is 
HANDSOME IN APPEARANCE. 


UNRIVALLED FOR DURABILITY. | 


























n {fo € 
More Infort patie 


vell’s Guide,” 
, Holborn, W.C. 


AUER’S — HON 


ng Stringed In m 












V AX SCHL IPTE NB 


any Ami ster ur, 







FINEST ENGLISH PIANOFORTES MADE. 


PIANOS welt sli pe on € 
- ws - 7 — Gi | application to b. Kalbfus 
FOR INDIA AND THE COLONIES. | wanted for all important towns. : 

‘iad Resins sth AS PARTY is complete without 


a 6 ye is ITAN ie set of WALFORD’S MUSICAL GLASSES. Set of 18 in 
ALSO YAC ANOS. 4 2 





e, complete, arr ed chromatically, with instructions, 25s. 





IT — MUSICAL NOVELTY.—WAL FORD'S 


NY. XJ x ) x Ty 
4 4 a PINE HARP. Set of ten rods, complete, with instrv 
GEO. ROGERS X SONS, 2 a i ae a note . 6d Every rod t 






xed in brass-m¢ 
e tuned to any 







oard 


60, BERNERS ST., OXFORD S'r., LONDON, W, | Walford; Bietchingley, Surrey 
“TOR PAMOUS OR TER USICAL SHORTHAND for COMPOSERS, 
THE FAMOUS PIANOFORTES | MUSICAL, SHOR! MONY, COUNTERPOINT, &e, =“ 


: : ~~ acquired. Ca An be written very rapidly. Is 
an eae uke 28 Music. With ecit from Bach, . C 
rin y a ~ Mendelssohn, Sp Mozart, &c. By FRANC! 
STEIN\ EG NACHE net. "By pos st, from the AUTHOR, for 12 ha If penny amy 
| Francis Taylor, 39, Alp uare, W alworth, London, S.E. 
pa tein *ATALOGUE of RARE ANCIENT and MODERN 
: Re Sic AT: IGUE of RARE ANCIENT anc x 
nas nour anc iree Grand Medals. : ee , ; 
Riplesans of Honour and These Gente aon ian SECOND-HAND MUSIC, containing Autograph and Un 
PLAYED AND RECOMMENDED BX published by omg » Fu Jrgan Music, Violin Music 
BRAHMS, VERDI, RUBINSTEIN, SCHARWENKA, | Flute Music, Duets, big s, Sey Ope =, Ora : 
Sawant das 15 Instrun 3; Fu i¢ ras, Orat¢ 
HENSELT, &c. gals, ¢ 
MapaMe CLARA SCHUMANN writes: “ For years past 


























<s on the History and Theory of Mt isic in v 
The whole on 2 at very low prices for cash, by \ 














I have always preferred playing on them at Concerts.” REEVE ioe Fleet Street, London, E.C 
HORIZONTAL GRANDS, | RIGINAL TUNES for HY MNS 87, 145, 154) 
Four Styles. From 110 GUINEAS 02, 209, 293, 435, 504 (Hymns Ancient and Modern) will t nt 
f | fre e byt e Composer of Nos. 21 (2), 55, 133) 195, 313 (1), &c., if a stamped 
UPRIGHT OVERSTRUNG STEEL FRAME envelope be forwarded to siiiibinlile ; 














FIANOS Mr. AktHuR Henry Brown, Brentwood, Essex. 
Four Styles. From antici |CIMPLIFIED MUSIC.—A RE- ADJUSTMENT 
Professional Terms of the Sole Agent: H. THIEME, 20, Great Russell | 7. of STAT’, NOTATION, placing Music on paper on the same 
Street, Lonc Be ~? Cc. basis as Music in performance—viz., ‘1 instead of a semi 
| Music-reading made easy. Learnt in "an hour. Write for des scriptive 
THE FAMOUS | circular, to E. R. TurNER, Esq., Hon. Sec. Simplified Music Associa 


ROM HILDT PIANOFORTES ‘\ a and NUNC DIMITTIS in E flat, 


(FACTORY AT WEIMAR) by Joun G. Puitiips. Price 3d. 
Ten Gold Medals and First Prizes. London and New York: Novetto, Ewer and Co. 
USED AND RECOMMENDED BY | 


LISZT: “I am surprised by the full, rich, melodious | DORAN AND NOTTINGHAM. 


tone.” | A NOTED DIRECTORY OF PLAIN SONG. Psalms and Can 
BULOW: * Solid construction, light agreeable touch.” ticles Noted, and with Accompanying Harmonies. Cloth, 4s. 6d 
: : | ACCOMPANYING HARMONIES TO VENITE in Mode VI., ax 


UPRIGHT OVERSTRUNG IRON FRAME | to Mecurin and Merpeckr’s TE DEUM. 2s. 





Ine | BENEDICITE for Advent (Harmony). 1d. 
> | ) 
, I TANOS |} TE DEUM for Festivals. Plain Song, 1d.; Harmony, by W* 
From 45 GuINEAS, ARDLEY, 8vo, 3d.; folio, 6d. 
HORIZONTAL SHORT GRANDS, Lon don and New ‘York: NOVELLO, E WER and Co. n 
From 75 Guineas, TEW SONG.—“ INDIAN SERENADE,” with 
On part payments or for Cash, at Liberal Professional Discounts, Violoncello or Violin obbligato, Sung by Mr. Reginald Groome 


Apply to the Depot: H. THIEME, 20, Great Russell Street, | Miss Colnaghi, and other vocalists. 
London, W.C. S. WHITE, 38, Booksellers’ Row, Strand. 
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THE BRISTOL TUNE BOOK 
EDITION 


nes and Chants. 


Id5gI. 


Containing 905 Tu 


NOW RE ADY. 


THIRD SERIES, tir pe Supplement 1881, containing 190 Tunes 


118 varieties of metre. 


A COMPANION TO ALL HYMN BOOKS. 


EpiTIon 1881, 











s. d. d 
No.9. Limp Cloth.. se 4 No. 11. Sr Edition .. 3 
, 10. Cloth Boz rds, red 5 632. Fonte Sol-fa ae oO 
edges . Pane? ee’. 
THIRD SE! 
Ss. a, 3 
No. 13. Limp Cloth .» 2 0!No.16. Tonic Sol-fa, limp 
. Small Edition, limp cloth(inthe Press) 1 6 
cloth ea ia eo 
CompLete Epition, 1891. 
s. d . & 
No.17. Limp ce re No. 19. Small Edition .. 3 6 
18. Cloth Boar red Pa Tonic Sol-fa (in the 
ae Pr re re ¢ 
to 
stol 
London and New York: Nove rt 
Bristol: W. Anp F, } - 
And all Booksellers and } 
Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes 


as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antipho the Eight Gregori: an Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nove LO, Ewer and Co. 


i ERLIOZ’S TE DEUM. 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STANLEY Lucas, WEBER and Co., 84, New Bond Street, London, W. 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By 
GeorGE RISELEY. 
London and New York: Nove.io, Ewer and Co. 


+ESTIVAL MUSIC, by W. Hayyes, 
Malvern Priory Church. 

FESTAL TE DEUM and JUBILATE inD. Price 9d. 

VESPER MUSIC, Nos.1 to 5 (Magnificat and Nunc dimittis, in 

Festal Chant style). Price 3d. 
(Sung at several Choral Festivals.) 

Reduction to Choirs 

JUBILEE MARCH in D for Organ. 

London and New York: Nove.io, Ewer andCo.; 

Thousar 


\ AGNIFICAT me NU NC. DIMITTIS in E flat, 


A by WiviiaM S. VinniNnG, Mus. Bac., Cantab. Price 3d. 
London and New York: Novett o, Ewer and Co. 


TE DEUM wA 


CHANT FORM, VARIED ACCOMPANIMENT 
COMPOSED BY 
ARTHUR CARNALL. 
Price Fourpence. 
_London and New York: Nove.tto, Ewer and Co. 








Op. 22. Performed at 


Organist of 


taking a number. 


; or of the Composer. 


econd Edition. Price Sixpence. 
\ AGNIF IC AT and NUNC DIMI’ U TISin A. I 
4 I. H. StamMers. A second Setting in E flat, 2d. 
London and New York: NoveEL.Lo, Fe rR and Co. 


(oMPo: OSITIONS ny ARTHUR R. ea 


M AGNIF iCAT and NUNC DI} MITTIS in E 
7 


Ww 
ro) 


flat (Second Edition). 
‘ 








Price 3d. “Smoothly written.”—Musi imes. a recommend 
this service for the use of country choir —Church Bell. 

GOOD NIGHT! BE LOVI D. Serenade for A.T. T.B. Price 3d. 
“Very melodiously set to music.”—Datly News. ‘Set with much 





taste and simplicity. "—Grap 
Sung by the South Lond on a Mu sical Club, the Stock Exchange Male 
Voice: Choi, and other Societies. 
UL ondon and New York: Novet Lo, EWER and Co. 


~ Just Published. 
TWELVE ORIGINAL HYMN TUNES 


Ser 


. BUNN 


TO Favour!ITE Hymns By 

JETT, Mus. Doc., CANTAB. 
Price Threepence. 

London and New York: Nove.to, Ewer and Co. 


| 


755 


Twenty- -second Edition. 


Journ c COLLECTION OF 527 CHANTS, 57 





RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 68, 
| limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notatior 


| Score, 1s. 6d. * 
The Chants are selected with due reference to the position of the 
| Reciting-note. 


‘THE PSALTER, PROPER 
andCANTICLES. Pointed fo Che 

| Large type, price 2s. 6d. This Psalter, hz 
| Sealed Books, is fr from the errors contai 
Psalters, through printing from the incorrect coy 

‘ the Stationers. 


PSAL MS, i 





YMNS, 





ll other pointed 
ies commonly sold by 








Tenth Edition. 
DIRE weet UM CHORI 


15mo, price 1s.; in cloth, Is. Gd. 


OULE’S ANGLI- 


CANUM. 1 
OULE’S 
CANUM. 





Seven th Edition. 
DIRECTORIUM CHORI ANGLI- 


4to, in cloth, elegant, price 7s. 6d. 
Seventh Edition. 


HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J. B. Joure. Price 








London and New York: NovELLo, ER and Co. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Cantas. 


JUST ponEneten. 
MAGNIFICAT & NUNC DIMITTIS 1n 
Four V Octavo. Price Three 


ices. pence. 


ANTHEMS. 


















ny God.” Four voices. Octavo 3d. 
- = 3d. 
. nat re 3d. 
“Twas glad” ” ” 3d. 
SERVICES. 
Te Deum laudamus in E. Octavo re 3d. 
B d Jubila E “4 3d. 
Octavo 3d. 
xs oe “oe an 
Octavo xe ae 
fa ‘ ° «« te 
n vo oo an 
pe in Tonic Sol-fa aa: Aa 
es and Responses, with Litany, set in simple form for 
Voices ‘a aa +o. (i 
Amen (on Card) 1d. 
Song, “ By the waysid net . 6d. 
~. ‘The L ast Pr : 6d. 
Part- Song, ' ‘Over hill, over « hon \ oice 3d. 
- ‘The Rhine Mai @ 3d. 
pa “Res are’’ P 1d, 
List of all compositi ; Somposer to she had ‘of the 
Publishers, NovELLO, Ewer and Co. 
Second Thousand. Price ts. 
OFFERTORY SENTENCES 

By DR. CHAMBERS. 
THE Lonpon Music PuBtisHinc Co., 7, Great Marlborough St., W 
NTHE - by R. ¥. €L Ane MORK ISON.— 
4 ‘Son in cl ” Easy an tive. Price 2d. 





m for Church 





“O give thas : An exc ‘ellen’ t Ar 


Festivals. 





L phe and New York: Novetio, EWER and Co. 


VIL L's E ea YOL U bi _— S. —_ Messiah, % 


“Judas,” “El “ Creation,” ‘St. Pau Is. each set of 


ilj al 





twent y Caleanais S. ; 
London and New York: NovEtio, Ewer and Co. 
"DR ’ ATH 
CHURCH MUSIC 
BY 
VYVYAN WALLIS POPHAM. 
cane: r M AS C. AROLS. 

Wi shepherds (Old Cornish Carol). Full.. 2d. 
S! € in the field. Full as 3d. 
Christians, be thankful. Full = 


Solo and Chorus... 


Gospels o- o- o* a. 
Tia 
INS «- 


NovVEI 


All my heart. 
The Offertory Sentences from the 
| Sanctus, Benedictus, ha gnus Dei, Gl 
Twenty Tunes for well-known Hyn 


London and New York: Lo Ewer and Co. 
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FOR ADVENT AND CHRISTMAS. 
SUITABLE FOR USE 
THE CHU RCH SERVICE. 


Just P Published, 


THE TWO ADVENTS 


A CHURCH CANTATA 


WORDS SELECTED AND WRITTEN BY THE 


Rev. E. W. BOWLING, M.A., 
Rector of Houghton Conquest, Beds. 
COMPOSED BY 
GEORGE GARRETT, 
Mus.D., F.C.O. 
(Op. 23.) 
Price One Shilling and Sixpence. 


ADVENT HYMN 
‘IN LOWLY GUISE THY KING APPEARETH” 
By SCHUMANN 
TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE REv. J. TROUTBECK, D.D. 
For Soprano Solo and Chorus, with Orchestral Accompaniment. 
Price One Shill 


FIRST CHRISTMAS MORN 
A BIBLICAL PASTORAL 
S. J. STONE. 
THE MUSIC COMPOSED BY 
HENRY LESLIE. 


Vocal Score, 





M.A., 








THE 


THE WORDS WRITTEN BY THE Rey, 


8vo, 2s. 6d. Vocal Parts, 6d. each. 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR ALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 
(Op. 40.) 
Price One Shilling. Tonic Sol-fa Notation, 4d. 
London and New York: Novetto, Ewer and Co. 





SET TO MUSIC BY 
TAT AT DT 
EDWARD BUNNETT, Mus.D., Canras. 
Price, in paper wrapper, complete, rs. ; or, in single numbers, 1d. each. 
CONTENTS, 
1. The Carollers. 
2. The stars are shining bright and clear. 
3. Carol, sweetly carol. 
4. Christmas Bells. 
5. A child this day is born. 
6. Hark! what mean those holy voices? 
7. The Angels’ Carol. 
8. While shepherds watched. 
g. Angels from the realms of glory. 
10. A Christmas Chime. 
The Words of the above, which are chiefly copyright, can be had 
complete of the Composer. Price One Penny. 


Also, by same Composer, 


A SECOND SET or TEN CHRISTMAS CAROL s.| 
CONTENTS, 
!ye Christian | 6. Christmas Eve. 
| 7. Hark! the bells. 


1. Awake! 
band. 

13 Ring out, sweet chimes. 
3. Brightest and best. | 
{4. Hail! happy morn. 
15. O let our voices. | 
Price, in paper wrapper, complete, rs. ; or, in single numbers, 1d. each. | 
Words of the above can be had of the Composer. Price 1d. | 


London and New York: NoveLLo, Ewer and Co. 


arouse 


(8. A Christmas Carol. 
(9. Joyful is the morn. 
| 10 Noél. 


THE MUSICAL TIMES 


| *PREPARE YE 
| IT SHALL COME 


|*THE 


—DEcEMBER 1, 189g. 


| ~ POPULAR ANTHEMS | 


FOR 


BARNBY, J. 


|*IT IS HIGH TIME 
*THE GRACE OF 


TO WAKE OUT OF 


|*BEHOLD, I BRING YOU GOOD TIDINGS.. ee oe 3d. 
*LIKE SILVER LAMPS ee oe ee oe . -. Idd 
*SING AND REJOICE.. oe oe es ee oe +. Tid 


ELVEY, G. 


ARISE, SHINE, 


GARRETT, G. M. 


THE WAY 


TO PASS oe sa oe oe o- = 6d, 


GOSS. 
WHOEOMESE «6 uu «sw & «= & © 
‘BEHOLD, I BRING YOU GOOD TIDINGS.. .. «id 


GOUNOD, C. 


*O SING TO GOD (NogL) .. oe oe te ee a7 eee 


Ditto (Female Voices) re oe ve ae @ 


HOPKINS, E. J. 


|*LET US NOW GO EVEN UNTO BETHLEHEM .. vo IM 


STAINER, J. 


*AWAKE, AWAKE, PUT ON THY STRENGTH, O ZION 6d 


TEN CHRISTMAS CAROLS. 


| *AWAKE, 


THOU THAT SLEEPEST .. ee ee oo Gt, 
*O ZION, THAT BRINGEST oe ee oe oe oo Tad 
‘HOSANNA IN THE HIGHEST .. ee ee oe << ee 
*THE HALLOWED DAY HATH SHINED .. oe eee 
*THE MORNING STARS SANG TOGETHER oe ae On 
*THUS SPEAKETH THE LORD OF HOSTS ee .. Idd 


SULLIVAN, A. 


|*HEARKEN UNTO ME, MY PEOPLE... odd. 
TOURS, B. 

|*GOD HATH APPOINTED A DAY +e ee oe a. eae 

*SING, O HEAVENS .. oe ee ee oe oe «. 


Anthems marked thus * are to be had in Tonic Sol-fa, 1d. to 3d. each. 


London and New York: NovELLo, Ewer and Co. 


ADVENT & CHRISTMAS, 


SLEEP.. .. 14, 
GOD THAT BRINGETH SALVATION 144, 


FOR THY LIGHT IS COME or «+ hd, 














*In the 
Christ 
*Like s 
Drop ¢ 
*The g 
*Sing a 
*Behol: 
*While 
*Give t 
Hail! 
Behol 
Behol 
*Arise, 





*Let u 





ach, 
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MUSIC FOR CHRISTMAS. 


B. Allen 


ANTHEMS. 





*In the nning < ra 

Christians, be joyful .. ae os ee Bach 
*Like silver lamps J. Barnby 
Drop down, ye heavens ag J. Barnby 
*The grace of God, that bringe eth salv ation a . Barnt 
*Sing and rejoice ‘<a ae ae i Barnby 
*Behold, I bring you good tidings ae . J. Barnby 
*While Shepherds watched . ne -. W.T. Best 


. & ke 

Arthur Carnall 

..J. M. Crament 
Giovanni Croce 
C Elvey 


‘Give the king Thy judgments, OL ord 
Hail! thou that art highly favoured 
Behold, I bring you good tidings .. 
3ehold, I bring you glad tidings 
tArise, shine, for thy light is come .. 


*Let us now go even unto Bethlehem de ne }. T. Fie Id 
Behold, a star appeareth R wi ae Niels w . Gade 
Sing, O daughter of Zion H. Gadsby 
*Behold, I bring you good tidings J]. Goss 


Voices) .. 





O sing to God (Noél). (Female 
*0 sing to God (Noél). (Arranged for s.A.T.B.) .. “— 
*Brightest and best we aa oe . Hall 
Behold, I bring . EY . Hall 
*Hark! the herald angels sing E. V. Hall 
How beautiful are the feet (Appe ndix to“ The Messiah " ) Handel 
*Let us now go even unto Bethlehem i. J. Hopkins 
Kent 


Sing, O heavens 
‘WwW hile alt things were in qu iet silence 
the light hath shined . 


Oliver King 
Oliver King 





For t into us was born .. f Pe G. A. Macfarren 
While all things were in quiet silence ee G. A. Macfarren 
God, who at sundry times va J. H. Mee 


The Earl of Mar 
Mendelssohn 
Mendelssohn 
W.H. Monk 

Vincent Novello 

Horatio W. Parker 
Pergolesi 
1% “Ridley Prentice 


Blessed be the Lord God of Israel . 
Rejoice, O ye people 

Let our song of praise 

*Hallelujah! for unto usac hild is born 
*Sing unto the Lord 

I will set his dominion in the. sea 

Glory to God in the highest 

*Break forth into joy 


*Behold, I bring you glad tidings — ic .. C. W. Smith 
The lig ght hath shined = ee ay we E. Silas 
*The morning stars sang toge ther ; J. Stainer 
*O Zion, that. bringest good tidings ‘i |]. Stainer 
*The hallowed day hath shined uponus .. e ]. Stainer 
*Thus speaketh the Lord of Hosts .. , ]. Stainer 
*The angel Gabriel was sent from God ‘H. Smart 
In the beginning was the Word .. x .. E. H. Thorne 


*Sing, O heavens r B. Tours 
*There were shepherds. . te B. Tours 
‘This is the day which the Lord hath made ar J. Turle 
The light hath shined r C. G. Verrinder 
*There were shepherds Charles Vincent 
Behold, I bring you glad tid ings “ Vittoria 
Blessed be the Lord God of Israel.. S. S. Wesley 
*Glory be to God on high es =o 5. W 
Blessed be the Lord .. PP i we €.L. 
Anthems marked thus * to be had in Tonic Sol-fa, 1d., 
Most of the above may be had in Folio, Vocal Score, 
London and New York: NovetLo, Ewer and Co. 


HYMNS AND CAROLS. 


Adeste Fideles (‘‘O come, all ye faithful” Arr. by V. Novello 
W. 


>sley 
“W illiams 


14d., and 2d. 


Christians, awake! salute the hap Py morn . Monk 
Hark! the herald angels sing... ‘ ; Js Baptiste ‘Calkin 
” ” "ee dr. Ions 


Mendelssohn 
J. Stainer 


” ” woes 
Now join we all with holy mirth 
: J. Barnby 


0 come, all ye faithful ; 
Of the Father’s love begotten J. Bb. Dykes 
See, the morning star .. on ep dis .. E.G. Monk 
Shades of silent night Samuel Gee 
There were whisperings . T. Cooper 
O come, all ye faithful Old Melody 
Approach, all ye faithful J. Barnby 
Holy night J. Barnby 
Christians, awake! <s re . J. Goss 
Hark! the hosts of heaven are singing as we Henry Smart 
O come, new anthems let ussing .. me H. J. Gauntlett 


Hark! the heavens’ sweet melody Goss 
0 come, loud anthems let us sing 5.8. W esley 
Christ is born, tell forth His fame Ch. Gounod 
Come, ye nations, faithful own G. Elvey 
Hark! the herald angels sing.. Mendelssohn 
When Christ was born } J. T. Field 
What child is this ? j ERY aes 

Sleep! Holy Babe ) J.T. Field 


Carol for Christmas Day } 

Softly the night is sleeping 

In Excelsis gloria 

O Babe! in manger lying ) 
The Virgin is hushing her Baby to rest 
What Child is this ? 

Darkness fell on the weary earth ) 


TEN HYMNS WITH TUNES 
SELECTED FROM “THE HYMNARY.” 


Price Cne Penny. 
London and New York: Novetio, Ewer and Co. 


J. Maude Crament 


J. Barnby 


Ch. Gounod 6d 





te he 


+ 1 
each. 


and Vocal Parts. 


y 


, CHRISTMAS CAROLS 


NEW AND OLD 


THB WORDS EDITED BY THE 


REV. HENRY RAMSDEN BRAMLEY, M.A 


THE MUSIC EDITED BY 












JOHN STAINER, M.A., Mus. Doc. 

THREE SERIES (MUSIC & WORDS), ONE SHILLING EACH. 
Cloth, gilt, 2 Three Series, complete, cloth, gilt, 4s.; or, in 
Seventy numbers, 1d. each. 

Words only, each Series, 14d. ; or, compl 1.; cloth, 6d 
First Series, in Tonic Sol-fa Ne 0 separate r rs, 
1. €a 
A Selection from the above (24) for Men's Voices, 2s 
Illustrated Edition (First and S¢ Series 9) 1 
cloth 7s. 6d. 

Library Edition, with Historic ul Preface, Roxt ding 6d. 
Twelve Old Carols (Engli adapted and arranged 
Sir John Stainer, 1 nic Sol-fa, 6d.; Words only, 1 

London and New York: Nove.Lto, Ewer and Co. 
Will be P 1 
POPULAR CHRISTMAS CAROLS 


TWO-PART SINGING 


With an ad libitum Pianoforte Accompaniment 


BY 


W. G. McNAUGHT. 


Price One Shilling 





CONTENT 











Ch \ de 

Goc ristlan men rejoice. 

God rest you merry, gentlemen. 

The first New l. t ell 

A Virgin unspotted. ly a and the 1 
London and New York: ave LLo, Ewer and Co. 


Publi hed December 


EIGHT 


CHRISTMAS-TIDE 


WORDS BY 


Will be 


CAROLS 


REV. BERNARD REYNOLDS 
Prebendary of St. Paul's. 
THE MUSIC 
(OLD BRETON MELODIES) 
HARMONIZED BY 
GEORGE C. MARTIN 
Organist of St. Paul’s Cathedral. 
Price Sixpence. 
London and New York: Nove.LLo, Ewer and Co. 


CHRISTMAS CAROLS 
SET TO MUSIC BY 
J. FREDERICK BRIDGE, Mvs. Doc. 


F. K. HarForp, 2d 
M.A. 2d. 


CHILD DIVINE. Words by Rev. 


JOY, YE PEOPLE. Words by Rev. F. k. HARFORD, 
IN SORROW AND IN WANT. Words by Archdeacon Farrar. 3d. 
ALL JUBILANT WITH PSALM AND HYMN. Words by the 
Ven. Archdeacon FARRAR. 2d. 
Words from “In Memoriam,” by ALFRED 


CHRISTMAS BELLS. 
TENNYSON. 4d. 


London and New Yerk: Nove.to, Fwt 1Co 


Rand 
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: : “a — 
id Dy ‘N als by ACT s “An effective, bright, melodious composition, and it is to be hoped 
CAROLS | Q R U H kl S l M AS I IDE that many choirs will make its acquaintance.”—Church Review, 
SET TO ANCIENT MELODIES “An able composition, well suited to the season for which it js 
BY THI written, and free from difficulties.”—Church Times. Ch 


“A gain to music of this class.”"—Musical Times. 


THERE WERE SHEPHERDS) sue 


REV. THOMAS HELMORE, M.A. 


Words principally in imitation of the original, 








BY THE al 
+ SYDEN THE | 

REV. J. M. NEALE, D.D. E. A, SYDEN HAM. 
, Price Threepence. Tonic Sol-fa, price Three-halfpence. ORA 
3mo, Melody only ee ee oo as +e ne mr 0 6 Just Published. a 
s = 5 “gual a a aS ne «+ 20 © es 5 es - . 1 HE: 
Compressed Score = y me ts ne § 50 THREE Hy MNS FOR CHRISTMAS 
‘olio, with Pianoforte Accompaniment... oe oe os 4 6 SET TO MUSIC BY WHE 


{ 

| 

| 

| 

Words only ° . or ‘i oe oe oe oo O IR] > —T \XT 
ee tn packets of $0 Aye ae a a ae aC 0 | E. A. SYDENHAM. 

4 . ‘ : ; | Music and words, 3d.; words only, 3s. per 100. 
London and New York: Novetio, Ewer and Co. } at as ets 
Mer ee Sian siemens abi an gah ows London and New York: NovELLo, EWER and Co, 


FOUR ' POPULAR CHRISTMAS ANTHEMS. 
. - - By CALEB SIMPER. 
») rly. f 4 XN > aT 
CHRISTMAS CAROLS | wisi te cai 
| vasy, Hlective, and interes ting. 
| *Reyorck GREATLY. New. td 3,000 
W. CHATTERTON DIX | oe piston abr hs awe veral Choral F ‘estivals. 
*THE HEAVENS ARE TELLING. 4th 1,000 ; 
SET TO MUSIC BY *BLESSED BE THE Lorb Gop. 12th edition ae 
| Lit Us Xow Go EVEN UNTO BETHLEHEM, 5th 1,000 


> r | W His S$ Edi 
JOSEP H BA RN BY . poh Poel rl ee ) i a 
GuLory TO GOD IN THE HIGHEST. 13 thE dition 


AND HE SHALL REIGN. 11th 1,000 
‘THERE WERE SHEPHERDS. 12th Edition 


WRITTEN BY 






























O Babe! in manger lying. ' BEHOLD, I BRING. 31st Edition oe me oe 
The Virgin is hushing her Baby to rest. Easy Hoty COMMUNION SERVICE IN E . 5th 1,000.. { 
ae Gk ie Te Deumin F, 18th E yn ‘ = j 
cake ‘ Hoty ComMMUNION IN F, th Edition : 6 
Darkness fell on the weary earth. MAGNIFICAT AND Nu NC DIMITTIS i nF, 35 th E dint ic an 4d 
cca ‘The above pc ar Te Deum 1 Evening Service have b een sung 
4 at ten Choral Fe als. ee 
Price Three-halfpence. PavouriITE CHANT BENEDICITE IN A FLAT. 6th 1,000 .. oe 4d THE 
QUADRUPLE CHANT T! Det MIND. gthr, ~ ae a E 
London and New York: NovEeLLo, EWER AND Co. PESTAL CHANT * DeuMIN A FLAT, 4th1,000 .. ” « a . 
see a ——- - O now AMIABLE, Just pub sli hed ‘ ‘a ee ay see F 
% ») N For Dedi cation Festival Short, easy, and attractive. u 
t W I: L V [: QO] |) CARO] S MAGNIFICAT AND NUNC DIM INE Flat. 11th Edition .. 4d 
| i 4h Those marked * 9c had in Tonic Sol-fa. NUR 
\ 


ENGLISH AND FOREIGN | 22nd 1,000. CHRISTMAS CAROLS. zznd 1,00 ' 


1. CAROL, SWEETLY CAROL Id. [ 4. COME, HAIL THE Day .. 1d 
ee z aah its |2. O LOVELY STAR .. . id. | 5. Goop News AND PEAcE 1d FID) 
ADAPTED AND ARRANGED | 3. WHAT DO THEY SAY .. Id. | 6, SWEETEST MUSIC ene 
| Words only, complete, 3s. 3d. per roo. 
BY | 7. AWAKE, HAIL youR KinG_ 1d. 8. Oso SWEETLY .. ree 


Ww ords only, Nos. 7 and 8, complete, Is. 3d. per 100, 
| London: Weekes and Co., 14, Hanover Street, Regent Street, W. Ol 

SIR JOHN STAINER. Fe ae gee 
HREE CHRISTMAS CAROLS. By H. 


Hupson. Price 3d. net. 











! 
PRICE ONE SHILLING. Good Christian men. | While shepherds watched. 
| Christ the Lord (Words by Miss HoLpswortuy). 
Tonic Sol-fa, Sixpence. Words only, One Penny. | ‘Exceedingly tuneful and effective.” 
‘ | London and New York: Novetio, Ewer and Co. 
| : ae FOR 
London and New York: Novetio, Ewer and Co. | By the same Composer. 
i ( ‘AROLS FOR THE CHURCH SEASONS 
* SIN * ia ia = | *% X sy X v) X fe} Be Ts IND. 
CHRISTMAS ANTHEMS, &c. | ini fist araas 
és are : c 3 for Christmas. 1 for hitsuntide. 
By EDWYN A. CLARE. r ,, Easter. 1 4, Flower Services, l 
——— 1 ,, Ascensiontide. », Harvest Festivals 
Easy, Effective, and Pleasing. (w ords by G. HERBERT). 
ane London and New York: Novetto, Ewer and Co. 
WE HAVE SEEN His star. New. 4tht,oro .. 3d. - = col 
Written in a varied and pleasing style. CHRISTMAS CAROL, 
BEHOLD, I BRING. 8th 1,000 oe y Se is oe ae ss Bs y D) T < 1‘ Dp 
Sinc,O HEAVENS. 5th1,000_ .. aC aie a3 30 I HE I RI N Ch OF I EACE FIV 
MAGNIFICAT AND NUNC DIMITTIS in Di: 4th 1,000 .. we ae Words by N. M. Woop 
Full of melody and vigour. MUSIC BY 
PRAISE THE Lorn, O JERUSALEM. 8th 1,000.. oe 34 GEORGE KETT. 
An easy Anthem, suitable for any sj pe cial ¢ occasion, Price Twopence. 
London and New York: Nove.tio, Ewer and Co. Of the Composer, 100, Gordon Road, Nunhead, S.E. 
CHRISTMAS CAROL. _ aC NEW ANTHEM FOR CHRISTMAS. 
ROUND US SHINES AGLORIOUS LIGHT | HOW LOVELY ARE THE MESSENGERS. ME 
3rd Edition. A great Success. By THOS. SMITH. 
COMPOSED BY Also, “ For unto us,” 19th Ed.; ‘ Glory to God,” 6th Ed. ; ‘“‘O worship 
DAVID DAY, F.C.C.G. the Lord,” 28th Ed.; “ My heart is fixed,” 6th Ed. (for Festivals). 3d. 
; : each, 
A Price Twopence. London and New York: Novetto, Ewer and Co. 
London and New York: Nove.o, Ewer and Co, Post-free from the Composer, Music Warehouse, Bury St. Edmunds. J 
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J. & J. HOPKINSON’S | HOLIDAY SONGS 
MUSIC FOR Written — = EXANDER 
Christmas and the New Year. LADY ARTHUR HILL. 








SONGS. Price 2s. each net. Banta aaa ais x a aria ind Co 


Mors y Alain buocoe note" NATIONAL NURSERY RHYMES & SONGS 


Words ADELAIDE PROCTER. 
al Gavotte. G. LANE. 


cae J. W. ELLIOTT. 






all le vl vocail 


THE OLD OAK ST AIR. In 











* flat o Voc 





Ju 
ORANGES AND LE MONS. 
‘Ve 








SHEPHERD’ S CRADL Bs n k SOMERVELL, WHS Tenoteasiaen, nae ean Seer Cenk re ee 
th Edition. The f ile sony « imes. London and 4 Yor N I Ewer and Co. 
I HEARD THE VOICE ‘OF JE SU S SAY. and A flat. E. Bircn. le * Be ewes ree ia = : READ 
W Organ ad! 4 — T — 4 

WHERE’S THE USE OI SIGHING. In Bflat § &C. M. CARMICHAEL, I HE a NLIGH It Ol SONG 
‘ Words by W. E. HENLEY. , A COLLECTION OF SACRED AND MORAL SONGS. 
Sung with great success by Miss Marguerite Hall. ey irae ie ; 

scnaat With original Music by the nent Composers, with 46 Illu 





PART-SONGS FOR CHILDREN. Net OP eer <n ‘és 
Voice of a joyous heart. Two Trebles. 16th Edition. C. Vincent 3d. : 
] a ” d. D*® SPARK’S CHRISTMAS CANTATA anc 


Kit the Owl. Two Trebl 
ORATORIO, “ IMMANUEL,” 








Apretty ditty. Trio. Treble 
The Maiden and the brook. ‘Two Trebles. j 
Rub-a dub (March). Two Trebles. 25th Edition ..C. Vincent 4d. 
Thada little castle. Trio. Treble voices. 12th Edition 

C.A. Macirone 4d. 






el, or C 





; Chorus, € 









Little Boy Blue. Two Trebles. 14th Edition 
Little Grey Pussy Cat. Two Trebles, 1 1 
Banish sorrow. s.c. 6th Edition 
Land of joy. Two Trebles ) 
Daylight is fading. ‘wo Trebles - Just published 
The fairies meet. Two Trebles 





Chorus, 1 Orchestra on hire. 





Oratorio, 4s.; 





jon; and Manc ter 


Joun Heywoop, 1, Pate , Lon 
P AITHEUL, oo for 
Price 14d. 


NPP i's ROAGH, 





N Lo, E1 





PART- SONGS FOR MALE VOICES. 


parcarlle W.J-Presey 4) RING THE JOYEU C HISTMAS BELLS 





a 2 cats pi 
ae W. J. Presse; a For Soprano VOICES AND CH¢ 
ished | °° ‘W.G: Wood 4d. Composep By FR: ANK P E SKE TT. 
es Words and Music, 2d r Gd. per 1 






E WER and Co. 





ond New York: N NOVELLO, 


EW even D CANT AT A 





NEW HUMOROUS P ART- SONGS. Leadon 
THE ME RRY MUSICIANS. [ 1D aman 
For Thr Male Solo Voices iment 
“ Pipe,” “Tru mpet,” and ‘ OXxLN- ; 
FORD. Brawl—“ Blow the trumpet, dr 1 pip With Accon ment for ORGAN O1 
it, gentle whistler, till for lack o of breath J 








Octavo. Price 4d. net. ial . “E i. I H U 


— RHYMES. J. Mavouan Barnett. For Part » Tr 
introducing “ The (Queen of Hearts,” “Jack and 








THE WONDE RS OF NATURE 


Voices, 
“Old Mother Hubbard,” and ‘‘ Old King Cole. 
Octavo. Price 4d. net. COME 
FIDDLE DE DEE. Two Treble Voices. C. VINCENT. W ALTER I. Y L E mIGGn 
n . 
1 Ct . Oxford 









awihchi (Organi 
NEW CAROLS. jai iii 

0 LOVELY VOICES OF THE SKY. Op. 67. Oxiver Kine, | College on July 23, r8ogr. 
For Chorus, w ith Piano Acc« nt (Organ aud | Tue Lonpon Music Pustisuine Co., 7, Great Marlborough St., W 
fords by Fr 


[EEE ege =| CHURCH MUSIC 
j. Bt. MAUNDER. 


Are ye not singing ti 
Peace 
saan? SETTING OF THE O! I ICE FOR HOLY COM 
MUNION, in G. Just published. (Including Benedictus 









FOR NEW TESS EVE, 2 SOMERVELI 
‘ The bells are loudly 
The old year out the 











Octavo. Price jd. net Rent bee Gc) ; “s i ss ‘ 
y TE DEUM (No. 1) in Free orm, with Kyrie, &e. 1 
TE DEUM (No. 2) in Easy S Sorn | 
Books for Christmas : resents, | TEDEUM (No.2) in Fasy Se 
; ADR OPERETT: | BENEDICITE (No. 2) in Gm "Seep es ge 
NEW CHARADE OPERETTA, | MAGNIFICAT and NUNC DIMITTIS inC. Partly in Unison 
COUNT CARLO. In Three Acts. C. Vincent. Libretto by | Tonic Sol-fa_ .. ~ ‘ Py i a J] 
Henry Doone. Quarto. Price 2s. net. | CHRISTMAS CAROL, “Once in Bethlehem” .. as Pee? 
——— Tonic Sol-fa es ws a «a 26 
FIVE SONGS (Dedicated to H R.H. the Princess of Wales). By | Musical Stai 
Ernest Bircu. “My true love,” Fig e wild wood bowers,” | do otherwise t 





“Shed no tear,” “The Water Lily,” “The pathway of life.” | Musical Times, ! 
Beautifully illustrated on fine-tone dp p ap er. and effective \ withou tl 
Paper covers, 3s. net ; boards, 4S. net. \ : Sane an 

ial to meet the rec 








FOR YE you NGSTERS. 


| 

| ac 

| 
6th Edition. t o, Ewer and Co. 

| 

| 


to J. H. Mavs 





MERRIE RHYMES. Two Treble Voices. is MavuG HAN . ARNETT. Specimen Copi ies free on 











Illustrated. Containing ‘‘ Sing a song of sixpence .ittle Bo- 9, Craigerne Road, Blackhe: ath, ) 
Peep,” ‘‘ Hey diddle,” ‘* Mary, Mary, quite ; ——$<—— ERS! Festal 
you going, my pretty maid?” ‘“ Baa, NW ARD, ~ CHRISTIAN SOL DIE! Festal 
Quarto. Price Is, net. Hymn. Menic by Joun A. Metcatre. Price 1 1 From the 
ina tes Composer, Guisborough, Yorkshire; or, Novello, Ewer and Co 


J. & J. HOPKINSON, 95, NEW BOND ST., LONDON, W. 1, Berners Street, W. 
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42 


IPHANY 


MANIFESTATION OF CHRIST 
TO THE GENTILES 
A Sacred Cantata 
FOR SOLI, CHORUS, AND ORGAN 


THE 





MUSIC COMPOSED BY 


H. J. EDWARDS. 


SCORE, 


OCTAVO, PAPER COVER, TWO SHILLINGS 
MORNING POST. | 
The music composed by Dr. H. J. Edwards is a most suitable work | 

for choral societies as well as for use in church during that season of 

The matter throughout is excellent 

the arrangement and adaptation of the words instructive and edifying. 

‘Lhe solos are vocal and most effective, 

chorus well laid out. 


VOCAL 


the year for which it is designed. 


and the part-writing for the 
The Cantata is so arranged that it can be per 
It is also calculated to 
for it is suggested that the con- 


formed either in a sacred or secular building. 
en 


ist attention as well as sympathy, 
gregation join in the opening hymn and in various other portions of the 
work. The whole shows the composer to be gifted in many ways, not 
least in the art of writing dignified and reverent melody and harmony. 
MUSICAL TIMES. | 

Dr. Edwards in this new Church Cantata has so arranged his music | 
that it is quite within the capacities of those choirs of moderate aspira 
tions of which so many exist in the country. 
yet full of well ordered effect, the organ accompaniment is massive and 
appropriate, and the whole work is full of beautiful thoughts in music, | 











The vocal parts are eas 





answering to the expressive and devotional words written and selected | 
from Holy Scripture by the Rev. Thomas Russell. 
CHURCH TIMES. 

The music is highly reverent in style, and beautifully harmonised. 
Part II. is full of delicious strains, and the solo in A flat, ‘‘O Heaven- 
sent Star,” must delight all who hear it, as will also the chorale imme- 
diately succeeding, ‘‘O Thou that dwellest ’; and there is a charming 
“full” setting of Nunc dimittis at the close of the work. Conductors | 
of choral societies and classes will do well to procure this Cantata. 

MUSICAL STANDARD. 

In this work we have a Sacred Cantata of no ordinary merit, and 
it is a pleasure to peruse a composition so finely conceived and so well 
wrought out... . single point in the work which we |} 
could wish altered; line of com- | 


There is not a 

it is a worthy addition to the long 

positions treating of various aspects of the life of Christ. 
DAILY GRAPHIC. 

May be strongly recommended for either performance by a church 
choir or small choral society. It is written in a straightforward, | 
musicianly manner, 

BRADFORD OBSERVER. 

The work is divided into three sections 
of the Magi, and the 


the Prophecy, the Journey 
Adoration. For principal voice parts there are 
two soprano recitatives and a solo, an important solo and aria for 
tenor, and trios for the Magi (T.1.B.), with slight incidental music for 
(Herod). Of the work for combined voices, one 
aitractive feature is to be found in the admirably constructed recitatives, 
Which alternate most appropriately between the tenor and bass and the 
soprano voices. The music of the Adoration, which forms Part III., 
is joyfully attuned though never blatant. The part opens with an 
unaccompanied quartet, “All hail,” and also contains a chorus of great | 
spirit, culminating in triumphant phrases, to which the subdued devo- 
tional setting of the Nunc dimittis, which ¢loses the Cantata, makes a 
very fine contrast. 


ENGLISH CHURCHMAN. 
The music is descriptive, and the beautiful harmonies will well | 
repay a careful study of the parts. 


a second bass voice 


| 
| 
| 
| 
| 


The whole concludes with the grand | 

chorus, “ The Lord, even the most mighty God,” while, if sung in a | 

apna the inspired Nunc dimittis will, as is justly observed, be found | 
“not unsuitable end for this scene of joyful and triumphant adoration.” | 





LONDON AND NEW YORK: NOVELLO, EWER AND CO. 


| Mendelssohn. O 
| choral societies, it is only reasonable to expect that they will best 


| works, and our meaning will be clear. 


| which these works have had.” —Newcastle Daily Journal, Dec. 17 


| and, 


Third Edition. Fifth and Sixth Thousand. 
This Edition contains the additional Soprano air “ Sun of my Soul," 


THE TEN VIRGINS 


A SACRED CANTATA 
FOR FOUR SOLO VOICES AND CHORUS 


y 
ALFRED R. GAUL 
(Op. 42) 
Composer OF “Tue Hoty City,” “Ru ‘TH, ” “ PASSION SERVICE,” 
“Joan OF ARC,’ ” &e 
“ The work will certainly go through Saxondom in the wake of its 
prodecensacs from the same pen.”—London Daily Telegraph. 
‘ Must attain popularity w herev er heard. Infinitely superior to any 


| 
| woevions effort of the composer.” —Liverpool Daily Courier. 


‘The Cantata is replete with charming music of that school which 
every one can appreciate, and which found so distinguished a masterin 
If composers would have their works popular with 
OWa 


fair share of their attention upon the choruses. The old masters knew 


| this, and there is no doubt that the fact has much to do with the long- 


continued popularity of their works; and there is equally little doubt, 
we think, that the principal cause of the failure of so many works 
produced now-a-days is the uninteresting nature of the choruses. Com- 
pare the choruses of the three most popular works ever produced— The 
Messiah,’ ‘Creation,’ and ‘Elijah’—with a large number of modern 
If we mistake not, such thcughts 
as these passed through Mr. Gaul’s mind when he set himself to com- 
pose those works which have placed him in the front rank of E nglish 
composers—the ‘Holy City,’ ‘Joan of Arc,’ and ‘The Ten Virgins 

and that the public endorse his views is proved by the enormou 





, 1890, 
a stronger work 
Melodious, vocal, and of moderate difficulty, 
Gaul's earlier Cantatas, will be eagerly welcomed by 


“ The subject is an excellent one for a Cantata... 
than ‘Joan of Arc.’ 
like Mr. 
societies in search of new works having these characteristics. 
castle Daily Leader, Dec. 16, 1890. 


Bow AnD BroMcey INSTITUTE Cuorr.—“ The hall was overcrowded 


—New- 


| by an audience that was disposed to encore every other number of the 


work. If the verdict of a miscellaneous audience, that could have no 
possible reason for being favourably prejudiced, is of any account in 
estimating the merit of a new work, a career that will rival that of the 
same composer's ‘ Holy City’ may be predicted for ‘ The Ten Virgins.’ 
That Mr. Gaul should have secured this undoubted popular success 


| with a work far more contrapuntal than any of his former works, is a 


remarkable tribute to his power of welding science and beauty into one 
whole.”—M usical Times, Dec. 1, 1890. 

“A distinct advance upon any of its predecessors.”"—Birmingham 
Daily Post. 

“ That ‘ The Ten Vi irgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 

The above Cantata has been specially planned to meet the require- 


| ments of Musical Societies, the greater portion being choral, including 


three numbers for Sopranos and Contraltos (The Virgins). 


Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; 
ol-fa, 1s.; Vocal parts, each 1s. 


Tonic 
Words only, 5s. per 100. 


Staff Edition. Eleventh to Fifteenth Thousand. 


JOAN OF ARC 


A DRAMATIC CANTATA 


ALFRED R. GAUL. 


PRODUCED WITH THE UTMOST SUCCESS BY 
BIRMINGHAM FESTIVAL CHORAL SOCIETY, 


THE 


“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satistactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’”—Western 
Limes. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘ Joan of Arc.’ We cannot speak too highly of Mr. Gaul 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.” —S hields Daily News. 

8. d. 
Paper cover .. +. price 2 6] Tonic Sol-fa.. oe 

» _ boards. aor oa 3 ©| Vocal parts .. each ,, 
Scarlet cloth .. on 4 ©| Words only .. perioo ,, 

FoR THE USE OF CHORAL SOCIETIES.—An Anema of the 
Orchestral Parts for Pianoforte and Harmonium, by J}. W. Evviott. 
Price 7s. 6d. 

The gratuitous loan of Instrumental parts may be had on application 
| to the Composer, and full liberty is given to pertorm these Cantatas and 
to insert the words in any programme without further permission. 

London and New York: NovELLo, Ewer and Co. 
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NOVELLO'S COLLECTION 


OF 


W ORKDS 
ANT H EM 3. 


PRICE 4S. 6d. 


This is an entirely new and greatly enlarged edition of 
the Collection originally compiled by the Rev. W. Rayson, 


M.A., Sir John Stainer, M.A., Mus. Doc., and the Rev. 
]. Troutbeck, D.D. 

This Book, which contains the Words of over 1,509 
Anthems, besides being admirably adapted for the use 


of Choirs and Congregations, for which purpose it was 


originally compiled, will be found most valuable to 
Organists, Choirmasters, and the Clergy as a book of 


reference for the selection of Anthems suitable for Special 
It also contains a list of 


days, seasons, or occasions. 
Anthems suitable for Men’s Voices, and Anthems with 
Latin words 

London and New York: Novetto, Ewer and Co. 





“A well-written, simple : 
“Bright and vig 1 
Church-like dignity throughout.” — Vu 





TE DEUM LAUD. AMUS in G 


GE ORGE LEES. 


Price 4d. 
London and New York: Nov ELLO, Ewer and . 
Specimen copy free of Composer, 83, Byrne Road, Balham, London. 


HE LORD'S PR: AY ER.—Two Se ttin; es in Mono- 
tone, with simple Accompaniment for Organ or Harmonium, 
by H. TowNsenp. Folio. 1 
London and New York: 





NoveEL_o, Ewer and Co. 


ORATORY HYMN TUNES 
Price Three Shillings. 
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London and New York: NoveELio, Ewer and Co. 
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Two EASY VIOLIN SOLOS on Scottish Airs, 
with Piano Accompaniment. By the Author of ‘The Violin: 
How to Master It.’ | 
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“There are in this series of duets the sweetest things o the kind AME DURDEN (H. ARRINGTON). Arranged for 
wehave ever met with. Things to be treasured in households where Four Voices by H. TowNSENI P rice 2 
isters or friends delight in joining voices.’—Birmingham Daily | London and New hep Noveti $€o. 
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Edwin Ashdown’s selection of Choruses for Treble Voices, 
rT , SY DPD . 7 a da a 
WITH PIANOFORTE ACCOMPANIMENT. Price 4d. cach Nerv. 
1, Steersman, steer our bark. Three-part(Flying Dutchman) Wa . Come away to the woods. Three-part .. ee C. Gounod 
2. The winds now are still. Four-part (Flying Dutchman) Wag $9. Miserere Domine. Three- part C. Gounod 
3. Spinning chorus. Four-part (Flying Dutchman) .. Wagner go. Rest while th e noon. Three-part ( The Mountain Maidens) F . Rom 
4. Singing liketh me. Three-part ye .. SirG. A. Macfarren gt. At break of day. Three-part (The Mountain Maidens) F. Rom » ACh 
5. Parting. Three-part .. ee .. Sir G, A. Macfarren |) 92. Haste away. Three-part (Bride of Burleigh) xe ee : sa Al 
6. The Mermaids. Three-part . .. Sir G. A. Macfarren 93. The morn is bright. ‘Three-part (Bride of Burleigh) .. F. § Albi 
7. Raise high the song. Three- part (Loh lengrin) .. Wagner 94. Hailto thee. Three-part (Bride of Burleigh) » e4 es. 
8. Adown the wav'ring billows. Three-part (The Sea-Maic idens) 95. Around the maypole. Three-part (May-tide) 5A 
«. Roeckel | 96. O’er the smiling meadows. Three-part (May-tide) 7 
g. ’Tis ours this happy season. Two-part (The Sea-Maidens gy. O! praise the flow’ret sweet. Three-part ‘ks 
.L. Roeckel | 98. She sleeps. Three-part (The Magic Flower) Ag 


10. Barcarolle (Oh! ‘tis pleasent "), Three-part (Oberon) Weber, gy. So pure, a sister’s tender love. Three-part 













































11. Whispering breezes. Three part (Knight of Palestine) Weber | 100. Gone is every pleasure. Three-part (Knight of Palestine) 
12 Joy! joy! joy! Three part (Knig ght of Palestine) A Weber | tor. From Oberon in fairyland. ‘Three-part : 
13. Theearth is clothed in flowers. Four-part (Fall of the Lez if) O. Barri | 102. Blow, gentle gales. Three-part .. RN 
14. With hearts of joy. Three-part (Fall of the Leaf) i) 103. Hark! Apollo strikes the lyre. Three-part 
15. Sing, sweet bird. Th ree-pé ut (Fall of th e Leaf) .. .. O. Barri | 104. The winds whistle cold. Three-part 
16. Haste to the church! Three-part (Bride of Burleigh)... F.Schira | 105. The chough and crow. Three-part 
17. Chorus of angels. Four-part (Bride . Burleigh .. F.Schira | 106. Sou and the loud timbrel Three-part . 7 
18, Awake from slumber. Three-part 1e Magic Well) .. F, Abt | 107. Ye shepherds tell me (The wreath). Three-part 
1g. O'er the flower seasiiiee d meagaok s. Three-part (The 108. Harvest home. Three-part we e .. Bishop and F 
Magic Well) .. ; ‘ as es ia F, Abt | rog. But now the pearl-crown'd moon. Three-part E. As 
20. I saw a land of wondrous beat ity. Three-part (The 110, O! finda song. Three-part (Summer Night) 
Magic Well) .. nt aus be oe a F, Abt | 111. When the w blows. saat 
21. Come, let us wreathe ‘the bridal flowers. Three part 112. Alullaby Three-part . ye 
(Orpheus and Eurydice) Offenbach | 113 Come over the hills. Three-} pi art 
22. Now on music’s wings. Three- -part. Orphet and Eury- 114. The sower. Three-part ‘ 
dice) a Offenbach | 115 Home and rest. Three-part .. 
3. Homeward we are ~_ ding. Three “part (May-ti le) =P. Mazzoni | 116. Memories. Three part : ae vs 
24. Trip itlightly, gaily, brightly. Three-part (Harvest Queen 117. Good-bye, sweetheart, good-bye. Three-part 
Godwin Fowles | 115 The city of the king. Three-part A i 
Angel of pe ace. Three-part (Lohen Wagner | 1109. wwourneen. Three-part J. L. Hatton 63. Cha 
lee We trust. Three-part (Pilg Tann 120 are the poor in Spirit Thre part (Sa cred) a6 Moz ax. ‘Cha 
St ; va ‘is a ay ‘0 . Wagner | 121. Through the old cloisters. Three-part .. ; Chr 
awake! Three-part .. ee oe a C. Gounod | 122. Roll on, fair orb. Three-part ». Clie 
and s unshine. ‘Three t C. Gounod The Three-part ( Sacred) Sr. Con 





ells. Three-part 
Three-part 
r, Three 


1t) oe I. Gibsone 
allow Eve) 

ntain Maidens) 
hree-part (The Mountain Mai 





US OU 1 life. Three-part 








) part ee 
The wood-nymp Three-part 
I The songs our fathers loved. Three-part 
129. Gipsy che Three-part (Bohemian Girl) 
130. Now to the fair. Three-part (Bohemian = 
131. Yet droops the maiden. Three-part (Boh 

























(Oberon) 132. Deign to forgive the gipsy maid. Three part Bohemian Girl 
: t( Elf n Knight) M. W 
9 ree-pa light ne | 13 Three-part Re Sir Julius Ben 
40, s come with quiet spell. Three-part (A Summer 134. y dwellir Ihree-part (Prayer, 
41 he parting. Two-p art (Volkslied) .. I : cr of Hea wven. Three-part (Prayer, Masai 
42. Not in our grief alone. ‘Iwo-pa ¢ ng. Three-part .. ae és 
43. A Christmas song. 1 wo-part es ae .. A. Adan hice. fair V illane lle). Three-part 
14. The I n of pe . Two-part Se a «. W..H. Callcott | 138. Three-part .. 
5 «. ©, Bart | 139. lhree-part 





1ern Win -y Two-part ! wing, 
land 140. Light as fairy foot can fall. Three-part 













































































¢ Dwellers of the spirit Two-part ‘i << 5-7 
17. Tis t o® - : oa oe SS 141. The evening bell Two-part 
4S. 0! Two-part .. oe “a cv Oy I4 ( , bo atman. Two-part . 
19. “ ; O 143 of that river. ‘Two-part 
50. ‘ O 144 Two-part. ee 
I. I wo-part C. Gou 14 Two-part.. : 
52. 7 wo-part J. L. Roec a breezes. Two part 
‘ olet. Two-part (The “Magic Well) Ral J Two-part .. : 
4. See, the star of eve. 7 wo-part (Elfin Kni f I, Gibsone 148. Adieu, ye woodlands 
The cuckoo kept calling. Two-part (Elf Knight) I. Gibsone | 149 9. Gl 
. Come, let us go. Two-part (Elfin Knight) re I. Gibsone | 150. an. Ge 
We will seek thee. Two-part (The Mountain Maidens) F. Romer. 151. } j 44. Ge 
. We are only village maidens. Two-part (May-tide) P. Mazzoni | 152. The voices of Spring 
59. John Peel. ‘Two-part ae Re 153. The haymakers. ’ 0. Gi 
6¢ ! com¢ hither. Two 7 154. Now the meadows. : 2. ET, 
61 I ) ne I § Two-part (Sacred) H: 
62. part (Sacred) 15¢ _Two-part , 
63 I wo-part I Two-part 
64 aie 155 T wo-part ee a 08. H 
65 hs S 159 he aving billow. Two-part rs. H 
66. . os os \ u 160, oe ee 65. Hi 
( Two-part AS ti ]. Barnett | 161. The 
68 rts - Sir G. A. Macfarren | 162. TI 27, H 
69 — _ ats ). Tagliatico | 163. § > H 
-part .. < -» Raphael) 164. The fe rry ‘oa Two part a7. H 
7t. i es a Zamboni | 165. When spring descendeth. Two- part 233. H 
72. Fairy sis ters, Two-part ae oa a er .. . Packer | 160, Where art thou, beam of light? Three part 237, H 
73 . T. Distin | 167. Far away. Two-part .. ae os HB 
rp . T. Distin | 168. Italy's music. Three-part ‘ 4 pos H 
75 T. Distin | 169. Nina’ Two-part .. a a + Pergolesi 88. H 
7° T. Distin | 170. The gi Two-part .. a ae << bert ter 2x0, H 
77 T. Distin | 171. Three vivandiéres, Three-part ar a ira 102. H 
. “ .. T. Distin | 172. Peace. ‘Two-part 2% es be » Sirj ars. I 
79 * Paul) ‘ Mendelssol 173. Sing, pretty maiden. Three-part (Maritana) 207. I 
« 1 aoe art. 174. Angelus. Three-part (Maritana) ok 126. li 
81 horale, St. Paul) 3( I Pretty gitana, Three-part (Maritana) 
82 Three-part (Chorale) lelssohn | 170. Alas! those chimes. Three- part (Maritana) Ti 
53 s. Three-part (Chorale) Mendelssohn | 1 Turn or, old time. Three-part (Maritana) i 
Ky : ; J. L. Roeckel | 178. God save the Queen. Three-part as — oS 
C. Gounod | 179. Say, sad heart, why art thou beating? Two-part coy 
re . ee oe C. Gounod Eve's lamentation. ‘Two-part 6 J 
The dawn, Three I art os af cs ire C. Gounod 181. Thy spirit is near. Two-part I 
eee pes : : 35. I 
LONDON: EDWIN ASHDOWN (Lisitep), HANOVER SQUARE. io I 
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ee ae y a al 10 ‘ Ay Baal % y > 
nes NOVELLO’S COLLECTION Ol 
U ’ rys 4 y = 
23 
» 9 C + 
VOLUMES I. TO VIL, BOUND IN CLOTH, GILT EDGES, 5s. EACH 
-4. A Christmas Carol (2 v.) C. Reinecke 2d. 77. Invocation to Faith ... A. G. Gits 3d, 6. The bird at sea Henry Smart 4d. 
Martin Roeder 3d. 137. Invitation to the dance (2 voices) 1. Thecorall’d caves of ocean H. Smart 4d. 
Marie Wurm 2d. € Reinecke 4d. 224. The Datfodils ... King Hall 3d. 
.. C. Reinecke 3d. 29. I waited forthe Lord Mend ohn 3d. 183. The death of Trenar J: Br. ihms 6d. 
5. A morning walk... Joachim Raff 6d. 115. Jack Frost ak ape ds Ha atton 3d. 144. Tk ng lake } 
A partherb love ‘song H. Hofmann 2d. 24. Jesus, heavenly Master t j 161 h ntine 
April ne ier .. King Hall 3d. 158. June ae ei ae I 
bh April showe | en Se oer 3d 107. Live we singing M. tives e 
Asin the field... . C. Reinecke 2d. 132. Look upward (2 v.) The kives’ Duet ... Karel Bendl 
. A song of the four seasons 20. Lord, how long ae he Evening Star Franz Lachner 
B. Luard Selby 3c 221. Love's Philosophy Martin R e Evenin nd on Gaye inecke 
he Fair Sir H. R. Bisho; 

















. A Spring Morning . FranzA 
13. Atmidnight .... Franz Lachne 


24 





1. Call to the mountains ... Dr ‘Hiller 3d. 




















60, Make the car of a golden King- 































4 
d 
1, 
2, At the spinning wheel... Carl Hering 2d. 121. May dance ..  Asger 
Ave Maria (‘ Loreley”) Mendelssohn 2d. 210. } lay-Day .. " ... Oliver : ... Carl Hering 
Ave Maria ss Ma a | 2 y Songster ong Z L. Hatton 
Ave Maria “ih 1. | I t I the bird be Rich Brahms 
Bellsin May... 1, 256 3M A. ; departure Carl Herin; 
Be strong to hope 1. | 192 r Hy c G.}. I nnett 
. Blanche of Provence ... 1, tand the Lady Schweizer 
3lessed are the pure 198 sweet cucl 13d t Gabu u 
Ditto (without accomp.) 94. thoughts 4d 1, 
Bright is the day : E. Ib4 : 2d 4. 
But tell me, speak agai ain (“ a An }. Night sinks on the 3d. . v 4d. 
cient Mariner ") JF ett 4d. | 223. N Fg 1 Cari Hering 2d 


61 May again (4 v.) Mendelssohn 2d ain Spirit Adolf Jensen 3d. 


1638, andr > Song (A Two-pa 





















Cast thy bread upon the waters il 
W.S. Bennett 34. B. 2 ,A.b.1600/ Arr. t - Leslie) 2d. 
63. Charming little valley... G.R 3d. 135. O beautiful violet (2 v.) 2 . Roberti 3d. 
CHAsGy css sce nae Gy IR sd 18, O clap yo 5 d. e Rhine Mat chner 4d. 
19, Christmas Eve ... H. Mar $d. 145, Of oak thy mournful bier d. 
Clievden Woods 4 F, Cc 3d. 2d. d. 

. Come away, come a way, Death go. O grateful evening 2d 
J. Brahms 4d. 157. O happy fair ; 
15. Come, rosy morn .. Oliver King 3d. Shield (Arr. by Henry | 1. 
85. Come, sisters, come A.C. Mackenzie 4d 235. Oh, Spring Bsa M d. 
13 Coronach ie hubert 3d 58. O Lord, Thou hast searched d, 
“1 Day is at last depar ting 1. { Me d 
-g. Departure aes i. | 242. 1. 
84. Distant bells... A, ( ! 3d. 2d. 
130. Eat the fruit (2 voices) 197. 1. 





213. Ebb and Flow 
hy. Eglantine cs Adolf Jensen 3d 
. Evening ... ate Henry Smart 2d. 
59. Kveningrest ... Oscar Werm ann 4d. 
od 

T 

















1y. O sing to God (Noé)) .. 








‘ 171. Evening rest 5. O Skylark, for thy wing I 
14. Fair Luna 23. O thou br 
32, Faith. 69. Our hon i. 
Fancy — 
: Fare thee well! . 94. Over a grave 1. 
f Fear thou not (4 v. 105. O why, if thou art min 1. 
\ 106. Flora g9. Pangbourne hs aa J 
194. Flow down,colc driv 1. Parting beam of dayligh 
55. Fly forth, my son 3 36. Peace eee Ss 1. 
239. Fly not umm er hours “Mari Wurm 2d 64. Peace Ar d. 
255. Four An , C. A. Macirone 3d. 145. Praise of § : 7. Xe 3d 
8», From Ve € nice ue ... C. Reinecke 3d. 130. Prayer on 2 ). To sta Ho : 3a. 
122. Gipsy life ... . Schumann 3d. 191. Quiet Hours . 8. To the March Marie Wurm 2d. 
46. Glorious stand the mountains 219. Remember now thy Creat True life t 1. 
C. Reinthaler 2d God ” W. S. Bennett Tw d 
17. Glory to the Lord .. Schubert 3d. 43. Rise again, glad Summer Sun (3 \ 54- Tv 
15. God in Nature (4 voices Schubert 4d. ] lenry Les 60. 7 
44. Good night (3 v. with soli s. & a.) 26 born M Issok 8. U 














22. Hail to thee Henry Smart 


ada 
3d. 
129. Good night (2 voices) C. Reinecke 2d. 
I Happine ss ever (2 v.) C. Reinecke 2d. 

















16. Serenade (4 v., with sole Schubert ¢ 





$3. Waken, day i laches ie 4¢ 













































58. Hark! the Lark p : 
Dr. Cooke (Arr. by Henry Le slic) 3d .¢ 
08. Hark! the village belis James Shaw 3d. uff Wanderer’s night-song 
25. Haymakers av A. H. Behr 3d. iu 28. Welcome to this place 
. Hear,O hear my prayer (Veni, Domine) Su 
Mendelssohn 3d. 72. What can the tars be 
27. Hearts feel that love Thee ; 2d. . ne 
2. Heaven Henry Ss nart 4d. nd t ] 116 J 
2;-. Here in cool grot. n 2d theland ‘Joachir 1° : 1arp Branms 6d. 
233. Hope > § ond the cloud 74. When glows a he achim Ratf 4d. 
237. Hope n 2d 63. Summer Days ... H.C. Ba 57. When two are love Reinecke 2d 
;. Hope and i Me emory Henry Smart 4d. 21, Summer Eve (4 voices) J. L 11. Where are the € J. L. Hatton 3d. 
sak )» Hours ofrest ... .. Dr. Hiller 3d. 147. Sunbeams in Winter ...C. BR I4 adows Franz Abt 2d. 
peice 88. How quickly sorrow”... C. Keinecke 24 50, Sunset : a Pa 22 King Hall 3d. 

we 250. Hunter's Song ... 1. 193. Sweet an wiz2v.) BOL : 34. 

t 102, Hurley Mill ae a. I 3d. 21t. Sweet wers of Spring Olive: sd. 
We 215. I know a glade A, W. 1. 103. Sweet land (Cambria) Dr. Walmi 131. Woe to him 2d. 
os 207. In grotto cool ... — G. 1. 177. Sweet May 103 Yes té t. Wurst 3d. 

126. In life if love we know not (2 voices) 203. Sweet the balmy days 32. det Onc ain (Mi gic ay lute) Mo 1 
>. Reinecke 2d (“* Story of Sayid"’) A €. 4d. 12. Youth, Joy, and Hop . L. Hatton 4d. 

93. Insummer go thy lovetoseek ,, 2d. 231. Sweet tender flower (“TI 257. Rejoice, for Love is I rd 
- In our boat F. H. Cowen 3d of Jairus” ; 2d A.C. Mac 1 1. 
. In sleep the world reposes R. Hol 2d. | 190. Sympathy (3 voices with A solo) O thou A.C. Ma 1. 

: . Inthe dell and dingle G. J. Bennett 3d . Otto Schweizer 3d. 279- If hog but a fairy 

1. In the hayfields ... ..Ciro tinsuti 44. 82. Tell me where is fancy bred Callcott 34. : Myl Foste - 
In the meadows G.]J. Bennett 3d. 47. The apt sroach of May Dr. Walmisley 3d 282. Song should breathe Myles B. Foster 2d. 
In the wood «. Dr. Hiller 3d. | 14 of morn C. Reinecke 2d. F 
. In Thy Name shall they rejoice 205 1ath paced (“ The Ancient (To be « ved.) 








G. Henschel 2d. 
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WALTER MACFARRE) N’S. | MUSICAL EDUCATIONAL WORKS 
BY 
PIANO SOLOS. H. GERMER, 
NEW SUITE (complete). | SARABANDI i 5. 4 
MINUET in E fat. RONDINO E ‘SPRESSIVO. | Op. 32. ELEMENTARY PIANOFORTE SCHOOL, in 3 ~ 
GIGUE in B flat. BOURREE., Me Books .. se ae es ma each net 2 6 
RIGODON in E flat. | GAVOTTE (Renowned, in G). Or, in one volume, 6s. net ; bou nd, os, net. 3 
GAVOTTE NOU V . LLE. DO. (Piano Duet). ‘A model work of its kind.”—Si eipzig 
enty-four Stamps each, Op. 28 and Op. 30, I. THE TE CHINICS. C ANOFORTE 











THEORY OF TONE FORMATION (bo 1 cloth net 6 6 
“The best and most sberies al work of its kind.”—Mustkalisches 
Wochenblatt, Leipzig. 


TRANSC RIPTIONS. 


| PLAYING, MUSICAL ORNAMENTATION, — ann 
CORELLI GIGUE in A. | CORELLI GIGUE in C | 
\ | | 






CORELLI GAVOTTE in’. ; |Op. 29. RHYTHMICAL PROBLEMS net 2 
Eighteen Stamps each, | ‘Germer's Rhythmical Studies are valuable and highly to be 
| recommended both to teachers and pu pils.”"—Franz Liszt. 
. . 7 . ~ ALBUM OF SELECTED COMPOSITIONS, from the Piano- 
GOOD PIANO SOLOS. | forte Works of Schubert, Field, Mendelssohn, Schumann, 
MAHLER’S OLD YORK MARCH. | andChopin .. . Net 26 
DORN’S RIVER BELLS and CONTRE DANSE, | ‘* Selection, fingering, mz arks. of expression, and f yhrasing are 
ROECKEL’S FIDELITE. } quite admir able.” —Clavier-Lehrer, Berlin. 


COTSFORD DICK’'S VANE "+e BYGONE DAYS. Bound, 3s. net. 


SIVRAI’S RAFF’S CAVATIN London and New York: NovELLo, Ewer and Co. 
SUNDALL'S ESTELLA and KENILWORTH, a siesta aman 


RUBINI’S RENOWNED TARANTELLES in A and G, SIXTY-ONE 


| 
RUBINT'S BIONDINA ond GRAZIOSA. | MELODIES AND UNFIGURED BASSES 
BLOCKLEY'S HOME, SWEET HOME, | 
RIDLEY'S MELBREK AND GAY CAVALIER. | 


GAUTIER’S MARIONETTES. 
Tw 


(To be Harmonized in Four Parts) 
For the use of ADVANCED MUSICAL STUDENTS and 






venty-four Stamps each. | CANDIDATES FOR DIPLOMAS 
eT ara er, ee BY 
ORCHESTRAL SUCCESSES. |ROWLAND M. WINN, Mus. Doc., Oxon., F.C.O, 
COTSFORD DICkK’S DANSE NORMANDE, | Price One'Siilline 
Extremely tunefu | 4 pouhthe anelodi 1 +h ne ag ee destaned: with no. iil 
7 290th e melodies and the basse are designe 12] ttle 
WALTE R MACFARREN N'S CE LE BRATED GAVOTTE inG. | i genuity, and form the means of br inging out in the student all th 
ODO {RDO BARRIS YE OLDE DANSE. amount of skill of which he may be posses '—Musical Times. 
Easy and pretty. | London and New York: Novexto, , Ew ER and Co, 
eatest Hit) IR} ae tac a ae 
SS ot = hese oe ee | Second enlarged edition, with 38 illustrations. Price, in gilt cloth, 2s. 





Always encored. s for year 


WAL o ok MACF ARR N 'S GAVOl TE NOU VELLE in still paper, 3s. net. 


Jus ; rs COMPLETE COURSE of WRIST and FINGER 

LOUIS MAVER'S ROCKING BOAT, GYMNASTICS for STUDENTS of the PIANOFORTE 

Most effective. aa | VIOLIN, ORGAN, and other instruments. By A, LEFFLER Arniy, 
Piano Copies, Twenty-fou | author of ‘Health Maps.” 



































— “ II., V i ey . fs ac Twenty minutes’ daily practice of these exercises will reduce by two- 
os hestra, Sees thirds the usual necessary hours of mechanical practice. In addition 
to which the passive exercises assist in the cultivation of a refined and 
— ee -_ wienes delicate touch. 
> : I a | 
; and Fingered UX CL ASSIQU ES, Sir Chas. Hallé says: “. ... Ihave no hesitation in saying thatI 
Edited and Fingered by WALTER MACFARREN, | think it most exhaustive and each, a 
A Collection of the st cel ical Works Mr. Arthur O'Leary says: I am confident the exercises you 
thoroughly revised ! aved, a recommend are likely to have the best results.” 
best paper, half sheets irely av nty-fe | Signor Papini says: “.... Invaluable to anyone studying the 
1. HUMMEL.—RONDO in C. violin or any other instrument requiring flexibility of the fingers.” 
2. DUSSEK.— iL RIVOC. ip O. : | Post-free from the AUTHOR, 2, Hinde Street, W. 
3. Hd AY DN RONDO in Sonata, Op. 13, No. 4). 
+ 2 LA CHASE, inl RACTICAL HINTS ON BOY CHOIR 
5 BEETHOVEN.—VARS. ON AN ORIGINAL AIR in G. ‘ TKI ae resis Soa : 
\ TRAINING. By G. Epwarp Stusss, M.A., Organist and 
6. DUSSEK.- ee "HYMEN. Choicmaster G&S anlar he Naw Vork ’ 
7. HAYDN.—GIPSY RONDO. oirmaster of St. James's Church, New York. 
8. DUSSEK.—LA MATINEE (Rondo). | 
9. HAYDN.—TEMA AND VARIATIONS in B dat. A useful treatise on the vocal training of Chorister Boys, embodying 
10 HANDEL.—FANTASIA in C | the views of standard writers on the voice. 
1. SCHUBERT.—SCHERZO in B flat. | Although strictly scientific the book deals with the subject in a plair 
12, DUSSEK.—LA CONSOLATION. | and practical way, and will be found of value to all who are entrusted 
13. CIPRI: ANI POTTER.—PEZZE DI BRAVURA. | with the training of boys’ voices. It is highly endorsed by leading 
14. MENTI.—SONATA in E flat (Op. 11), | Clergymen and Choirmasters both in England and America. Price 
15. .—UNE FIEVRE BROLANTE. Air Varie, _ | 38: 6d. net. 
3 : : ; sali London and New York: NovELLo, Ewer and Co. 


16. KUHLAU.—SONATINA in C (Op. 20). 
177 SCHLESINGER.—RONDINO in B flat. 


18, STEIBELT.—SONATINA in C. | Recently Published, 





19. , F—RONDOLETTO in C. 

20. V.—-VARIATIONS in Cc. ¥ 4 wes 

- 3ERT—IMPROMPTU in A flat (Op. 132, No. 2) HAND GYMNASTICS 

22. CHOPIN.—FIRS11 IMPROMPTU in A fla t (Op. 29). " ere : ae . : : 

23. CIPRIANI POTTER —ALLEGRETTO in D fiat, FOR THE SCIENTII iC DEVELOPMENT OF THE MUSCLES 
24. GRAUN.—GIGUE in B flat minor. USED IN PLAYING THE PIANOFORTE 


as. BEETHOVEN.—SWISS AIR, with Six Variations. | 

26. JOHN FIELD-NOCTURNE in B flat. | > 

27. HUMMEL.—INDIAN RONDO. RIDLEY PRE NTICE. 

28. KALKBRENNER.—RONDO in C, 

29. SCHUBERT.—IMPROMPTU in A flat ( oP 9), 

PARADIES.—GIGA in B flat (fro 

31. SCHUMANN.—AUFSCHWUNG | 

No. 2). 

CHOPIN.—NOCTURNE in F 
MENDELSSOHN.—DUETTO 


33. 
31. HAYDN.—RONDO in C (from Sonata, No. ae - Sipeeeiecees 
33. MOSCHELES._LA CARI: Sonata, No, gh | NEW WORK FOR CHORAL SOCIETIES. 


30. CHOPIN.-—VALSE in A flat (Op. 34, No. 1). aaaeaaie 
PENELOPE 


37-5 CRAMER, J. B.—LE PETIT RIEN. 
FOR SOLO VOICES AND CHORUS 


| 
| Price One Shilling : and Sixpence. 
| In Paper Boards, Two Shillings. 





wsiestiieke) RR ae (No. 36, Novello, Ewer and Co.’s s “Music Primers, Edited by Sir John 
| Stainer.) 
| London and New York: Novet_o, Ewer and Co. 





38. MENDELSSOHN.—HUNTING SONG, 
39. HAYDN.—LA ROXALANI 
40, MENDELSSOHN.—ANDANTE in A and ADAGIO in E 


(Lieder ohne Worte, Nos. , and a). BY 
41. CHOPIN.—NOCTU RNE in G minor (Op. 37, No. 1) BURNHAM HORNER 
42. HAYDN.—ARIETTE VARIEE in E flat Three Shillin a 





BANKS AND SON, Sore Pustisuers, YORK. Lonpon Music PusvisuinG Co., 7, Great Marlborough Street, W- 
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ap a THE | a fast Published = = 
val = 
XTC ) Wal c f 
MINSTER VOLUNTARIES. CHURCH MUSIC FO aR THE ORGAN, 
Price ONE SHILLING. PostT-FREE, THIRTEEN STAMPS, te 
aia a ~ . TeRRATTNO two 
LIST OF CONTENTS. 
Book I, i, : 
ORIGINAL COMPOSITIONS DECOQ (A), Organiste de 'Eatise St. Honoré d'Fylau,& 
By GEORGE C. RICHARDSON, F.C.O. | d'Orgue du Trocadero, Paris (I 
a Book 
-s eer I kK 1. Méditation religieu u Prélude (pouvant 
chat Ps S, s oe eee servir d' fertoire) pour Org u Harmoni net 2 0 
nal. SOng. Book 2. Priere pour Grand Orgue, Pédale obligée e: 
S March. . ' 
_E DELA rOM sELLE (1 O; 2¢me Collection de P 
2. Sorti d’Orgue (Suit - 
—_ Boot H le Le Pastoral 
Boox Il. apleie bool : 
ORIGINAL COMPOSITIONS _ Tent, theo: Sas 
By W. J. AGATE. U. C. Burn New Y 
For twenty years Organist of the old Parish Church of St. Mary, pe ; 
Cte he ae Boor rH 
GRISON oO Métrc 
Reim } ) s 
ai B Alph. M Bruxelles: Fz 
ld Sona Menc sol 
OF; 2 E.. He I 
F I I ‘ ) 
Book III. Book No. 1, A Mr. Dr. Dixon Mann, d I 
. ‘Dd ean ee ‘ ter: Toccata en f No. 2, a T. Ke I 
ORIGIN At COMI POSITIONS Esq., de Manchester: 1ére Meditation 
By HENRY T. PRINGUER, ee et itd Lins i 
Mus. Doc., Oxon., F.C.O., Organi toke Ne B Gao. 3. au Macatca Fil Ca 
( dO : on 
azioso. i Le S 2 tati n Si 
ia S I Ni nce ly, de 
: | »: Fant ri Portu 29) ¢ 
| chant de l’'Ad I f 1 plet k ne 60 
fntermezs | KERVAL (H.).—Op. M Nuptial gue .. net 2 0 
ance a: | MAC-MASTER, O ise We ne, ris.— 
> eee ts Tl ] en l lel p El r 
” 2h ( mmunion) is . ee : 6 
ORIGINAL COMPOSITIONS CLAUSSMANN, A. 0 1a Cathédrale & C1 
errand: Ic! r 
By T. MERTON CLARK, No. 1, aisie; N« re M ; No. Andante 
Organist of the Parish Church of St. Mary, Lambeth, London. | The complete Book a4 I 4 6 
Ca one Sacra. PLANT J Fantaisi rl't R r ( ( 
ch ? t 26 
M: arc ep in vr. Paris: R retC Music } ishers, 
4. Pastorelle B ‘ 
, Melody in C. Maestoso. I New Yor \ I I ic 
Andante Cantabile. in G. ed 
To be con d VOICE-T RAT NING (with a Com- 
London: Acate and Co., 300, Regent Street, W. val Exercises b becbene 
1 Uy Hollov 
) for S.A.T.I St 
Popular Part-Songs for 3, Be 
By W. W. PE gnneenti : 
The Lake .. oe 3d.  *Swe t to live (32nd thou en oo 1 
“Tis Morn . « 30. Wel , young S ad ft 
Sweet Spring (Madrig al) «. 3d. he glers (12th thou.).. 2d. Sopra 
The River on 1 The Dream of Home oe 20s 
Over the mountain n side sd. nmer and Winter 2d AVIDSON PALMER’S AMP HLI . “THE 
Soul of living mus sd. a Joys 2d. TRAINING OF MEN'S vol oC (,, sn Sennen ea 
The Jager Chorus .. 3d, be auty in ‘the deep 14d. + aBvnduetionk. Sa a edit : ; : the oe had on 
The Stormy Petrel.. 3d. Tr, ! re 1d hd ceee aie ali " ee 
The Coral Grove 1. s i Winter aa 1d - pits 
Pibroch of Donuil Dhu 3d. umn - 1d 'rperrpIc CHD — , i TCI. 
The Oyster Dredgers 2d. WEBSTER’S GROUNDWOKK oF MUSIC. 
TS Second Edition. 
HUMOROUS PART-SONGS. ‘iia : seem 
*Three Doughtie Men. (46ththousand) .. “ : a 3h Ore eee i ag eats, k se al aes oe 
Three Children sliding. (6ththousand) .. as ee oo Atl bib ¥ i ia ss 2 ” 1888 xposition is logical and scientinc. —4d Me 
A Ryghte Merrie Geste .. , es “sé ea as ne A [eee = 
en cowewane Dee. ts ee se ee ee 4 | | KEY To THE ABOVE, FOR TEACHERS’ USE. 
*Ben Bowlegs (EDWARD OXENFORD) .. ae as vs io Sa Ree rene si 
The Carrion Crow - 3d. Price Is. 6d. 


| WEBSTER’S GROUNDWORK or MUSIC. 
Second Edition. 
BOOK II. Price ts. 6d. 
“A series of examination papers of great value.’"—School Board 
Chronicle, January, 1 


DESCRIPTIVE CHORUSES FOR S.A, .. B. 


The Ocean 3d. 


The Iron Horse .. es 
" The Ironfounc ders 32nd thou. ) 3d. | 


OfftoSea .. a <« & 
The Lifeboat EP os 4G 
Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *. /W EBS TER’S Cl 1ILD’S PRI MER oF THE 
London and New York: Novetio, Ewer and Co. THEORY OF M U SIC. 
A POPULAR HISTORY of MUSIC, from the | __ ; ; 
WEBSTER’S MUSIC COPYBOOK. 


earliest times, by F. Ww £BER, Organist, German Chapel Royal, 
Price 6d. 


St. James’s Palace. Price ros. 6d. The place it fills in the literature 
| London: Simpktn, MARSHALL, HamiLton, Kent and Co., Limited. 





of Music has long been vacant.”—Observer. 
London: SimpkIn, MARSHALL AND Co. 
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CHAPPELL & CO.’S PUBLICATIONS. 
VOICE TRAINING EXERCISES 


EMIL BEHNKE, 


LECTURER ON VOCAL PHYSIOLOGY AND TEACHER OF VOICE PRODUCTION, 


AND 


CHARLES W. PEARCE, 


Mus. Doc., CANTAB. 


In separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, 
and Bass. 














PRICE EIGHTEENPENCE. IN CLOTH BOARDS, THREE SHILLINGS. 


«‘ Admirable, and doubtless will prove of great utility.” —Sir Frederick A. G. Ouseley. 
‘‘Far more precise in plan than anything I have seen.”’—Sir Robert Stewart. 


‘‘T like the exercises very much; they are scientific, systematic, and ingenious.’”’—Dr. Stainer. 


RIMBAULT’S SINGING TUTOR 
CHIEFLY SELECTED FROM THE CELEBRATED TUTOR OF LABLACHE 
Comprising directions for the formation and cultivation of the Voice, after the Methods of the best Italian Masters ; 


also a series of Progressive Lessons, Studies in Vocalisation, Solfeggios, &c., with an Accompaniment for 


the Pianoforte. Editions for Soprano, Tenor, Contralto, or Bass each net 2 6 


LABLACHE’S PROGRESSIVE SOLFEGGI for Soprano or Tenor .. 


net 2 6 

LABLACHE’S PROGRESSIVE SOLFEGGI for Medium Voices ‘is net 2 6 

LABLACHE’S PROGRESSIVE SOLFEGGI for Contralto or Mezzo-Soprano net 2 6 
This Edition can also be used for a Bass Voice 

LABLACHE VOCAL EXERCISES net 2 6 


This celebrated work is very largely used by singing masters, and at all the principal schools of the United Kingdom. 


x va. 4 ‘ , x rIX CO TING 
CHAPPELL'S VOCAL LIBRARY OF PART-SONGS. 
A COLLECTION OF 
GLEES, MADRIGALS, PART-SONGS, &c., FOR ALL VOICES. 
CONTAINING WORKS BY 
GOUNOD, ARTHUR SULLIVAN, HENRY SMART, J. L. HATTON, &c. 

List OF CONTENTS ON APPLICATION, 

NEW WORK FOR SINGING CLASSES. 
CHAPPELL’S PENNY OPERATIC PART-SONGS 
FOR SOPRANO, ALTO, TENOR, AND BASS. 

The present Collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 


chosen as can be sung without the aid of an Instrumental Accompaniment. The words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small Classes. 


List OF CONTENTS ON APPLICATION. 


CHAPPELL AND CO. 
50, NEW BOND STREET, W. 


Prin'ed by Noveio, Ewer and Co., at 69 & 70, Dean Street (W.),and published at 1, Berners Street (W.), and 80 & 81, Queen Street ' E.C.) 
Sold also by Kent and Co., Paternoster Row (E.C.)—Tuesday, December 1, 1891. 
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COLLEGE offers a complete course of musical instruction to pupils of bot 
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The Board of Professors consists of the following gentlemen : 


Professor ALrrED BLUME, Professor C. H 


OF 


OF WALE 
L, 


ai 
il 


the freq vent College Concerts, a 
udents. 


irin 


MONTH. 


1SS85. 


S, BG. 
L.D. 


- 


yA 2 CHARLES MORLEY, Esy. 


p 1 
po of } i 
it] wn 
rhe ¢ ( 
ree mu il teachi 
ta 
¢ ! tatt ( eon 
1 ree n 
ipa 
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Professor WALTER Parrary, Professor Frankuin ‘Tayi 
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OPERA PERFORMANCE. 
performed each year by pupils of the College, by 
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DrpICATED BY PERMISSION TO 


H.R.H. THE DUKE OF CONNAUGHT AND STRATHEARN, K.G., K.T., K.P. 


THE MUSIC 
MUSICAL INSTRUMENTS 


SOUTHERN INDIA AND THE DECCAN 
Co. & DAT 


CAPTAIN, OXFORDSHIRE LIGHT INFANTRY. 
WITH AN INTRODUCTION BY A. J. HIPKINS, F.S.A. 


The book is illustrated by a_ series of admirable drawings of India 
Musical Instruments by WILLIAM GIBB. They form seventeen iota es, 
printed in the highest style of chromo-lithography under ti direct SUPELIN- 
tendence of the Artist, and will, the Publishers believe, in themselves fu Mi 


justify the publication. 


THE IMPRESSION IS LIMITED TO 


SEVEN HUNDRED COPIES, printed on finest Plate paper, handsomely bound nie ve Met 23° 13-6 
AND 
FIFTY COPIES, Plates and Letterpress entirely printed on finest Japanese paper site “Cet 7 0 


The Publishers undertake not to print further copies nor publish any smaller edition, and reserve the right t 
raise the price after a certain number have been sold. 


LONDON & NEW YORK: NOVELLO, EWER & CO., axp ADAM & CHARLES BLACK, LONDO% 
THE 


CATHEDRAL PRAYER BOOK 
BOOK OF COMMON PRAYER 
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 
CANTICLES AND PSALTER 
POINTED FOR CHANTING 
SIR JOHN STAINE R. MLA. Mus. Doc.. Oxon. 


(Professor of Music in en University of Oxford) 


AND 


WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. 


(Succentor of St. Paul’s Cathedral). 


EDITIONS. 


1. Demy 8vo, 620 pp., large type. With Canticles and Psalter pointed for chanting. Cloth, red edges 6 0 
2. Demy 8vo, 588 pp., large type. With Canticles and Psalter pointed, set to ahead Chants 

(Cathedral Psalter Chants). Cloth, red edges .. 6 0 
3. 


Imperial 32mo, 678 PP» Pocket Edition. With Canticles and Psalter pointe od ‘for Chanting. Z Cloth 
red edges ° . ee oe . . oe oe . oe 
The Clergy can be sup een w ith copies, mm wines F ni not less than 25, on liberal terms. 
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“77th Peby. 1660.—In ye morning came Mr. inn ye 





Instrument Maker & I consulted with him about ye altering 
my lute & my viall, 


‘5th March, 1660.— Karly in Yo mol Re i Vr. Hing comes 





to string Mi thearho. which Wwe Were aboud Fil] Pasi al 


o'clock. mith “f great deal of pleasure.” PrEpys’ Dany. 
= May Dr. 1789. My Amati Mcrae se ] flite mG) SO 


to Hint’s for NeECESSA) ] repaurs.” 


Krom oa Diary aT Mr. ‘THoM\s Lewin, (ie thle pe 
Con. Lewis, Parkhurst, Abiager. Mere Lewis ies a 
member of the Cateh Club, and a triend of Lixuey 
miposer aid of CERVETTO the wusiclai. 


W. EBSWORTH HILL & SONS, Violin Makers and Sellers 
of ye Viol at N®& 38, New Bonb Srreet, London, furnish all 
ve divers thynes for Stringed Instruments, especially Bows & 
eke Cases, chastely wrought, & of excellent workmanship. All 
are made in thevre own Work-a-day Shoppes situate in Hanwell 
in ve fields, & ye best in Europe's Continent. There with hys 
familie dwells Master William Ebsworth Hill and supervyzes 
ve worke with ve assistance of liys four Somnes, William, Arthur, 
Alfred, and eke Walter. 


Y° Violoneellos made by W. Ebsworth Hill & Sons are of 


. : : me's) “ | yee - see oa ] -< na t | 
‘xcecding worth & everie tnstruiment Pe paired Or SOId Vo tre 
is vielded up in perfect order for \ plaving upon. Y° name of 
LT: ee pibetion sess be. _ i ee S| is 
Hill & PONS has Cathed renown throuch MUPOpy fOr thevre Gealllic’s 


iN) olde lnstruments, \ LOLS, henors, & eke Vioeloncellos are 

to be found 1) everie Maker of Verit if times in thevre hands. 

Wi ee } | | Oe! Ea : te { oe oS 
ith everie olde dustrument is give a certincate—proor of 1ts 


ile and Maker—& such is accepted as a bond of venuinevess all 
ve wide world over. They will tell vou what it will cost to have 
your Instrument mended, & there you willen eke hear of a 
Master for any Instrument now in use. There also monie can be 
had for all sorts of olde stringed instruments. Copies of beautiful 
hooks on Stradivarl & Maeeini & divers other matters of tiddle 


interest can be obtained. 
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PATRONS: 
HER MOST GRACIOUS MAJESTY THE QUEEN. 
THEIR ROYAL HIGHNESSES THE PRINCE AND PRINCESS OF WALES, 
Anp oTHER Mrwprens or THE Royan Fairy. 


PRINCIPAL : 
A. C. MACKENZIE, Mvus.D., Sr. Anp. Er Cantan, 


Tur Royar Acapemy affords to Students an opportunity of receiving a thorough training in all branches of Mu 
under the most able and distinguished professors. 

The academic year consists of Thirty-six weeks, divided into three Terms :—In 1891-92 the Michaelmas 
Term commences on Thursday, Ist October, and closes on Wednesday, 23rd December, 1801; the Lent Term 
commences on Thursday, 14th January, and closes on Wednesday, 6th April, 1892; and the Midsummer Term 
commences on Thursday, 5th May, and closes on Wednesday, 27th July, 1892. 

Students ave admitted at the commencement of each Term and Half-Term. 

The Fee for the Entrance Examination is One Guinea, payable in advance. Successful Candidates pay as 
an Hntrance Fee a further sum of Four Guineas. The Fee for the entire course of Study is Eleven Guineas pei 
Term. The Course of Instruction includes Two Weekly Lessons in a Principal Study; one in a Second Study, 
when deemed desirable by the Principal ; one in Elocution, for Singers; and the advantages of the Sight-Singi 
Class, the Violin Quartet and Accompaniment Classes, and the Orchestral and Choral Practices. An Operatic 
Class, for the Study of the lyrical drama, is open to composers, singers, and accompanists. Students already 
accepted in the Academy are admitted on payment of an additional fee of One Guinea per Term. Students wh 
discontinue their General Studies may remain in this Class on payment of a fee of Three Guineas per Term. 

There are a number of Scholarships in connection with the Academy which are competed for periodically by 
Students and others, Among the principal of these are: 


THE STERNDALE BENNETT SCHOLARSHIP, 
for proficiency in any branch of Music, and entitling the holder to two years’ free instruction at the Academy. 
THE JOHN THOMAS WELSH SCHOLARSHIP, 


for Vocalists and Instrumentalists at alternate elections, and entitling the holder to three years’ free instructio: 
at the Academy 


THE LISZT SCHOLARSHIP, 
for Musical Composition and Pianoforte playing, entitles the successful candidate to three years’ free instructi: 
in the Academy, and, after that, to a yearly sum to assist him or her in the extension of his or her musica 
experience for two years on the Continent. 
THE MACFARREN SCHOLARSHIP 
for promise in Musical Composition ; the holder being entitled to three years’ free tuition at the Academy, and, i1 
cases of exceptional talent or promise, to four years’ tuition. 

Competitions for several important open Scholarships will be held early in 1892—v/z., for the Macfarre 
Scholarship on 13th January, and for the Sterndale Bennett and Liszt Scholarships on the 7th and 8th April 
respectively. . 

In addition to the Scholarships, a number of money and other prizes are open to Competition by thie 
Students; and Certificates of Merit, Silver Medals, and Bronze Medals are awarded for Principal Studies, for 
Harmony, Elocution, Sight Singing, and the Operatic Class, to deserving pupils who have been studying in the 
Academy throughout the current Academical year. 

Students who show special merit and ability receive the additional distinction of being elected, by the 
Directors, Associates of the Institution, and are thereby entitled to the use after their names of the initials 
A.R.A.M. Students, who distinguish themselves in the musical profession after quitting the Institution may bi 
elected, by the Directors, Fellows of the Royal Academy of Music, and are thereupon entitle (to the use after thei 


names of the initials R.A.M. 
METROPOLITAN EXAMINATION. 

An Examination (independent of Academy teaching) of Musical Composers or Performers, and Teachers, is 
held annually in London in January. Successful Candidates are created Licentiates of the Royal Academy of 
Music, with the exclusive right to append to their names the initials L.R.A.M. ; and receive diplomas to the effect 
that they are judged to be fully qualified for the branches of the musical profession in which respectively they 
have been examined. 

Numerous Concerts and Lectures are given, at which Annual Subscribers to the Institution have the right ot 
being present, and of introducing friends, in proportion to the amount of their subscriptions. 

F. W. RENAUT, Secretary. 
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MOZART. 


DIED DECEMBER 53, 


A hundred years ago! 


Tread softly and speak low, 
Thou midnight roysterer, wined and vay! 
Behold, where a sick-room taper’s ray 
On window pane sheds feeble light, 
That glimmers in the face of night : 
So weak and faint the glow, 
It scarce can keep the assailing dark at bay. 
Well, if thou wilt, pass by ; 
Thou should’st not be anigh 
With heedless mirth 7 there is no place 
For thee where fades from a paling fac 
The light of Life—where the dark of Death 
Deepens with every labouring breath, 
And a last fluttering sigh 
that 
sweet grace. 
Aye, 


Thy tavern ditties meet! 


Shows release has come by Heaven's 


sing adown the street 


Type of a careless world thou art, 
Which recks 
So keeps them but that Want, Disease, 


not treasures, nor apart 
Break in and plunder as they please. 
So sine adown the street, 
Thoueh Earth’s elfted 
depart. 


Most son the while 


Now doth thy NOs) strain, 

Fromm fitful sleep of pain, 

Awake, unto the last of earth. 

Unto a high, immortal birth, 

Whom the Morning Stars desire to see 

Among their shining company. 

Those primal singers fain 
Would better 
worth. 


know their late-born brother's 


It seems that now he hears 

The music of the spheres, 

And rising, lists, with kindling eyes! 
Oh! mark ye all the glad surprise ! 

*« Towards midnight he raised himself, opened his 
eyes wide, then lay down with his face to the wal 
seemed to fall asleep. 
he expired.”’— Otto Jahn. 


and 
At one o'clock (December 5) 


Heaven's aid 


1791. 


Master, the gloomy veil is rent ; 
Thou seest be yond with high content ; 


. ] 1 ! 
lor there thy only peers 


To greet thee we ll sones like thine own 
devist . 
The things of earth are o'er! 
Now, gentle Sleep, once more 
Wrap all his senses in repose 
So deep that if he live none knows. 
Thus shall thy kinder brother, Death, 
Receive his last « Xpiring breath, 
And he ; rel ased, Soar 
To that fair Land whence all of Beauty 


Hov 


Put out the t ' 


pe rs hieht 
Has come an end of night, 


And in thi 


How Hash the 


east the morning eleaims ; 
sun's first rosy beams 
Just now they through the window came 
And nimbus round his head made flame ! 
He shineth far more bright 
Whi 


} 
In dreanis. 


earthly troubles vex not een 


A hundi d yeal . avo! 


How thu stormy winds blow 
Around the proto-miarty r’s solemn fane ! 


While the 


Beats on the roofs of thi cits ! 


rain 


Ah, the pity ! 
For the thundering roar dulls the strain 


Or Re qui m” Wusic chante d soft and 


High up in the tower, 
Where the black clouds lowe: 
Rines out in measured tones the funeral bell, 
But the knell 
By the blast is torn trom the steeple, 
And the peopl , 
As wild gusts its flight compe l, 
fear ot deiuon 


’oainst 


invoke 


powe be 
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Let the incense ris¢ 
‘Mid the mourners’ sighs, 
And throbbing music to the roof ascend. 
That so the end 
May speak of the rest that’s eternal ; 
Of supernal 
Joy s which God's belov’d attend 
When to the elory of His presence the V 


arise, 


Now close the rite 
kre comes the nieht, 
For lone and drear the Way to the sheltering 
rave. 
Wildly rave, 
Blusteringe, the winds, and the beating 
Of the sheeting 
Rain is like the sound of a wave. 
War on, ve Powers !—He hath fought the 
fieht! 


So, carry lum out: 


The te Mmipest rout 
Will not disturb lus slumber cde athly deep 3 
And Ve av Wee p, 
\lone the fl 


Wine streets faring, 


sadly bearme 
Il, Igcter to the nliae | “~ S) 
phe Master lO the piace Where Sieep 


Awaits the Angel's ti Unip and solemn shout. 


Dut oh, the hhevdine tis COLE by lureline’s 
hand! 
Througch every land 
Shall thre story be told with wonde 
Chat God’s thunder 
out a stern le mand 


Why those who seem/’d to love him thence had 


Not one, sav ve? 
Hath manfully 


’ Pe t lic 1 
woud OF Sorrow Kept Is way 





Not one to pras 
For his soul as the earth shall receive 
him! 
Oh! can they leave him, 
While strangers, tearless and careless, 
lay 
That precious form where its last long rest 


shall be! 


Now seek in vain, 
With remorse and pain, 
The ~pot his sacred dust doth consecrate. 
Too late! too late! 
Ne‘er shall ve know where he lieth— 
Where mutely he crieth 
Against the injustice of fate, 
And a love that shrinks from the wild of the 


wind and the rain. 


ii. 
A hundred vears have flown ! 


O Master, we conceive thee something great 
In that high sph re 
Of music¢ pure and clear, 

Where only Vas thy spirit find its mate, 


And dwell amonest its own. 


If from cherubie svinphony, 
And concert sweet of seraph-song, 

To whom thou didst belong 
Thy thoughts may turn, we fain would still 
The choir divine, that, o'er each li avenly hill, 
Throueh te imple vast, and round th crystal sea, 


As once of old, de p silence there might be. 


Then should’st thou hear, 
Tumultuous rising from this vocal Earth, 
The nuchty strain 
To which, in bitter pain, 
Thy failing spirit wearily gave birth, 


In those last davs and dreary. 


We honour thee. 
\lthough so late amend) 

Qin li 1, and there enravish quite 

‘| invel choir, who will with rapt delight 

So shall thy genius dower 


Luke up the song. 


en Heaven itself with strains of godlike power. 


L ENVOL,. 


Now [lay upon thy shrine, 

Sinver of a sone divine, 

Words that May accepted be 

(Natheless all unworthy thee), 

Since ‘tis from the heart they flow, 

Bright with pure affection’s glow. 
JoserH BENNETT. 
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MOZART. 


CIRCUMSTANCES AND CHARACTERISTICS. 


A REPUTATION Which survives hin who made 
it for a hundred years, and then shows no 
signs of impaired vitality, must be well founded. 
by survival we do not mean a passive existence 
hetween the 
covers of! 
hooks and in 
the ¢coenis 
ance of book- 
ish men. In 
that 
everybody 
who manages 
to get his 
name printed 
secures a kind 
of immor- 
tality. Our 
reference is, 
of course, to 
continued life 
as an active 
force—as an 
influence in 
some depart- 
ment of hu- 
man enerey. 
lt is surpris- 
ing how many 
men of note 
fail, in this 
sense, to be- 


sense 


come cen- 
tenarians. 
In the case 
of literary 
workers, our 
libraries are 
largely the 
receptacles 
of dead repu- 
tations, given 
over to the 
book - worm, 


and of no MOZART, SIX 
{ M | : IN THE GALA SUIT PRESENTED To 
urthet con- (Engraved from a photograph of the origi 


cern to the 

active world. With regard to music this state 
of things is even more marked, for the reason, 
perhaps, that the art is continually changing 
both its rules and its manifestations. Follow, 
for example, the progress of music during the 





( 
hundred vears since the death of Mozart—from 
thre perfected contrapuntal stvle which was then 
fecling the influence of romanticism through 


the miehty change wrought by Beethoven, and 


S ) 
carried, as 


lengths by his 
SUCCeSSO’S, 
till we arrive 

‘advan- 


ced’ contem- 


porary cOll- 
posers, who 
may almost 
be * described 
as passion 
without form. 
The changes 
of that period 
cannot be 
studied apart 
from wonder 
that a musi- 
cian, living 
when they 
began, is 
found at the 
present m0- 
ment still] 
vigorous and 
still recog- 
nised as an 
influence, not 
only by stu- 
dents of the 
past, but also 
by the aver- 
age indivi- 
dual of the 
present. Yet 
this is em- 
phatically the 
case with Mo- 
zart. Whilea 
multitude of 
the master’s contemporaries are merely a 
memory—and only that with those who have 
occasion to remember—while many more are 
surely fading from sight in the mists of 
time, Mozart remains clearly in evidence. 


YEARS OLD 
HIM IN | BY MARIA THERESA. 
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He is not less known and recognised now than 
he was in the generations nearer his own 
day. His great operas hold their place on 
the stage, almost unaffected by what may 
be described as revolution rather than 
development: his noblest sacred work, the 
« Requiem,”’ has rivals but no equals, although 
another and interior hand was concerned 
therein; his chamber remains a 
perennial object ot study and source of delight, 


music 


while his Symphonies are always welcome as 
models of perfect beauty in expression combined 
with perfection of form. All this is true, not- 
withstanding the fact that Mozart's style is a 
thing of the past. Between his works and the 
typical music of our day lies a great gulf indeed. 
Yet across the intervening chasm go the 
sympathy and admiration, not of the praisers 
of the past only, but of the great multi- 
tude who, carme for no distinctions, and 
heedless of ** schools,”’ are prepared frankly to 
admire that which pleases them. 

Genius has been the subject of many defini- 
tions, more remarkable for diversity than for 
any satisfaction they give. We have no desire 
to increase their number, and make confusion 
worse contounded. But though it 
impossible to tell what genius is, observation 
may attord more or less satisfactory indications 
of its presence and working. For our own part, 
we take it that the vitality which makes a 
masterpicce of art independent of time and 
change is such an indication. In this respect 
genius is for all ages. The forms of its mani- 
festation, its method of operating, may become 
antique, but behind what is visible is a spirit 
which never grows old or goes out of fashion. 
There must be in undying works of art some 
deep and subtle accordance with man’s un- 
changeable nature, or they could not exist 
superior to surface variations. The power to 
establish that accordance—a power most often 
unconsciously exercised—may be what we 
know as genius, and if so, Mozart was a genius 
pre-eminent. In what the power consists, and 
how it operates upon the gifted individual, 
are questions which may be discussed with 
ingenuity, but scarcely with profit. Even 
the subjects of it know no more about it 
than inferior creatures like ourselves. Mozart 
hunself said of the ideas that flowed from 
his pen: ** Whence and how they come I 
know not, nor can I force them.” These 
things are a mystery, the secret of which will 
not be owrs till we enter upon some higher and 
nobler phase of existence. But we can feel 
thankful for the supreme eift which so embalms 
the beautiful creations of art as that ‘ decay’s 
effacing fingers’? cannot touch them. 

The power just referred to, though the 
highest qualification that an artist can possess, 
is not sufficient of itself. An artist is a com- 
plex individuality, made up of endowments 
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and acquirements—of that which is the free 
cift of God; of that also which he, by a right 
use of means and opportunities, has secured 
for himself. Both are essential to complete 
ness, but there is this difference with regard to 
our present purpose: artistic gifts, as already 
intimated, are outside the field of discussion, 
and why and how Mozart was what he was, im 
point of genius, we neither know nor can learn, 
Artistic acquirements, on the other hand, 
together with the use to which they are put, 
come within the field of observation, and are 
fit and profitable subjects for the biographer 
and the student. Here we are on firm ground, 

It is a happy circumstance that Mozart's 


whole life, from childhood to the maturity of 


thirty-six years, is spread out in the light 
before us. Nothing of it lies in obscurity, and 
the fact is somewhat uncommon with regard to 
musicians of the period in which he lived. 
The best biography of Haydn is imperfect in 
various places for lack of material, and we 
would like to know much more than is possible 
of the circumstances and influences amid which: 
Beethoven spent his youthful years. Concern 
ing Mozart, on the other hand, we seem to have 
a complete revelation. He passed from the 
cradle into a blaze of publicity. The whol 
world of music turned its eyes upon. the 
phenomenon he presented, and lovers of the 
wonderful followed him all the more curiously 
because unable to understand what they saw. 
The light into which Mozart thus emerged, at 
an age when children much older are known 
only inside the nursery, never left him. It 
followed him everywhere, like the lime-light 
thrown upon a stage performer. All that ly 
did was noted, while all that he was, as far as 
words could make it known, came out in the 
frank revelation of his many letters. Thus we 
have the complete man before us as a subject 
for that study which has been pronounced thi 
noblest wherein it is possible to engage. 

The circumstances of Mozart’s early life have 
often been canvassed, not always to the same 
end. It is usual to hear condemnation of 
Leopold Mozart for forcing unduly both the 
intellectual and emotional parts of lis son's 
nature, and for subjecting him, while yet a 
young child, to the excitement of public 
appearances. There are even those who con- 
tend that Mozart’s constitution was thus 
impaired, and that the father must be held 
responsible in some degree for the son’s pre- 
mature decease. So is it argued that the 
forcing process to which Mendelssohn was 
subjected by his parents had no little to do 
with his death at thirty-nine. <Assertions lke 
these are easily made and not easily refuted, 
because the negative cannot be proved. We, 
however, have no intention to defend the elder 
Mozart against the accusation of wanting 


judgment in the supervision of his wonder- 
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child. There can hardly be a doubt in reason- 
wble minds that the long journeyings and 
frequent exhibition of the little lad were most 
harmful. Butitis not so certain that the father 
subjected his son to a forcing process. The 
child did not need it. He was only too much 
absorbed in music through the action of his 
own natural prompting. J.R. Schachtner, who 
knew Mozart well, bears convincine testimony 
to this fact: **As soon as he began to give 
himself up to music, his mind was as good as 
lead to all other coneerns, and even his 
childish eames and tovs had to be accompanie d 
by music.” In point of fact, the boy needed 
restraint from music rather than encourage- 


ment to its exercise. This was the case, ina 


we must take into consideration the responsi- 
bility of his position, and the deep consciousness 
he obviously had of it. We may reasonably 
suppose that the father saw at least as clearly 
into the nature of his child as did Schachtner, 
who said: ** He was full of fire ; his inclinations 
were easily swayed : I believe that had he been 
without the advantage of the good education 
which he received, he might have become a 
protligate scoundrel, he was so ready to yield to 
every attraction which offered.” yen with that 
education, the life of Mozart was not altovethe 
free from a tendeney to excess. 

On the whole, it is doubtful whether 
could have been in better hands than those of his 


father. Leopold Mozart was a ian ot intellect, 


Mozart 


"WAS WRITTEN, FORMERLY i 


measure, with all his childish occupations. 
Whatever his little hand found to do he did 
with all his might. ‘*1t was much the same 
to him,’ continues the witness just quoted, 
‘‘what he had to learn; he only wanted to 
learn, and lett the choice of a field for his 
labours to his beloved father. . Whatever 
he had to learn he applied himself so earnestly 
to that he laid aside everything else, even his 
music. Tor instance, when he was learning 
arithmetic, table, stools, walls, and even the 
floor were chalked over with figures.”” Such a 
child as this is a source of anxiety to whoever 
has charge of him, and if Leopold Mozart 
seems to us fussy, exacting, and querulous, 





of naturally fine tastes, and of resolution and 
industry sufficient to raise him from the position 
of a mechanic, into which he was born, to that 
of a professional man, high in standing and in 
the esteem of his acquaintance. We should say 
that he embodied the most sublimated middle- 
class respectability of his day. He was a 
good Catholic, against whose orthodoxy and 
moral character no accusing finger had ever been 
pointed. Probably something like austerity was 
in his nature, and it is certain that he possessed 
the sort of pride which makes a man * keep 
himself to himself,” whether with regard to his 
superiors in social station or his inferiors. We 
read of him: ‘* He was too proud to ingratiate 
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himself with them (families of rank) by flattery 
or obsequiousness, although, as a man of the 
world, he knew how to moderate his satirical 
humour, and was always atfable aid well-bred. 
He seems to have had little intercourse with his 
colleagues. This was partly owing to cireun- 
stances, but partly also to their want of musical 
proficiency or mental cultivation, jomed to their 
looser, less earnest life.’ Asa teacher of music 
Leopold Mozart stood high. He despised all 
shamsand pretences. He believed in thorough- 
ness, and never lost sight of the cardinal 
principle that a pupil should not only beable to 
do this, that, or the other thing, but know why 
he does it. In addition to all this he clearly 
possessed the faculty of inspiring respect and 
love. His influence over his son, established 
in boyhood, scarcely abated when the boy 
became aman. On this point Mozart's letters 
are very eloquent. We must, of course, allow 
for the deference with which children were then 
expected to treat their parents as compared with 
the liberties (of somewhat doubttul value) they 
are now permitted to take. This done, no one 
can read Mozart's letters to his father without 
as much admiration for the parent who could 
inspire such affection and obedience as for the 
child by whom those qualities were manifested. 

Mozart’s musical education was from the 
first in safe hands—the more safe because 
Leopold Mozart was a rigid stickler for rule, 
believing that 10 man is qualified to set up 
new precedents until by complete knowledge 
and observance of ¢ stablished law Ss he Call decide 
upon their necessity. In his fourth year, 
Mozart was musically fed upon little pieces 
which, like the Minuet, combine syminetry of 
form, elegance of expression, and condensation 
of thought. Some of these his father wrote for 
him, in a book still extant ; others were the 
contributions of friends, and these, and such as 
these, the little boy first learned to play. The 
trifles in question were naturally his models 
when he first attempted to compose, and his 
baby productions, we are told, showed “ the 
sense of simple melody and rounded form so 
peculiar to Mozart, without any trace of 
childish nonsense.”’ 

The idea of showing off this wonderful child 
in the Courts of princes and the mansions of 
nobility may be reprehended, but the severest 
censor must admit that, under the cireum- 
stances, it wasvery natural. Two of the strongest 
feelings in human nature urged Leopold Mozart 
to carry out the design— the pride of a father in 
a gifted child, and the desire of gain. It may 
be that Leopold Mozart deemed it a duty iO 
reveal the cenius which lad been sent into the 
world and entrusted to lis care ; while we are 
justified in the confident assumption that he 
wished to secure the competence which a very 
modest income did not allow him to provide 
against the time when he could no longer work. 
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On high grounds his action must be condemned, 
but the censor who puts himself in the father’s 
place will not use harsh language. 

We have little inclination to follow the 
Mozarts through their wanderings, albeit some 
of the scenes in which they figure are engaging. 
One loves to picture little Wolfgang “ larking”’ 
with Marie Antoinette and her sisters, promising 
to marry the future Queen of France for pick- 
ing lim up after a fall, or placating a Customs 
officer by playing a tune on his little fiddle, or 
embracing the Empress of Austria with childish 
effusion. But it is much more to the purpose 
to hear of his almost incredible precocity. 
‘ Wolfgang,” says Baron Grimm, ‘ accom 
panied a lady in an Italian air without seein: 
the music, supplying the harmony for thi 
passage which was to follow from that whic 
he had just heard. This could not be done 
Without some mistakes, but, when the song 
was ended, he begged the lady to sing it again, 
played the accompaniment and the melod) 
itself with perfect correctness, and repeated it 
ten times, alterme the character of the accom 
paniment for each.” Even a better idea of th 
boy's remarkable development may be obtained 
from a paper contributed by the Hon. Daines 
Barrington to ‘ Philosophical Transactions’ 
(1770), and reprinted in “ Barrineton’s Miscel- 
lanies on Various Subjeets”’ (1781). But we 
hasten over this period in Mozart’s career, and 
pass on to others more important. 

The little artist returned home to study, and 
to study hard, for his shrewd father was fully 
conscious that much had to be done. Leopold 
Mozart wrote at this period: **God (all too 
merciful to me, miserable sinner) has endowed 
my children with such genius that, laying aside 
my duty as a father, my ambition urges me 
to sacrifice all else to their education.” To 
that task of obligation he devoted himself, with 
what result appears in part of an oratorio 
composed by Mozart when only ten years old. 
Otto Jalin says of this work : “ There is not a 
sign of boyishness in the music itself. The 
whole composition is modelled on the Italian 
oratorio, and shows a complete mastery of its 
forms. ‘The introductory symphony is an 
Alleyvo in the usual two parts, simple in its 
execution, and with no actual thematic elabora- 
tion, but precise and well rounded. The 
dialogue is in’ recitative, and maintained 
throughout ‘with correct declamation, here 
and there displaying a fine sense of fitting 
expression, Which tells more for the inde- 
pendent power of comprehension than even 
the surprising technical skill exhibited... . 

The third tenor air rises above the level of 
the rest; the words have given opportunity for 
the expression of a tender earnest mood in a 
charming flowing melody, whose well-chosen 
harmonies and admirable instrumentation 


shadow forth unmistakably the later Mozart. 
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He must himself have felt the charm of this 
air, for, as we shall see, he repeated it in his 
first opera.” 

To the student of Mozart few of lis artistic 
remains are more interesting and_ profitable 
than this youthful oratorio, the autograph scor 
if which, by the way, was found in the Royal 
Library at Windsor castle. The interest arises 
not so much from evidence of the young com- 
poser’s natural gifts as from the fact that, at 
the age of ten, his father had brought him to 
complete 
mastery of 
the form ES 
and manner | 
ofanimpor- | §& 
tant branch 
of art. 

Italian 
oratorio we 
may reason- 
ably assume 
was only one 
of many 
kindred sub- 
jects pre- 
sented to 
Mozart’s re- 
ceptivity. 
and we 
therefore 
obtain some 
idea of the 
scope of the 
education 
which the 
judicious 
father im- 
posed on 
his son 
even at that 
early period. 
We see, 
further,why 
it was that 
Mozart ac- 
quired such 
command 
over ever 
form of his 
art. The edna ae tae 
plain truth 
is that, judged by work done, the years 
of his pupilage were very many. On the 
one side, there was a learner to whom the 
act of acquiring knowledge was no trouble, 
who seemed to anticipate its presentation 
rather than wait for it, and who entered upon 
advanced studies at a time when lads of the 
same ave are strugeling with the elements. 
On the other hand, there was a teacher very 
different from our modern two-hours-a-week 
man—a teacher always at the pupil’s elbow, 
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watching for and taking advantage of every 
phase in his rapid development, and inspired 
not only by a_ professor's pride in an apt 
scholar, but by a father’s love as well. Such 
an unusual combination could only produc 
unusual results. 

We have another means of judging the mar- 
vellous maturity of this child-musician. He 
caused a flutter of dislike and fear among his 
artistic colleagues—e¢rown-up children, be it 
observed, whose vears might have taught then 
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boy, and what they thought of him, they 
mieht reply in the newative, and deny the 


possibility of what they were told.” The 
Viennese musicians coud hardly have paid 
Mozart a more emphatic compliment. Hi 
inspired them with such fear that, ostrich-lik 


» sand, and would 


t 
uli 


they buried their heads in 
see nothing, lest they should be still mor 
afraid. When, by the 
Mozart composed an opera (he was only twelve 


Kimperor's orders, 


vears old), malevolence took a more active 
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form, even Gluck being suspected of sharing in 
it. The manager and his artists joined the 
cabal and their united energies succeeded in 
keeping the boy’s work off the stage—a work 
which unprejudiced contemporaries declared 
superior to the majority of comic operas at 
that day. Leopold Mozart philosophised sagely 
on the conduct of his son’s opponents, and 
every successful man knows how true are lis 
words: “It is just the way of the world; ifa 
man has no talent he is unhappy enough, but 
if he has talent then envy follows him in pro- 
portion to his ability. All we can do is by 
patience and perseverance to convince the 
world that our adversaries are malicious lars, 
slanderers, and covetous wretches, who would 
laugh in their sleeve if we allowed them to 
frighten or weary us.”’ 

Disappointed in the matter of the opera, 
Mozart's father eagerly accepted a commission for 
a short Mass to be performed at the dedication 
of a chapel. We mention this for the sake of the 
fact that the marvellous boy’s first effort in 
sacred music was, judged by the standard of lis 
previous operatic attempts, a comparative 
failure. Here we have the earhest direct 
evidence going to show Mozart’s genius more at 
home on the lyric stage than in the church choir. 
We do not forget the ** Requiem *—that im- 
mortal work written in full view of another world 

but few connoisseurs will deny that Mozart's 
Masses cannot compare, as music, with his 
operas, and it would seem that his vivacious 
nature sought the continued excitement of plot 
and passion as most conducive to the exercise 
of his powers. 

Mozart’s triumphal progress through Italy 
in 1770 necessarily had an influence upon his 
development, which was still gome on with 
startling rapidity. The impulsive Italians, 
who, in their own country, and at the outset, 
felt no call to defend an acquired position by 
intrigue, received the astonishing young Salz- 
burger with enthusiasm. That in itself was 
valuable as encouragement, but far more so the 
direct contact of Mozart with the then supreme 
source of melody and nursery of the vocal art. 
In Italy he met with Farinelli, who has been 
described as “a personification of the greatness 
and power of song in the last century,” and 
there he was surrounded by influences which 
confirmed and intensified the teachings of his 
father, who in music was much more Italian 
than German. The tour had results in a de- 
partment quite separate from that of melody 
and song. ‘The great Italian school of counter- 
point was not then extinct, and acquaintance 
with some of its professors turned the boy’s 
mind into a branch of study which he, as may 
be supposed, had not then mastered. His 
“«Kyrie a cinque con diversi canoni”’ survives 
as a truly marvellous result of this new labour 
and of Italian stimulus. A less judicious 


teacher than Leopold Mozart would probably 
have taken alarm at the pupil’s devotion to 
the principles and practice of an expiring 
school; but the father knew well what he was 
about in permitting the son to follow the bent 
of his inclination. He needed not to be con- 
vinced that the more perfect his child’s mastery 
of technicalities, the safer would be his advance 
towards the fuller and more emotional expres- 
sion which even then began to be desired. 

As a performer on the harpsichord, Mozart 
so astonished the Neapolitans that they resorted 
to superstition for an explanation. Magie only 
could account for—if a * bull” may be per- 
mitted—the dexterity of his left hand, and the 
magic, it was vehemently suspected, lay in the 
ring he wore. Mozart, taking off the ring, 
played as well as ever, whereupon there was 
increased wonder, and no means of explanation. 

At this early age Mozart had acquired the 
power of rapid composition, and of abstraction 
when so engaged, for which he was afterwards 
famous. In 1771 he wrote an opera in twelve 
days, with a violinist in the room above, 
another in the room below, a singing maste) 
next door, and an oboe-player opposite. ‘+ Ti 
is capital for composing,” said the boy, with a 
laugh, “it gives one new ideas.” 

Within the narrow limits of this paper. 
Mozart's career cannot possibly be followed out 
to the end. We have, however, dwelt with 
comparative fulness upon the circwnstances and 
incidents of lis vouthful days—those in which 
his mind was most plastic and his susceptibility 
to influences most great. It has been shown 
with what completeness all things worked 
together on behalf of the young musician, 
for even the tours of display, while they must 
have wrought bodily harm, enlarged his views 
and opened his mind. Nature and the power 
which ** shapes our ends’’ were in accord for 
the advantage of Mozart. He was born with 
the silver spoon of artistic prosperity in his 
mouth, while over a somewhat vivacious 
physical nature the strong, steady hand of his 
father held control throughout that dangerous 
part of life’s voyage which is strewn with wrecks. 

We must now touch upon the nature of the 
work done by the composer in the greater 
branches of his art. It has often been asked 
with some show of surprise why so consummate 
a master remained content with the forms of 
opera as he found them, and did not strike out 
a path of greater liberty and higher dramatic 
truth. Those who propound this query—the 
pertinency of which no one will dispute— 
should remember that, while not inventing an 
absolutely new model, Mozart went as far as 
possible in the development and perfecting of 
the old. Between the qualities of his early 
operas and those which shine resplendent in 
his later ones there is a difference far greater 
than that between immature and _ ripened 
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experience. The lyric dramas of Mozart's 
youth are now but objects of curiosity; those 
of his ripe manhood remain, pace the Wagnerian 
revolution, as an active force. Let us hear one 
of the first among living masters upon * Don 
Giovanni.’ Charles Gounod thus opens his 
study of Mozart’s work: ‘* Don Juan,’ 
that masterpiece incomparable and immortal, 
that apogee of the lyric drama. eo 
That marvel of truth in expression, of beauty 
in form, of just characterisation, of dramatic 
profundity, of purity in style, of richness and 
sobriety in orchestration, of charm and sedue- 
tiveness in what is tender, of elevation and 
force in what is pathetic—that perfected model, 
in a word, of musico-dramatic art. 


of custom, but quietly and gradually to bring 
to perfection all that was genuine and true mn 
the diverse elements of his time.” He did not 
need to be a revolutionist. The established 
order of things suited him very well, and, 
though he sought to amend, he never tried to 
overturn. One cannot wish the typical Mozart 
opera other than what it is. There is no need 
to compare it, either for praise or censure, with 
the lyric drama as influenced by Wagner. 
The two things stand apart, and sensible men 
are prepared to admire what is go d in both. 
He is not a sensible man who regards musical 
creations as women do bonnets, and holds that 
only to be worth looking at which happens to 
ve the fashion of the day. 








fHE ROOM IN WHICH MOZART WAS BORN, NOW FORMING PART OF THE 
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MOZART MUSEUM AT SALZBURG, THE TABLET v 


THE BUST INDICATES THE PosITION OCCUPIED BY THE CRADLE USED BY MOZART. 


The score of ‘ Don Juan’ has exercised, through 
all my life, the influence of a revelation ; it has 
been, it remains for me a sort of incarnation of 
dramatic and musical sinlessness.” Yet the 
opera thus eulogised follows, in its main lines, 
the model which Mozart found established. 
The fact is that, like Beethoven in the depart- 
ment of orchestral symphony, he had scope 
enough for the exercise of his original genius 
within the limits laid down by regulation. 
“The extraordinary ease of his invention,” 
says a writer, ‘“ prevented his ever finding a 
prescribed form to be a burdensome restriction. 
Mozart’s mission was not to overstep the bounds 


In church music, as in opera, Mozart adopted 
the forms and style which his predecessors had 
created. Indeed, there was very little essential 
difference at that time between music for the 
stage and compositions for Christian worship. 
Hence the Masses of Haydn and Mozart are 
often decried as secular in all but the connected 
words. They seem so to us who have a dif- 
ferent ideal ; but no such criticism applied to 
them a hundred years ago—at any rate, not in 
Southern Germany, where they were composed. 
It must be remembered, too, that Mozart, as a 
provider of music for the church, was not 
entirely a free man. All his Masses save one 
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were written at Salzburg, in the service of the 
Prince Archbishop, whose taste had to be 
consulted, and who loved what was pompous, 
elittering, and sensuous. It is not surprising, 
therefore, to find, as Jahn points out, that 
‘‘yeal, creative inspiration is crushed by the 
obligation to compose after a set fashion.” 
The same writer further observes, with con- 
spicuous justice and force: “ Unhappily it is 
on these Masses, in the composition of which 
Mozart’s genius could only move within very 
confined limits, that his fame as a composer of 


church music chiefly rests, and musicians 
who have taken him as their model have 
striven most to imitate these, his least 


satisfactory works.” It may be urged that 
Mozart should have rebelled against cireum- 
stances which enforced a prostitution of genius, 
and fought his way out into a place of liberty. 
This sounds well, but we are not sure that 
Mozart was conscious of an unworthy bondage. 
It is more probable that he took delight in 
crowding his Masses with themes and treatment 
which, while in design conventional, were in 
all other respects such as no composer had at 
that time approached. But how can we 
entertaim the idea of rebellion, a course wholly 
opposed to the circumstances and usages of the 
day? There was no great musical publie then 
as now, able to award honours and make 
emoluments secure. Composers and _ artists 
worked tor, and lived by, individual patrons, 
who, in regard of art, formed an all-powerful 
class, and to offend one of whom was to incur 
the ill-will of all. Mozart, at a later period of 
life, and after the most degrading insults, did 
break with the Prince Archbishop of Salzburg, 
and suffered for it, more or less, throughout 
the remainder of nis career. 

In dealing with purely instrumental music, 
Mozart was absolutely free, within the limits 
of the forms then and now in vogue. Here 
he entered into the region of the abstract, 
where no considerations of the concrete fettered 
the play of his imagination. It is here conse- 
quently that his consummate musicianship, 
using the term in the highest sense, can be 
most clearly seen and most profitably studied. 
An examination of the master’s instrumental 
works, particularly of his symphonies, is per- 
haps the best means through which to trace 
the development of his genius, the strenethen- 
ing of his powers, and the application to his 
art of the experiences of lite. In the earher 
works we have simply the creations of a 
musical mind—they are faultless in structure, 
according to the prevailing model, perfect in 
detail, and show an extreme perception of and 
susceptibility to the beautiful in art. But this 
is all. As the later works pass in order under 
our eye till the series ends with the magnificent 
‘‘ three,” we find these qualities strengthened, 
and with them—more and more evident as 


time goes on—the expression of a complicated 
humanity—of wit and humour, of elation and 
dejection, of agitation and peace. Who can 
tell how far this process would have gone had 
Mozart lived to the age of Haydn, or even of 


Beethoven? Alas! the master was cut off in 
mid career, and just at a time when a 
thoughtful man carries into the stage ot 
maturity a fresh recollection of the keen 


emotions of youth. Had he lived, he might 
have been the first to burst into that, till then, 
‘silent sea’? of musical feeling which hi 
mighty successor, Beethoven, opened to the 
world. Not that, in any case, he could have 
been a Beethoven. 

To describe the first movement of Mozart 
Symphony in G minor as passionate is to bring 
a smile upon the lips of those who are accus 
tomed to the storm and stress of modern music 
But judgment upon a point like this must not 
be given without reference to the circumstance: 
and usages of the time. Mozart, as an artist 
was formed and flourished when, as yet, the 
life of society and the passions of men had not 
been disturbed by the tremendous events which 
towards the close of the century, changed thi 
face of Europe, and, one might say, wrought a 
revolution in European life. It was still the 
age of formality and the artificial, disturbed 
somewhat by agitation in advance of the coming 
storm, but retaining, for the most part, its out- 
ward placidity. The artist of that time was 
not expected to speak out of a whirlwind. He 
was most esteemed when most decorous, when 
conducting himself with well-ordered grace, and 
making every movement comme tl faut. If we 
examine Mozart’s later works with ail this in 
mind we see them in their true light, and can 
with more or less clearness discern why con- 
temporaries spoke of them as they did. The 
true student cannot follow Mozart’s careei 
without arriving at a conviction that in all 
important respects he, as a musician, was ahead 
of luis time, but not so far as to lose touch with 
contemporary life, or to be a leader out of sight 
and therefore useless. 

We must now draw these remarks to a close ; 
their purpose has been to set forth the eir- 
clunstances and influences which chiefly helped 
to make Mozart what he was as an artist, 
and we have found them in the gift from God of 
a wonderful musical nature, together with a 
perfect training under the best possible con- 
ditions, and at a time when profound scholar- 
ship mingled with awaking and eyer-streneth- 
ening desires for fuller and deeper expression. 
The result was, undoubtedly, the most complete 
and finished musician that ever lived—one 
Whose equal in that respect the world is not 
likely to see again, because the conditions 
necessary are not likely to arise. Spirit and 
intellect, genius and acquirement, joined hands 
in him. He was one of the musicians of 
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humanity, not of the schools only, and this is 
why, being dead these hundred years, he yet 
<peaketh—why the cultivated tones and moving 
expression of his clear, melodious voice continue 
to be heard amid inuch shouting and noise. 
Slightly altering the words of Pope, we may, on 
this solemn anniversary of Mozart's death, 
salute him : 


Hail, bard triumphant, born in happier days, 


Immortal heir of universal praise ! 
Whose honours with increase of ages grow, 


As streams roll down, enlarging as they flow. 

Nations unborn thy mighty name shall sound 

And worlds applaud that must not vet be found. 
J.B. 


be expressed in music, and made it his 
own according to the laws of his art. This 
universality, which is rightly prized as Mozart’s 
distinenishing quality, is not confined to the 
external phenomena which he has successfully 
portrayed in every region of his art—in vocal 
and instrumental, in chamber and orchestral, 
in sacred and secular music. His fertility and 
many-sidedness, even from this outward point 
of view, can scarcely indeed be too highly 
extolled; but there is something higher to be 
sought in Mozart: that which makes musie to 
him not a conquered territory but a native 
home, that which renders eve ry form of musical 
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HOUSE IN SALZBURG IN WHICH MOZART LIVED. 


MOZART.— AN APPRECIATION.” 


Wirn whatever feelings, and from whatever 
point of view, we regard Mozart, we are in- 
variably met by the genuine purity of an artist’s 
nature, with its irrepressible impulses, its 
inexhaustible power of production, its over- 
flowing love; it is a nature which rejoices in 
nothing but in the manifestation of beauty 
which is inspired by the spirit of truth; it 
infuses all that it approaches with the breath 
of its own life, and, while conscientious in 
serious work, it never ceases to rejoice in 
the freedom of genius. All human emotions 
took a iusical form for him, and were 
by him embodied in music ; his quick mind 
grasped at once all that could fittingly 


* From ‘ The Life of Mozart,” by Otto -lahn, translated 
by Pauline D. Townsend. 


expression the necessary outcome ot his mner 
experience, that by means of which he touches 
every one of his conceptions with the 
torch of genius whose undying flame is visible 
to all who approach his works with the eyes of 
their imagination unbound. His universality 
las its limits only in the limits of human nature, 
and consequently of his own individual nature. 
[t cannot be considered apart from the harmony 
of his artistic nature, which never allowed his 
will and his power, his intentions and his 
resources, to come into contlict with each 
other, the centre of his being was the poimt 
from which his compositions proceeded as by 
natural necessity. All that his mind perceived, 
or that his spirit felt, every experience of lis 
inner life, was turned by him into music; from 
his inner life proceeded those works otf imperish- 
able truth and beauty, clothed in the forms and 
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obedient to the laws of his art, just as the 
works of the Divine Spirit are manifested in 
the forms and the laws of nature and history. 





MOZART’S SPINET. 


Enara f t h of the Instrument wl ithe M rt 


wt Salel j 


And, while our gaze is lifted in reverence and 
admiration to the great musician, it may rest 
with equal sympathy and love upon the pure- 
hearted man. We can trace in his career, 
lying clear and open before us, the dispensation 
which led him to the goal of his desires ; and, 
hard as he was pressed by life’s needs and 
sorrows, the highest joy which is granted to 
mortals, the joy of successful attainment, was 
his in fullest measure. 

‘And he was one of us!” his countrymen 
may exclaim with just pride. For, whereve1 
the highest and best names of every art and 
every age are called for, there, among the first, 
will be the name otf Wolfeane Amade Mozart. 


MOZART AS A WORKER. 


Mozart was not simply a composer of 
extraordinary fecundity ; he was music itself. 
His entire being was absorbed in his art, 
and all lus thoughts took naturally a 
melodic and rhythmic form. ‘ You 
know,” he wrote to his father,‘* that ] 
am, so to speak, lost in my art, and 
that Iam immersed in music trom morn- 
ing till night.” 

At the moment of opening his eyes, 
his familiar demon took possession of 
him, on rising from bed he ran to his 
piano and soon his imagination was in full and 
lucid work. While dressing he became warm 
with the fire of inspiration, not an instant 


*From ‘Mozart: L’Homme et L’Artiste,” by Victor 


Wilder. 





remaining still, but beating the measure with 
his foot, or running from the table to work at 
the instrument. 

His barber has told us what a troublesome job 
it was to shave him. He was no sooner seated, 
with the cloth round his neck, than he became 
lost in thought and oblivious of his surroundings. 
He would get up without saving a word and 
move from place to place, often gome from 
one room to the next, while the alarmed 
operator followed lim, razor in hand. 

At table, it was often necessary to call hin 
back to the reality of the meal, for lis abstrae- 
tion was continual, and from the moment that 
music got hold of him he lost all fecline foi 
everything else. He would then twist the 
corner ot his serviette, pass it mechanically 
under his nose, and make the most grotesqu 
erimaces conceivable, 

Butitwas when travelline that hisimagination 
became most easily excited. The view of the 
country, the movement of the carriage, stimu- 
lated him unceasinely. At that time, his face 
would light up; he hummed fugitive melodies 
for hours together, and only came out of himselt 
to express regret that he could not put upon 
paper the work he had conceived. 

The mechanical task of writing music 
was repugnant to him, and he gave him- 
self up to it with reeret. He traced his 
ideas upon chance pieces of paper, sketch- 
ing a few bars as suggestions, but all the 
elaborating was done in his” head. The 
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MUZAKTS GRAND PIANO. 


Engraved from a photograph of the Instrument which is intthe Mozart 
Museum at Salzburg.) 


most complicated and extended Ipieces, the 
vast jsinales of “Don Giovanni”, and ‘ Le 
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Nozze,” were all carried in his head till they were about him, he remained for hours at the 
were worked out to the smallest detail. Then instrument, pouring into the ears of his 
he began his score, writing the voice parts and auditors the most varied and ravishing ideas, 
the bass, marking the entry and re-entry of the — and always in phrase and period, de spite the 
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MOZART IN SOCIAL LIFE. 


I went one evening to a concert of the 
celebrated Kozeluch’s, a great composer for the 
pianoforte, as well as a fine performer on that 
instrument. IL saw there the composers 
Vanhall and Baron Dittersdorff, and, what was 
to me one of the greatest gratifications of my 
musical life, [ was there introduced to that 
prodigy of genius, Mozart. He favoured the 
company by performing fantasias and capriccios 
on the pianoforte. His feeling, the rapidity ot 


his fingers, the creat execution and streucth of 


his left hand particularly, and the apparent 
inspiration of his modulations astounded me. 
After this splendid performance we sat down to 
supper, and I had the pleasure to be placed at 
table between lim and his wife, Madame 
Constance Weber, a German lady of whom hie 
Was passionately fond, and by whom he had 


thre children, Hi conversed with me a ood 
deal about Thomas anley, the first Mrs. 
Sheridan's broth rt with whom he was intimate 
at Florence, and spoke of him with ereat 
attection. He said that Linley Was a true 





venius, and he telt that, had he lived, he would 
have been one of the eveatest ornaments of the 
musical world. After the young 
branches of our host hada dance, and Mozart 
Madame Mozart told me that, 
vreat as his genius was, he was an enthisiast 
in dancing, and often said that his taste lay in 
that art rather than in music. 

He was a rv mnarkably small man, vi I'\ thin 
and pale, with a profusion of fair hair, of which 
lhe Was rather vain. He Cave me a cordial 
invitation to his house, of which I availed 
1Vst lf. LHe always recetved me with kindness 
and hospitality. He was remarkably fond of 
punch, of which beverage I have seen him take 
copious draughts. He was also fond of 
billiards, and had an excellent billiard table in 
his house. Many and manv a gan have | 
played with him, but always came ott second 
best. He gave Sunday concerts from which | 
never was missine. He was kind-hearted and 
always ready to oblige, but so very particular 
when he played, that if the slightest noise was 
made he instantly left off. He one day made 
me sit down to the piano, and gave credit to 
uv first master, who had taught me to place 
iy hand wellon the instrument. He conferred 
on me what I considered a high compliment. 
IT had composed a little melody to Metastasio’s 
canzonetta, ** Grazie agl’ inganni tuori,” which 
Was 2 great favourite wherever I sang it. It 
Was very simple, but had the good fortune to 
please Mozart. He took it and composed 
variations upon it, which were truly beautiful, 
and had the further kindness and condescension 
to play them wherever he had an opportunity. 


supper 


Joined them. 


* From the ‘ Reminiscences of Michael Kelly.” 


Encouraged by this flattering approbation, | 
attempted several little airs, which | showed 
him and which he kindly approved of, so much, 
indeed, that I determined to devote myself to 
the study of counterpoint, and consulted with 
him by whom I ought to be instructed. He 
said, ** My good lad, you ask my advice, and | 
will give it you candidly, had you studied 
composition at Naples, and when your mind 
was not devoted to other pursuits, you would, 
perhaps, have done wisely, but now that your 
profession of the stage must and ought to 
occupy all your attention, it would be an 
unwise measure to enter into a dry study. 
You may take my word for it, Nature has made 
you a melodist, and you would only disturb and 
perplex yourself, Reflect, ‘a little Inowledy: 
is a dangerous thing’; should there be 
errors in What you write, you will find hundreds 
of musicians, in all parts of the world, capable 
of correcting them, therefore do not disturb 
your natural eft.” 

oe Melody is the essence of music,” he con- 
tinued. **T compare a good melodist to a fine 
racer, and counterpointists to hack post-horsé 5; 
therefore be advised, let well alone, and 
remember the old Italian proverb, ‘Chi sa pit, 
meno sa ’—* Who knows most, knows least!’ ” 
The opinion of this great man made on me a 
lasting impression. My friend Attwood—a 
worthy man, and an ornament to the musical 
world—was Mozart's favourite scholar, and it 
gives ne great pleasure to record what Mozart 
said to me about him. His words were, 
* Attwood is a young man for whoin I have a 
sincere affection and esteem; he conducts him- 
self with great propriety, and I feel much 
pleasure in telling vou that he partakes more 
of my style than any scholar | ever had, and | 
predict he will prove a sound musician.’ 
Mozart was very liberal in giving praise to 
those who deserved it, but felt a thorough 
contempt for insolent mediocrity. He was a 
member of the Philharmonic Society of 
Bologna and Verona, and when at Rome the 
Pope conferred on him the Cross and Brevet ot 
Knight of the Golden Spur. 


THE MOZART MANUSCRIPTS. 


Tue Mozart MSS. in my possession, from 
which the fac-similes now given are copied, con- 
sist of the exercises in harmony, counterpoint, 
and composition worked by his pupil Attwood in 
Vienna, in the years 1785-6, and corrected by 
the master. There are three oblong MS. 
volumes, containing 170 pages and a number 
of loose leaves. The first book is devoted to 
elementary harmony, the second and third 
to counterpoint, from its simplest form up to 
canon and fugue, the loose leaves consisting of 
minuets and airs with variations. The number 
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MOZART SUPPLEMENT. 


of written comments, together with the message 
which is contained in one of the fac-similes, 
seem to suggest that Attwood sometimes lett 
his exercises to be corrected at Mozart's leisure. 
The fact of Attwood having spent two years in 
Italy before going to Mozart in Vienna will no 
doubt explain why, as a rule, Mozart's written 
comments on Attwood’s exercises are mostly in 
Italian. This language was familiar to both, 
whereas Attwood’s German was probably ot 
the smallest, and the master preferred to make 
luis musical criticisms in a language with which 
both he and his pupil were familiar. It will 


be seen from one of the fac-similes that Mozart 
could write good English, 


and in another 


SISTER 
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examples cannot fail to be both interesting and 
improving to the student.’ The original 
Minuet is a composition ot simpie character, 
written by Attwood while a pupil of Mozart, 
the revised version ‘tas altered by the master 
is full of ingenious and effective contrivance.’ 
J. F. Brier. 


MOZART’S METHOD OF COMPOSITION, 


You you should like 
of composing, and what method 


to know HN 
| follow in 
lv say 
Ing, 


Sa\ 


Way 
writing works of some extent. [ ean really 
no more upon this subject than 


the follow 


FATHER 


MOZART FAMILY. 


PAINTED BY VON DE LA CROCE, 


(Engraved fi 


instance we find appended to one of Attwood’s 
exercises the amusing comment, ‘‘ You are an 
ass.” 

It is very remarkable what trouble Mozart 
seemed to take in correcting, and in many 
cases rewriting, the work shown to him by 
Attwood, and one cannot but admire the con- 
scientious way in which the great master 
treated his pupil. 

The Minuet and Trio which are given were 
published by Sir John Goss in his work on 
Harmony, though not in fac-simile ; this is the 


first time they have been so presented. To 
quote the words of Sir Jolin Goss: ‘ The 





m a photograph of the origin 


a 


1750-171. 


now 7 e¢ Mozart Museum at Salzbu 


for I myself know no more about it, and cannot 
account for it:—When I am, as it were, com- 
pletely myself, entirely alone, and of good cheer, 
say travelling in a carriage, or walking after a 
good meal, or during the night, when | cannot 
sleep; it is on such occasions that my ideas 
flow best and most abundantly. = Whence 
and how they come I know not, nor can | 
force them. Those ideas that please me I 
retain in memory, and am accustomed, as | 
have been told, to hum them to myself. — If 
I continue in this way, it soon occurs to me 


From a letter of the Composer to the Baron F——. 
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how I may turn this or that morsel to account, 
so as to make a good dish of it—that is to 
say, agreeably to the rules of counterpoint, 
to the peculiarities of the various instruments, 
&e. All this fires my soul, and provided I am 
not disturbed, my subject enlarges itself, 
becomes methodized and defined, and the whole, 
though it be long, stands almost finished and 
complete in my mind, so that | can survey it, 
like a fine picture or a beautiful statue, at a 
elance; nor do | hear in my imagination the 
parts successively, but LT hear them, as it were, 
all at What a 
delight this is | cannot tell! All this inventing, 
this producing, takes place, as it were, in a 
lively dream. Still the actual hearme, the tout 
is, after all, the best. What has been 
thus produced I do not easily forget, and this 
is, perhaps, the best gift IL have my Divine 
Master to thank for. 

When I proceed to write down my ideas, 
| take out of the bag of my memory—it 
I may use the phrase—what has previously 
collected into it, in the way I have 
inentioned., For this reason, the committing to 
paper is done quickly enough, for everything is, 
as I said before, already finished: and it rarely 
paper from what it was in my 
macination. At this occupation I can therefore 
suffer myself to be disturbed ; for whatever may 
be voing on around me, still | write, and even 
talk, but only of fowls and veese, or of Gretel 
and Birbel,* or some such matters. But why 
my productions take from my hand that 
particular form and stvle which makes them 
Mozartish, and different trom the works of other 
composers, 1s probably owing to the same cause 
which renders my 
aquiline, or, in short, makes it Mozartish, and 
different from those of other pe ople. For 1 do 
really not study or aim at any originality: | 
should, in fact, not be able to describe in what 
mine consists, though I think it quite natural 
that persons who have really an individual 
appearance of their own, are also differently 
organized from others, both externally and 
internally. At least, | know that I have con- 
stituted myself neither one way nor the other. 

May this suffice, and never, my best friend, 
never trouble me again with such subjects. I 


. F 
once (yleich alles gusameen). 


enscuule, 


be en 


differs on 


hose so-Or-so lareve, sO 


tlso bee vou will not believe that L break off 


from any other reason but because | have 
nothine further to say on that point. T'o others 
| should not have answered, but have thought : 


°F Mattsch 1. huschi uitle x / tole mrolapr jue wing s 


‘] nave always accounted myself one of 
Mozart’s greatest admirers, and shall continue 
to be so to my last breath.”’-—Brrtrnoven. 


* Gretel and Biirbel are diminutives for Margarethe and 


Barbara, 
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MOZART’S ILLNESS.* 

‘Tr is with great pleasure, sir, that I hasten 
to communicate to you all I know relative to 
the illness and death of the great Mozart. In 
the autumn of 1791 he fell ill of an inflam- 
matory fever, which at that season was so 
prevalent that few persons entirely escaped its 
influence. J was not applied to till some day 
after he had been labouring under the disorder ; 
but I had received information of it from Dr. 
Closset, who daily attended him. He considered 
Mozart’s case as dangerous, and said that from 
the first appearance of the complaint he had 
feared a fatal result—vc/s., a determination t 
the head. One day he met Dr. Sallaba, and 
observed to him that it was all over with 
Mozart—that it was not possible to prevent thi 
determination to the head. Sallaba instantly 
acquainted me with this; and in fact Mozart 
died some days after with the usual symptoms. 

His death excited very general interest, but 
never did it once occur to the mind of any one 
to suspect, even distantly, that his death had 
been occasioned by poison. Numerous wert 
the persons who saw him during his illness, 
and unremitting were the attentions shown 
him by his family: above all, so scrupulous 
was the watchfulness and care bestowed upon 
him by the worthy and experienced Dr. Closset, 
who, during the whole of this painful period, 
displayed rather the solicitude of a friend than 
the attention of a medical man, that it is 
impossible the slightest trace of anything 
violent, of anything like poison, could have 
escaped him. The disorder had its usual 
course and its ordinary term of duration. 
Dr. Closset had watched its progress with so 
much attention that he predicted the result to 
the very hour. A great number of the inhabi- 
tants of Vienna were at this time labouring 
under the same complaint, and the number of 
cases which terminated fatally, like that of 
Mozart's, was considerable. I saw the body 
after death, and it exhibited no appearances 
beyond those usual in such cases. 

‘Such is the substance of what I have to 
adduce relative to the death of Mozart. 
Nothing would prove more gratifying, or mor 
satisfactory to my mind, than to know that the 
testimony I vive is, in some degree at least, 
available to counteract this horrid imputation 
against the memory of the excellent Salieri.} 

‘You will pardon me, sir, for not having 
returned so early an answer to your application 
as I should have wished ; nothing but a severe 
indisposition could have prevented me.”’ 

The foregoing letter was written in reply to 
Neukomi’s anxious enquiries regarding the 
criminality absurdly charged against Salieri 
by that master’s German rivals. 

A letter from Dr. Guldner to Neukomm, 


Flt had been maliciously hinted that Salieri had poisoned 
Mozart. 
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ACCOUNT OF A REMARKABLE YOUNG 
MUSICIAN.* 

Tonannes Mozart was born at Saltzbourg in 
Bavaria, on the 17th of January, 1756. L have 
heen informed by a most able musician that he 
saw him at Vienna, when he was little above 
four years old. By this time he not only was 
capable of executing lessons on his favourite 
instrument, the Harpsichord, but composed 
some in an easy stile and taste, which were much 








distinguished himself by his compositions, that 
an engraving was made of him. Upon leaving 
Paris he came over to England, where he con- 
tinued more than a year; and as during this time 
I was witness of his most extraordinary abilities 
asa musician, [ send you the following account 
amazing and ineredible as it may appear. : 

I carried to him a manuseript Duet, composed 
by an English gentleman to some favourite 
words in Metastasio’s Opera of Demotoonte : 

















MOZART, BY TISCHBEIN. 


Reproduced from the engraving by Sichiing, after the original. By permission of Messrs. Br itkopf & Hirt 


approved of. His extraordinary musical talents 
soon reached the ears of the present Empress, 
who used to place him upon her knees whilst he 
played on the harpsichord. At seven years of 
age his father carried him to Paris, where he so 


* Contributed to ‘ Philosophical Transactions” (1770) by 
the Hon. Daines Barrington. From The Gloucester Journal 
of September 9, 1771, an original copy having been placed 
at our disposal by Mr. Frampton Egerton, 


the whole score was in five parts, viz. accom- 
panyments for a first and second violin, the 
two vocal parts, and a base. My intention in 
carrying him this manuscript composition, was 
to have a certain proof of his abilities as a 
player at sight, it being absolutely impossible 
that he should have ever seen the music betore. 
The score was no sooner put upon his desk 
than he began to play the symphony in a most 
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masterly manner, as well as in the time and 
stile which corresponded with the intention of 
the composer. I mention this circumstance 
beeause the greatest masters often fail in these 
particulars on the first trial. The symphony 
ended, he took the upper part, leaving the under 
one for his father. His voice in the tone of it 
was thin and infantine, but nothing could 
exceed the masterly manner in which he sung. 
His father was once or twice out; on which 
occasions the son looked back to him with some 
unger, pointing out to him his mistakes and 
setting him right. He not only however did 
complete justice to the duct, by singing his own 
part in the truest taste, and with the greatest 
precision : he also threw in the accompanyments 
of the two violins, wherever they were most 
necessary, and produced the best effect. It is 
well known that none but the most capital 
musicians are capable of accompanying in this 
superior stile. 

Witness as I was myself of most of those 
extraordinary facts, | must own that I could 
not help suspecting his father imposed with 
regard to the real age of the boy, though he 
had not only a most childish appearance, but 
likewise had all the actions of that stage of life. 
lor example, whilst he was playing to me, a 
favourite cat came in, upon which he imme- 
diately left his harpsichord, nor could we bring 
him back for a considerable time. He would 
also sometimes run about the room with a 
stick between his legs by way of horse. 

It was in June 1765, that I was witness to 
what I have above related, when the boy was 
only cight years and five months old. 

I have made frequent inquiries with regard 
to this very extraordinary genius since he left 
England, and was told last summer, that he 
was then at Saltzboure, where he had composed 
several oratorios, which were much adinired. 
[ am also informed, that the Prince of 
Saltzbourg, not crediting that such masterly 
compositions were really those of a child, shut 
him up for a week, during which he was not 
permitted to see any one, and was left only with 
music paper, and the words of an oratorio. 
During this short time he composed a very 
capital oratorio, which was most highly 
approved of upon being performed. 

The Rev. Mr. Manwaring (in his memoirs of 
Hande!) relates, that great musician began to 
play on the clavichord when he was but seven 
years of age, and is said to have composed 
some church services when he was only nine 
years old, as also the opera of Almeira, when 
he did not exceed fourteen. But I think I 
may say, without prejudice to the memory of 
this great composer, that the scale most clearly 
preponderates on the side of Mozart in this 
comparison, as I have already stated that he 
was a composer when he did not much exceed 
the age of four. 


judgment. 


THE BIRTHPLACE OF MOZAKT.* 


Tue Prince-Archbishop of Salzburg was a 
potential individual in the olden time. He 
held his head high among the grandees of the 
Mmpire. Two hundred thousand souls owned 
him for their temporal as well as_ spiritual 
chief, and he could at a pinch—having ex- 
changed the mitre for the lhelmet—lead 6,000 
men into the field. [Everywhere in his own 
dominions he was a very great man indeed, 
and did mighty things. He built churches 
enough to make every inhabitant a saint ; 
erected splendid fountains; bored tunnels 
through rocks, and carved his name at each 
entrance ; looked after the welfare of his people 
with the birch-rod of paternal discipline in his 
hand, and permitted nobody to do or say any- 
thing opposed to his reverend and orthodox 
There were times, it is true, when 
this embodiment of a united Church and State 
was not happy. Perverse generations arose 
with the audacity to think that the Prince- 
Archbishop was an abatable nuisance, under 
which impression they did their utmost to get 
rid of him. But his sacerdotal Highness 
enjoyed the luck of a personage who could not 
possibly have been his master, and by some 
means or other—occasionally by battering the 
town with cannon—held on to dignity and 
power, spending, on the whole, a good time in 
the castle with which, to be as near heaven 
as possible without quitting earth, he had 
crowned the highest adjacent hill. From his 
proud place of Hohensalzburg, the Prince- 
Archbishop looked down upon the town in a 
double sense, and might have been forgiven the 
thought that, under no conceivable circum- 
stances, could a greater man than himself 
arise within its limits. Imagine the feelings 
of the reverend and puissant gentleman had 
some far-seer—say Theophrastus Paracelsus, 
who died in a house just across the river— 
found audience for words like these: ‘* May it 
please your Highness’s Grace, the time is 
approaching when Salzburg will have but a 
shadowy Prince-Archbishop, when this your 
castle will be a barrack, and when from all 
parts of the world pilgrims will flock to see 
here the birthplace of the son of a poor 
musician.’ The result of such a forecast 
would, probably, have been the prophet’s 
acquaintance with some of the ingenious 
mechanical appliances used in Salzburg to 
supplement the anathemas of the Church. 
But suppose the gift of prophecy had belonged 
to the great man also! In that case he would 
have replied: “Your hero of the future will 
live in poverty, die young, and be buried in 
a nameless grave. What has the Prince-Arch- 
bishop of Salzburg to fear from his rivalry?” 


* From the Appendix to ‘Letters from Bayreuth,” by 
Joseph Bennett. 1876. 
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Nevertheless, at this day Salzburg belongs to 
the son of the poor musician. Mozart is the 
true Prince of the beautiful little city, and, by 
comparison, the dignitaries who lived in the 
castle above are a mere sequence of sounding 
but empty names. You cannot walk about the 
streets without constantly recognising the 
supremacy of the divine master. The people 
talk of Mozart as though conscious that the 
thought of him is uppermost in your mind ; his 
spirituel face meets the eye in countless 
windows; tradesmen carry on their business 
under the shadow of his name; his melodies 
ring out from the campaniles of the churches; 
after him public places are called; and in the 
very centre of the town 


one of the rooms facing the street happened, 
120 years ago, the event which gave to the 
world of music its most perfect artist, and to 
the lovers of beauty an unfailing source of 
pleasure. A lowly place was that wherein the 
wonder-child first saw the light; but there is a 
dignity about it now such as cannot be asso- 
ciated even with palaces a dignity SO eas) ol 
reflection that some of it shines in the face of 
the grocer, and attracts to him our regards. 
Property, we are sometimes told, has _ its 
duties ; but it has also its rights, and one of 
them is the right of quiet enjoyment. I have 
not, therefore, ventured to intrude upon the 
inhabitants of the third floor. Wishing them 

joy of so distinguished a 








his statue stands like 
that of a king—the efligy 
of one whom, indeed, 
kings have, on that same 
spot, delighted to honour. 
The Prince-Archbishop is 
nowhere by comparison. 
In front of the cathedral 
one sees a stone figure, 
robed and mitred, dirty, 
time-worn, and with no 
face to speak of. That 
represents the present 
state of the whole line of 
clerico-secular dignities. 
The passing years have 
battered their memorials, 
and nobody cares a jot 
about them. 

‘“* Mozart’s Geburts- 
haus ’’ — the inscription 
stares you in the face as 
you pass through the old 
archway near the bridge 
and advance towards a 
line of five-storied dwell- 
ings forming one side of 





residence, it would hardly 
be consistent to help in 
worrying them out of it. 
For the same reason do 
J respect the threshold 
of the one-storey dwell- 
ing in Hannibal Platz, 
on the front of which is 
writ large, ‘* Mozart's 
Wohnhaus.”” The elder 
Mozart must have pros- 
pered at Salzbure betore 
he could have ventured 
tomove from the Getreide 
Gasse to that which is, 
by comparison, a man- 
sion. It appears that he 
tenanted no more than a 
wing; but the building 
covers a great extent ot 
cround, there beine on 
the upper floor no fewer 
than eleven windows. 
Entrance is gained to the 
place through an arech- 
way, and the entire edifice 
has an antique, substan- 








a narrow street, known 
as Getreide Gasse. In 
1756 the Mozarts— 
Mozart pere being, as 
everybody knows, Kapellmeister to the Prince- 
Archbishop—tenanted the third floor of this 
residence. It is a large house, and at present 
contains more than one family, unless, indeed, 
the grocer, to whose trade the ground floor is 
devoted, makes abundant profit, and has a 
big establishment. Whether the Kapellmeister 
rented any other part than the storey over 
the front windows of which a gilded lyre now 
shines may be doubted. His famiiy was 
small, his salary not great, and his dis- 
position inclined rather to the acewnula- 
tion of money than to spending it for any 
purpose that was not strictly essential. We 
may assume, therefore, that the Mozarts lived 
exclusively on the third floor, and that in 





THE HOUSE AT SALZBURG IN WHICH MOZART WAS BORN, 
THE THIRD FLOOR IS NOW OCCUPIED BY THE 
MUZART MUSEUM. 


tial, and hi¢hly respect- 
able appearance. That it 
is well cared for a glance 
suttices to show. Flowers 
bloom in the windows, the house-front is bright 
and clean, and a fine old-fashioned air of repose 
is given to it by the quaint and quiet Platz in 
which it stands. Here, then, is the home of the 
great composer—the spot to which, amid many 
wanderings, his affectionate nature turned with 
constant delight. It was to this house that 
the letters came which are now read by the 
world—letters full of dutiful affection to an 
exacting father, charged with a million kisses 
to the mother, or bright with sportive messages 
to the sister. We can fancy with what joy 
those epistles were received, for we know how 
carefully they were preserved, and one likes to 
imagine even the pedantic Kapellmeister, who 
meets the postman in going to mass, retracing 
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his steps, at the risk of being late for the 
“Kyrie,” that he might share Wolfgang’s 
news with his family. Beyond this lourgeois 
residence and the modest lodging in Vienna, 
Mozart never rose, so that there is a mighty 
step from his condition during life to that 
represented here by the Platz named after him 
and the kingly statue which lifts its proud 
head in the centre. The key to the change is, 
of course, in everybody's hands, and was 
impressively suggested to me last Sunday 
morning, when passing the open doors of the 
ornate Italian church which does duty as a 
cathedral. Sounds of solemn music floated 
out into the open, and a little crowd of idlers, 
revelling in the shade of the building, listened 
and looked as, at the far end of the interior, 
clouds of incense obscured the lighted altar and 
half hid the resplendent forms of the priests. 
The spectacle is common enough to travellers 
in Catholi¢ lands, but here it had at least one 
feature of rare significance, for the beautiful 
music that filled the vast church came from 
the genius of Mozart. Deeply as the congrega- 
tion may have felt the influence of the 
moment, they could hardly estimate the eflect 
upon a stranger, who, familiar with the Mass 
in B flat from childhood, listened to its 
“Sanctus” in the building for which the 
master wrote, and surrounded by memorials ot 
his career, Under no other circumstances 
could the music have had such power, or have 
been more fully able to account for the 
transition from poverty and neglect to the 
homage of a world. 

What so natural as that Salzbure should 
possess many and priceless reliés of its illustrious 
son? These, as most people in England know 
—thanks to the performance given by Madame 
Adelina Patti at the Royal Italian Opera a few 
years ago, in aid of the Mozarteum here—are 
the property of an institution which seeks to 
honour the great composer chiefly by training 
others to follow the art he adorned. — There is 
reason to believe that the laudable enterprise is 
not supported to the full extent of its merits, 
but it has, at least, succeeded in filling one 
small room with greater interest than belongs 
to all the neighbouring palaces put together. 
The Mozarteum cannot yet boast a local habi- 
tation of its own, and its relics are to be found 
in an antique mansion forming part of an 
obscure bye-street.* Passing under an arch- 
way, the visitor ascends to the first floor, 
where, if he be keen-sighted enough to observe 
certain faint directions, he may at length find 
himself in an apartment strongly suggestive of 
a curiosity shop. On my entrance, the sole 
occupant was a little man, who sprang briskly 
up with a hurried salutation, rushed to a 


* Tt is now installed in the apartments occupied by the 
Mozarts when the great composer was born’ 


harpsichord, seated himself, and saying, ‘* This 
is Mozart’s concert instrument,” began to play 
‘La ci darem.” 1 don’t know whether the 
little man desired to impress me by a sort of 
tuur de force, but it soon appeared that he gave 
everybody an exactly similar reception. On 
each visitor’s arrival he would dart to the 
harpsichord and plunge into the familiar duet, 
afterwards going through his round of deserip- 
tion with unabated enthusiasm for the subject, 
laughing as heartily at things and events as 
though they were to him perfectly fresh and 
new. He had much to show besides the quaint 
harpsichord with its feeble tinkle. Mozart's 
spinet stands close at hand—a feebler machine 
still, and one adapted to please Othello, as 
making **music which may not be heard.” 
Hanging on the walls are original portraits of 
the Mozart family, from the composer’s grand- 
mother down to his sons, including Constance 
Weber and her second husband, Von Nissen. 
Beneath one small likeness of the great man 
himself is placed a lock of his hair—very dark 
brown—and near it is a drawing of his ear, 
showing an abnormally large ‘* bell,’ as 
though nature intended him to be a gifted 
listener. An ajfiche of the first performance of 
“Die Zaubertléte ’ is also exhibited, together 
with a little song (MS.), the words as well as the 
music of which were written by Mozart—his 
only appearance in a double capacity. Among 
other treasures are piles of original letters, 
numerous MS. compositions, Mozart’s album, 
his ring, watch appendages, snuff-box, and 
pocket-book—a somewhat dandy article, con- 
taining, one is surprised to find, a label marked 
* Genuine Court Plaster, London.’ Was, 
then, Court plaster among the exports of the 
British metropolis, or did Mozart purchase the 
article during his visit to -neland?  Further- 
more, what did he do with it? Could he not 
handle his razor deftly? or had he a taste for 
‘*beauty spots’? Anvhow, there are the 
dandy pocket-book, the London Court plaster, 
the ring, the watch ornament—a ponderous 
affair—and the really handsome snuff-box, 
equipped with which, and perhaps a ‘+ clouded 
cane,’ our Mozart must have made a respect- 
able figure, even outside the realms of genius. 
On the whole, and considering the difticulty of 
obtaining such relics, the Mozarteum has done 
well. As years jog on it may do better, and 
accumulate under one roof every important 
thing deriving its interest from personal asso- 
ciation with the illustrious composer. 

I did not intend making any reference in 
this letter to the aspect of the town and neigh- 
bourhood, but it deserves to be pointed out 
that the scenes amid which Mozart spent his 
youthful years must have had no small 
influence in stimulating that sense of the 
beautiful which his works so perfectly display. 
Here he saw beauty all around—a wonderful 
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combination of mountain and valley, hill and 
plain, rushing river and quiet lake, hoary castle 
and solemn church, quaint streets and 
blooming gardens, waving woods and smiling 
meadows. Nothing was wanting to the 
splendour and loveliness of the pictures upon 
which his young eyes rested, we would fain 
believe, with constant pleasure. Mozart is 
gone—if, indeed,.that may be said of him —but 
the pictures 
remain ; and it 
is right that 
scenes so exqui- 
site should be 
for ever associ- 
ated with the 
memory of one 
who was a muas- 
ter of beauty. 


MOZART’S 
BURIAL 
PLACE. 


Iv wasa scorch- 
ing August day 
when | 
out from under 
the protecting 
shadow of St. 
Stephen's to 
search for the 
orave of Mozart. 
[ had lingered 
long in the cool- 
ness and soli- 
tude of the 
Chapel of the 
Cross, where 
the final 
diction was pro- 
nounced over 
the composer's 
body; and my 
route was that 
taken by the fi ‘ 


came 


bene- 


possible not to contrast the scene with that 
presented on the stormy December day when 
Mozart took his last sad journey. I could 
picture the sorry sight—one that must sting 
the conscience of humanity as long as any 
sense of feeling remains. As the coffin is borne 
out of the Cathedral in the pouring rain 
some who have attended the service dis- 
appear round the angles of the building and 
are seen no 
more. Others, 
faithful for the 
nonce, shelter 
themselves as 
best they can 
and accompany 
the remains 
along the 
muddy streets, 
but even these 
cannot hold out 
to the end. 
“They all for- 
him and 

There 
was not even 
“that other 
disciple” to 
‘follow him 
afar off.”’ So, 
unattended, 
save by hire- 
lines, the body 
was carried 
forth into the 
dismal country 
and laid in the 
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direction of the 
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appeared as 





though a mali- 
cious fate per- 
secuted the 


composer even 





poor, scanty, 
and strageling 
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a ae after burial. 
What mav have 


HAP brs abe been the imme- 





procession to 
the burial- 
ground of St. 


Marx, far away aronk an enotadine ba cRlanasal or ike a 
outside the 
Maria Hilf lines. Funeral trains were still 


passing, perhaps to the same destination, but 
under how different circumstances! As I 
walked in the sunlight amid the bustle and 
animation of a great city which, not less than 
Paris, seems in such glorious weather to breathe 
the very atmosphere of gaiety, it was im- 


* From the Appendix to ‘Letters from Bayreuth,” by 


Joseph Bennett. 1876. 





REPRODUCTION OF THE RELIEF CUT IN BOXWOOD, BY POSCH, 


ginal now in the Mozart Museum at Salzburg.) 


diate surround- 
ings of St. Marx 
ninety vears 
avo can NOW 
only be guessed. Let us hope that there were 
meadows, and trees, and singing birds; that 
flowers bloomed in rich profusion, and that 
over all reigned the peace of nature. But, if 
so, nothing of it remains. Vienna has erown, 
till now the burial-ground is an oasis in the 
desert which a great city makes of the quarters 
it ultimately means to cover with houses or 
devote to its many needs. To the left is a 
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huge cattle-market, where Hungarian graziers 
drive hard bargains with Vienna butchers, who 
doubtless take revenge on their own customers. 
Away to the right is a big barrack, noisy with 
words of command and rifle-practice. Parallel 
with the road runs a dirty canal bordered by 
strageling houses; while even up to the 
cemetery walls extends a waste, amid which 
excavators and lime-burners ply their trade. 


Those who remember the neighbourhood of 


Copenhagen Fields when first given up to the 
men ** whose talk is about bullocks ’’ may form 
some idea of the scenes amid which Mozart 
reposes. But once inside the hallowed inclosure 
all these things are forgotten. The entrance, 
situated in low ground by the canal-side, has a 
quaint homely aspect, with its unpretending 
gate and euardian’s lodge, on each side of 
which a few humble vendors of flowers and 
immortelles expose their goods for sale. 

St. Marx is clearly not a fashionable 
cemetery, for as I enter it, glad to find a place 
of rest and shelter from the heat, I seem to be 
alone with the dead. Actually, however, there 
is life about—the life that lives on death. In 
the distance I see a man tending a grave. He 
is a feeble old fellow, who stops now and then 
to straighten his back and wipe his perspiring 
face. As he does this on one occasion he 
observes my presence, and, with the unvarying 
courtesy of an Austrian, gives ine ** good day.” 
IT return the wish, and ask for information as 
to Mozart’s grave. The old man leans upon 
a tomb and reflects as though he had heard the 
name of Mozart, but was uncertain in what 
connection. ‘* Mozart! Mozart! ’’ he mutters, 
and thinks desperately hard, but to 10 purpose. 
Then he shouts ‘* Max,”’ and a response comes 
out of the earth a few yards off. Max is 
digging, and I see his sunburnt face turned 
towards us from a fresh-raised mound. 
*“ Where is Mozart’s grave ?”’ queries the old 
man. By this time Max has puta bottle to his 
lips, which he removes only so long as is 
necessary to answer, ‘Tell the Herr to look 
among the little crosses.” The old man bends 
painfully down to his task again, and I 
move up the gentle slope of the avenue 
in search of ‘little crosses.” Still up 
and up among the tombs of the Viennese 
burghers ; but the crosses are all big. At last, 
there are the small ones! acres of them rising 
above the rank grass as though the ground 
had brought them forth like weeds, and gay in 
many places with tawdry tributes of affection. 
Turning aside, I wander amongst them, 
reading on every hand * the short and simple 
annals of the poor,” and am thus engaged 
when I come full upon a pedestalled statue, 
towering high by contrast with the lowliness 
around, and see the letters of Mozart's name 
flashing inthe sunlight. Music, in ‘sculptured 
stone,”’ is before me, bending with saddened 


face over the “ Benedictus’’ of the master’s 
** Requiem”; and an inscription tells all who 
care to read that this is Vienna’s tribute to the 
illustrious child of Salzburg. It is too late, 
Vienna. Thou art right to seek a locus 
penitentia; but no tears can wash out the 
remembrance of thy sin, nor can votive 
offerings atone for it. When he who ranks 
among the greatest of all thy adopted sous was 
consigned here to the common grave—buried 
almost as a dog is buried—a deed was done 
never to be effaced. It is not even known for 
sure that the place of this monument is 
consecrated by his remains. But, though the 
reproach of Vienna endures, the matter may, 
after all, be well ordered. Mozart rose from 
the people, and to the people he has returned. 
His beautiful memorial towers above the “little 
crosses,”’ to teach us that genius is independent 
alike of birth, of the accidents of life, and the 
utmost possible contumely of death. As though 
to show this more emphatically the poor eraves 
literally crowd around the monument. Almost 
the nearest cross is that over the remains of a 
mechanic, whose widow and children speak 
from the inscription plate, in homely but 
touching verse, about the void in their home. 
Less happy in death than even this obscure 
workman was the illustrious composer. The 
widow of Mozart, if she felt her bereavement 
greatly, made no public manifestation of it. 
“Tt was his attached servant alone,” says Noh, 
‘who thought of asking Constance whether a 
cross should not be erected over the grave. 
Her reply was that this was sure to be done, 
concluding that the parish where the benediction 
took place would also supply a cross. But 
subsequently, when she recovered, and, her 
first burst of grief being over, she visited the 
churchyard with her friends, there was a new 
sexton there who could not point out the grave.” 
So the resting-place of genius remained un- 
honoured, till Vienna, in a fit of penitence, 
erected the monument as near to it as could be 
cuessed, 

Standing in the quiet cemetery, by the side 
of that illustrious tomb, I fall to thinking how 
much the world owes its dead occupant, and 
then I begin to wonder at the fewness of the 
world’s tokens of gratitude. All around me 
the graves of common men are loaded with 
offerings of affection ; but on Mozart’s memorial 
hang only two poor wreaths, long since faded 
and now dropping to pieces. It is clear that of 
those who for months past have visited the 
place not one has cared to leave behind a 
tribute of reverence and love. Had none 
of them in their heart a feeling akin to 
that which prompted Shakespeare’s exquisite 
lines:— 

‘‘With fairest flowers 
While summer lasts, and I live here, Fidele, 
I’ll sweeten thy sad grave: thou shalt not lack 
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The flower that’s like thy face, pale primrose ; nor 
The azur’d harebell, like thy veins; no, nor 

The leaf of eglantine, whom, not to slander, 
Outsweeten'd not thy breath: the ruddock wouid, 
With charitable bill, ‘ 

eee bring thee all this ; 

Yea, and furr’d moss besides, when flowers are none, 
To winter-ground thy corse? 


But it may be that the disproportion between 
the best possible offering and its object has 
stayed the else willing hand? Even if so, it 
shall not stay mine. Fortified by classic 
precedent, 1 do my best to sweeten Mozart's 
sad grave with fairest flowers, and turn away 
from the spot as one leaves a solemn temple, 
‘all reverence and fear.”’ 


A VISIT TO 
MOZART'S 
SISTER. 


Mr. anv Mrs. 
NovELLo, in the year 
1829,took a pleasant 
journey together to 
Germany, for the 
fulfilment of a no 
less pleasant pur- 
pose. ‘This was the 
presentation of a 
sum of money to 
Mozart’s sister, 
Madame Sonnen- 
berg; which sum 
had been subscribed 
by some musical 
admirers of the 
great composer, who 
had heard with deep 
sympathy and con- 
cern that she was 
then in poor health 
and poorer means. 
These gentlemen 
intrusted their ivaciubienidl re. 
friend and brother- 
subscriber (indeed, he was the original proposer 
of the subscription, and undertook all its con- 
tingent expenses himself), Vincent Novello, 
with the execution of what they knew would 
be a most welcome commission to him—the 
conveyance of this contribution to Mozart's 
sister ; and in the summer season husband and 
wife set out for Salzburg. An extract from 
Vincent Novello’s own diary, kept during this 
remarkable journey, will best describe the 
circumstances of an event interesting to all 
lovers of Mozart: ‘Monday, July 15th.—A 
still more delightful day, if possible, than 
yesterday. Mozart's son came to me at about 


FROM THE UNFINISHED PLOTURE 


* From ‘‘The Life and Labours of Vincent Novello.” By 
his daughter, Mary Cowden Clarke. 





PAINTED IN 


11 to conduct us to his Aunt Sonnenberg. 
After a little chat we accompanik d him to her 
house, which was within a few yards of where 
we resided. It seems that she had pass da 
very restless and sleepless night for fear we 
should not come to see her, and had 1 pe atedly 
expressed her reoret that we had not been 
admitted when we first called. On entering 
the room, the sister of Mozart was reclining 
placidly in bed but blind, feeble, nearly 
speechless. Her nephew kindly explained 
to her who we were, and she seemed 
to derive much evratification from the intelli- 
vence we conveyed to her. During the 
whole time, [ held her poor thin hand 
in mine. She 
appeared particn- 
larly pleased that 
the little present we 
had brought her 
should have arrived 
on her own Saint's 
day (St. Ann, the 
26th of the month). 
Her own birthday 
Is on the BOth, on 
which day she will 
have compl ted her 
seventy-cighth year. 
Her voice is nearly 
extinet, and she 
appears to be fast 
approaching ‘that 
bourne from whence 
no traveller re- 
turns.” Her face, 
though much 
changed by illness 
and drawn by age, 
still bears a strong 
resemblance to the 
portraits that have 


MOZART. been engraved of 
BY HIS BROTHER-IN-LAW, LANGE, spe Ms rag 
eee vee her ; but it wa 

CRE NE ere a difficult to believe 


that the helpless 
and laneuid figure which was extended before us 
was formerly the little girl represented as 
standing by the side of her brother and singing to 
his accompaniment. Near the bed was the 
original painting of which Madame Nissen hasa 
small copy, and which has been engraved in the 
Biography, representing Mozart and his sister 
playing a duet on the pianoforte, the likeness 
of Mozart’s mother in a frame, and the father 
leaning on the pianoforte witha violin in his hand. 
In the adjoming apartment, over the sofa, was 
the print which his son told me was generally 
considered the best likeness after that in 
Madame Nissen’s possession, in which opinion 
he himself coincided.* Around the room was 


Lhis, in its simple brown frame, was atterwards 


presented by Mozart’s son to Vincent Novello.’ 
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hung a very numerous collection of portraits of 
the greatest painters, amongst whom I particu- 
larly noticed those of Vandyck and Rembrandt. 
In another part of the room was a miniature 
of herself; another of her son (who had some 
resemblance to Leigh Hunt); ond another 
likeness in miniature of Mozart. In the middle 
of the room stood the instrument on which she 
had often played duets with her brother. It 
was a kind of clavichord, with black keys tor 
the naturals and white ones for the sharps, 
like our old English cathedral organs. The 
compass was from 


= 
= 


and it had evidently been constructed before the 
additional keys were invented. The tone was 
soft, and some of the bass notes, especially 
those of the lowest octaves— 





At the time it was 
made it was doubtless considered an excellent 
instrument. You may be sure that I touched 
the kevs which had been pressed by Mozart’s 
fingers with great interest. Mozart's son also 
played a few chords upon it with evident 
pleasure. The key he chose was that of 
C minor, and what he did, though short, was 
quite sufficient to show the accomplished 
musician. On the desk were two pieces of 
music, the last which Mozart’s sister had 
ever played before she took to her bed, six 
months ago. They were ‘O cara Armonia,’ from 
her brother's opera of the ‘ Zaubertléte,’ and 
the Minuet in his * Don Giovanni’; this to me 
Was a most touching proof of her continued 
sisterly attachment to him to the last, and of 
her tasteful partiality for his inimitable pro- 
ductions. About two days before we arrived 
she had desired to be carried from her bed and 
placed at the instrument. On trying to play 
she found that although she could still execute 
a few passages with her right hand, yet with 
her /cyt hand she could no longer press down 
the keys, and it was but too evident that her 
powers on that side were entirely gone. 

‘On leaving this estimable and interesting 
lady both Mary and myself could not refrain 
from kissing her weak and emaciated hand with 
tender respect, convinced as we were that we 
should never again behold her. I fear that she 
cannot continue much longer in her present 
exhausted state; but whenever that hour 
arrives which no one living can ultimately 
avoid, | can only hope that it will not be 
attended with the least suffering, and that she 
will calmly cease to breathe as if she were 


were of a good quality. 


merely sinking into a tranquil sleep. I was 
particularly charmed by the respectful and kind 
cordiality with which Mozart’s son behaved 
to her, calling her repeatedly, ‘Meine liebe 
Tante,’ and exerting himself to the utmost to 
ascertain and fulfil all her wishes.” 


* TL oxty wish LT could impress ou every friend 
of music, and on great men in particular, the 
sulne depth of musical sympathy and profound 
appreciation of Mozart’s inimitable music that 
1 myself feel and enjoy; then nations would 
vie with each other to possess such a jewel 
within their frontiers. Prague ought to strive 
to retain this precious man, but also to re- 
munerate him ; for without this the history ot 
a great genius is sad indeed, and gives very 
little encouragement to posterity to furthe. 
exertions, and it 1s on this account that so 
many promising geniuses are ruined, — It 
enrages me to think that the unparalleled 
Mozart is not yet engaged by some imperial or 
royal court. Forgive my excitement, but | 
love the man so dearly.’’-—Haypy. 

‘* Mozart is wonderful for the endless variety 
and undeviating grace of his inventions. Yet 
his wife said of him that he was a still better 
dancer than musician. Ina soul so full ot 
harmony, kindness towards others was to be 
looked for, and it was found. When a child 
he would go about asking people whether they 
loved him. When he was a vreat musician 
aman in distress accosted him one day in the 
street, and, as the composer had no money to 
give him, he bade him wait a little while he 
went into a coffee-house, where he wrote a 
beautiful Minuet extempore, and, sending the 
poor man with it to the musicseller’s, made 
him a present of the proceeds. This is the 
way that great musicians are made. Their 
sensibility is their genius.’—Lrign Heyz. , 


+ Thrreare in history certain men who appear 
destined to mark, in their sphere, the point 
above which no man can go. Such was Phidias 
in sculpture and Moliére in comedy. Mozart 
was one of these men. ‘ Don Giovanni’ is a 
summit. "—Gounop, 





Mozart's burial is recorded in the register of 
St. Stephen’s, Vienna, in the following terms: 
“December 6, 1791. The Herr Wolfgang 
Amade Mozart, chapel-master, imperial and 
royal composer, living in the little Kaiserhaus, 
No. 970, Rauhensteingasse, died of brain fever 
at the age of thirty-six. Buried in the cemetery 
of St. Marx—8rd class ; eight florins, fifty-six 
kreutzers.— Hearse, three florins.” 


‘« Posrerity will not see such talent as his 
for the next hundred years.’’—Haypn. 
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earliest possible date. 








Wiad 








32 THE MUSICAL TIMES. 
THE ASSOCIATED BOARD 

THE ROYAL ACADEMY OF MUSIC AND THE ROYAL COLLEGE OF MUSIC 
LOCAL CENTRE EXAMINATIONS. 


EXTRACTS FROM REGULATIONS. 


1. At each Centre the Board will have an Honorary 


Local Representative. 

4, Candidates will be required to send in their Forms 
of Entry, properly filled up, to the Hon. Local 
Representative of the Centre at which they 
desire to be examined, not later than January 
30, 1892. 

5, Candidates will be examined at the Centre of the 
Hon. Local Representative by whom their names 
have been entered. 

Where the number of Candidates who have 
passed the Local Preliminary Examination is 
deemed by the Board to be insutticient, the 
Candidates will be transferred, free of expense, 
to the nearest available Centre. 

6. The Local Centre Examinations will consist of 

The * Preniinary Locan Examinations, which 
will be held on February 24, 1892, at 

which Candidates will be required to work a 

Paper in the Rudiments of Musie 
The “ Fixan Locan Examiations,” 

be held not earlier than March 28, 

and probably not later than April 30, 1892. 

for which Candidates will take up one, or at 

their option more than one, of the following 

Subjects 

Turory or Mesic. 
PIANOFORTE, 


which will 
Iso, 


VIOLONCELLO. 
DovBLeE Bass. 


ORGAN. Harr. 
VIOLIN, Winxp INSTRUMENTS. 
Vion. SINGING. 


7. Candidates before presenting themselves for the 
Final Local Examination must have passed the 
Preliminary Local Examination in the same 
year, except as provided in Clauses 18 and 1. 

8. There will be two Grades in the Local Centre 
Examinations, Junior and Senior. 

No Candidate will be accepted in either Grade 
who shall be under 12 years of age on February 
24, 1892, the date of the Preliminary Local 
Examination. 

No Candidate will be accepted in the Junioi 
Grade who shall have attained the age of 16 
years on or before February 24, 182, the date 
of the Preliminary Local Examination. 

Certificates of Birth must be forwarded, with 
the Forms of Entry, by Candidates who enter for 
the Junior Grade. 

There will be no Junior Grade in Singing. 

9, The names of all successful Candidates in the Final 
Local Examinations will be arranged alphabeti- 
cally, under their respective Grades, in two 
Lists: 1. Honour, 2. Pass. 


10. Honours will only be awarded to Candidates who 
obtain a high percentage of the full number of 
marks. 

The names of all successful Candidates will 
appear in the Annual Report, with the names of 
their Schools and Teachers. 

CERTIFICATES. 

12. Certificates will be awarded to Candidates who are 
successful in the Final Local Examination. 

13. The Certificates in each Grade will be of two kinds: 
1. Honour; 2. Pass; and will bear the names of 
the Chairman of the Board, the Principal of the 
Royal Academy of Music, and the Director of the 
Royal College of Music. 

14, These Certificates will not certify that the holders 
thereof are qualified to teach, or entitle them to 
append any letters to their names. 


FEES 
15. The Loca] Centre Examination Fee is Two Guineas 
for one Subject, and One Guinea extra for each 
additional Subject. 

The Fee is payable in advance, and must be 
forwarded with the Form of Entry sent by the 
Candidate. 

17. No Fee will be returned except as hereunder :— 

Candidates who fail to pass the Preliminary 

Local Examination will receive back the Fees 

paid by them, less One Guinea 

18. The following Candidates will be excused from a 

second attendance at the Preliminary Examina 
tion, but they will in all cases be required to pay 
the full Fee of Two Guineas. 

a. Those who, having obtained a Pass Cer- 
tificate at the Final Local Examination, 
re-enter for it within two years, in the same 
subject, with a view to obtaining Honours. 
Those who, having obtained a Pass on 
Honours Certificate at the Final Local 
Kxamination, re-enter for it within two years 
either in another Grade or another Subject. 

c. Those who, having passed the Preliminary 
Examination, have failed to pass the Final 
Local Examination, and re-enter for it within 
twelve months. 

9. Candidates who have obtained a Certificate in 
“* Harmony and Grammar of Music” at the Local 
School Examinations during the year ending 30th 
November, 1891, and enter for the Local Centre 
Examination, either in 1892 or 1893, will be 
excused attendance at the Preliminary Examina- 
tion, but they will be required to pay the full Fee 
of Two Guineas. 


a" 


PRELIMINARY EXAMINATION, February 24, 1892. 


The Preliminary Examination will consist of a Paper in the Rudiments of Music, of which a specimen can be 


obtained on application at the Central Office. 


1892, between the hours of 2 and 5 p.m., in the presence of the Hon. Local Representative, or his deputy. 


This Paper will be woiked at each Local Centie on February 24, 


The 


Preliminary Papers will be supplied to the Hon. Local Representative from the Central Oflice under seal, and will 


be opened and distributed in the presence of the Candidates ; 
The result will be communicated to the Candidates. 


Central Office in London for examination there. 


and after being worked will be forwarded to the 
Those 


whose Papers are accepted will have due notice of the date and place fixed for the Final Local E.xamination. 
Any Candidate who fails to attend this Examination will be debarred from attending the Final Local 


Examination. 
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THE ASSOCIATED BOARD 
THE ROYAL ACADEMY OF MUSIC AND THE ROYAL COLLEGE OF MUSIC. 





LOCAL SCHOOL 


1. A School which desires to avail itself of the 
** Locan Scoot Examinations ” of the Associated 
Board must send in an application on a Form to 
be obtained from the Secretary, 52, New Bond 
Street, London, W. 

Applications for Registration for the year ending 
November 30, 182, cannot be received after 
February 27, 1892. 

2. On such application being accepted, and on the 
payment in advance of an Annual Registration 
Fee of One Guinea, such School will acquire the 
privilege of presenting pupils for examination in 
its own locality on the scale of Fees mentioned in 
paragraph 17, provided that the number pre 
sented is not less than ten, and subject to the 
conditions of paragraphs 5 and 8. 

3. Teachers of Music who desire to avail themselves 
of the Local School Examinations for their 
private pupils, in order that those pupils may be 
examined on the same lines and for the same 
Certificates as pupils of Schools, may do so by 
sending in an application on a Form to be 
obtained from the Secretary, 52, New Bond 
Street, London, W. 

Application for Registration for the year ending 
November 30, 1802, cannot be received afte 
February 27, 182. 

#, On such application being accepted, and on the 
payment in advance of an Annual Registration 
Fee of One Guinea, such Teachers will acquire 
the privilege of presenting their private pupils for 
xamination in their own locality on the seale of 
Fees mentioned in paragraph 17, provided that 
the number presented is not less than ten, and 
subject to the conditions of paragraphs 5 and &. 

5, Provided that, 

a. The Board may, under special circumstances, 
accept a number of Candidates for 
xamination than is specified in para 
graphs 2 and 4. 

k. Schools whose applications have — been 
accepted may be grouped together in any 
particular locality for the purposes of 
examination. 

c. Schools and Teachers of Music whose appli- 
cations have been accepted may combine 
to make up the specified number ot 
Candidates. 

7, The Local School Examinations will bearranged in 
circuits, and conducted once during the year by 
a School Examiner appointed by the Board. 

They will be held during four periods as follows: 

(a) December. 

(b) February, March, April. 
(c) May, June, July. 

(d) October, Noveinber. 


less 


EXAMINATIONS. 
EXTRACTS FROM REGULATIONS. 


14, 


Schools and Teachers will, so far as is practicable, 
be allowed to select the period which they 
prefer for Examinations, provided that they 
notify the same to the Secretary within seven 
days after receiving notice that their applications 
to be registered have been accepted. 


. Names of Candidates can only be entered on Forms 


supplied from the Office, and must be sent with 
the Examination Fees, as follows :— 
For period (/) not later than February 4, 1842. 
” (€) ss May 4, 1892. 
+ » (ad) October 4, 1892. 
If in any cases it shall be found impracticable to 
send an Examiner during the particular period 
selected by the Schools or Teacher, the Board 
undertakes to give not than four weeks 
notice of the date of the Examination. 


less 


. For the Local School Examination Certificate there 


will be no Preliminary Examination, but Candi 
dates must be prepared to answer elementary 
questions on the Rudiments of Music. 

Pupils learnine Music at Schools can only be 
presented for the Local School Examinations by 
the Heads of Schools. 


2. There will be two Divisions in the School Examina 


tions—a Lower and a Higher—the standard ot 
which will be so arranged as to make then 
preparatory to the respective Grades of the Loca! 


Centre Examinations, but Candidates may ente. 
in either Division irrespective of age. 
There will be no Lower Division in Sinving. 


CERTIFICATES. 

**School Examination Certificates’ will be awarded 
to successful Candidates, specifying the Division 
in which they have been examined. 

A List of successful Candidates in theii respe ctive 
Divisions will be 
after the Examination, to the Heads of Schools 
and the Teachers by whom they were presented 
for examination. 


Sent, as soon as 


possible 


FEES. 

The Examination Fee for each Candidate will be 
Fifteen Shillings for one Subject, and Seven 
Shillings and Sixpence for additional 
Subject. 


each 


3. All Fees must be forwarded with the Form contain 


ing names of Candidates (see paragraph 8), sent 
by the Head of the School or the Teacher whe 
presents Candidates for examination. 


SYLLABUS A.—LOCAL CENTRE EXAMINATIONS. 


Last 


Day ror Receiving Forms or Appenicarion From Canpipates, JANUARY 30, 1892. 


THE PRELIMINARY LOCAL EXAMINATION (Paper Work) will take place at 
the various Centres on February 24, 1892. 
THE FINAL LOCAL EXAMINATIONS will commence on and after March 28, 1802. 


SYLLABUS Bb. 


Lasi 


-LOCAL SCHOOL EXAMINATIONS. 


Day ror Recervinc AppLications ror REGISTRATION FROM ScHOOLS AND TEACHERS 01 


Mvusic— 


FEBRUARY 27, 1892. 


Copics of either Syllabus may be obtained at the Central Office, 52, New Bond Street, London, W. 
GE 


LORGE WATSON, 


Secretary, 








bd THE MUSICAL TIMES. 


MESSKS. RUDALL, CARTE & CO. 


HAVE JUST PREPARED 
A NEW LIST OF CLARINETS 
DESCRIBING THE LEADING CHARACTERISTICS OF THE DIFFERENT 
INSTRUMENTS. 
A NEW LIST OF OBOES & CORS ANGLAIS 


GIVING FULL PARTICULARS. 


A LIST OF THE REMARKABLE VIOLINS 
By GEORGES MOUGENOT, 
FOR WHICH THEY ARE SOLE AGENTS IN GREAT BRITAIN. 


These Lists, and also those of their Flutes, Bassoons, French Horns, and Brass Instruments 


of every description, sent post-free on application to 
Messrs. RUDALL, CARTE & Co., 23, BERNERS STREET, LONDON, W. 
BAYLEY & FERGUSON’S PUBLICATIONS. 
SACRED CANTATAS. 


THE LORD OF GOLD. Words by J. Stuart Boga. Music by Epmunp Rocers. Staff Notation, 2s. 6d. ; 
Tonie Sol-fa, 9d 





The imusie is effective, but by no ineans difficult, so that it forins an excellent addition to the number of Cantatas for use 
in church.’ usica Line 
THE NEW JERUSALEM. Musie by T. Mer Parrison. Staff Notation 1s. bd.; Tonic Sol-fa, 6d. 
“This Cantata is of more than average merit, and will prove a valuable addition to the repertory of a sural choral society.”— 


Daily Net . 
JACUB AND ESAU. Words by J. Srcanr Bocca. Music by W. H. Maxeiretp, Mus. Bac. Statf Notation, 1s. 6d. ; 
Tonie Sol-fa, 4d. 


FAITH TRIUMPHANT. Music by Dr. Gron I’. Roor. Statf Notation, 1s. 6d.; Tonie Sol-fa, 9d. 
This work i perior to \ lug tha his | herto been produced by this successful composer.” 

THE GOOD SHEPHERD. Musie by T. Mer Parrison. Stalf Notation, 2s.; Tonic Sol-fa, 0d. 
Phe work is excellent, and I Litt 1 \ wily tM! ry 


“The mnusie is scholarly th h ele D le { ( er 
STAR OF THE EAST. Words by J. Srvanr B . Musie by W. H. Maxririp, Mus. Bae. Staff Notation, 
Is. 6d.; Tonic Sol-fa, 4d. 


This little work has had a most successful poken by all who his tken it up 


SECULAR CANTATAS. 


BELLE MARGARET. <A new Dramatic Cantata, by Hanotpy Beprorp. Music by Lovis N. Parker. Staff 





Notation, 3s.; ‘Tonic Sol-fa, 1s. (just published). 
YOUNG TAMLANE. Words by C. J. Bauuincann Brrrenn. Musie by Louis N. Parker. Staff Notation, 2s. ; 
Te Sol-fa, Sd. 
Phe ic is verv melodious. ‘If I were a cloud sa beautifully econeeived song for a contralto voice .. and the closing 





trimmphant ehorus is a capital nut 
rHE GOLDEN FLEECE (Hum 
Ys. bd.: Tonie Sol-fa, Sd. 





i Ll form rth isgou aid 


Words by Jos 





er A iniale t ne H . 

orous). epi Desvicur. Music by Epuenyn Rocers. Statf Notation, 
+a weess from every point of view nd will rai Inany a hearty laugh if well sung and acted Daily News, 

OF THE BELL. Music by T. Mer Parrisox. Statf Notation, 2s.; Tonie Sol-fa, sd. 

Band Parts for all the above works on hire. 


“Tt i 
SONG 
SEVEN PART-SONGS, for Treble voices, with Pianoforte Accompaniments. Staif and Tonic Sol-fa Notations. 
Kdited by Jonnx Bocur. 84d. 

THE ORGANISTS’ FOLIO. Parts L, U., IL, each part containing thirteen Original Voluntaries for the Organ, 
Harmonium, and American Organ. By W. Henry Maxrietp, Mus. Bae. Is. each. 

THE SCOTTISH STUDENT’S SONG BOOK, containing 157 Academic and Popular Songs, 2s. 6d. net; postage, 
4d. extra, 

Loxnpon: BAYLEY & FERGUSON, 34, Parernoster Row; Guascow: 54, QUEEN STREET. 
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THE GUILDHALL ‘SCHOOL OF MUSIC, 


ESTABLISHED BY THE CORPORATION OF THE CITY OF LONDON IN 1880, 
VICTORIA EMBANKMENT, E.C. 


THE GUILDHALL ScHooL or Music was established in September, 1880, for the purpose of providiny 
high-class instruction in the art and science of Music at moderate cost to the Student. 

To effect so desirable a purpose, the Corporation has erected a new building and provided funds for 
establishment charges, while arrangements have been made with Professors of the highest ability and 
repute to give lessons upon terms which, it is hoped, will come within the means of all those who may be 
desirous of receiving musical education. 

The year is divided into Three Terms, arranged to commence as follows:—Ilourth Monday in 
September, Second Monday in January, Fourth Monday in April. , 

Forms of Nomination can be obtained on application to the Secretary, and when filled up should be 
signed by an Alderman or by a Member of the Court of Common Council. Nominations should be sent 
in, if possible, Ten days before the commencement of each Term or Half-Termn. 

The Fees vary according to the Professor selected by the Principal, and range from Thirty Shillings 
for Twelve Lessons to Three Guineas. 

OPERATIC CLASSES 
Are held on Mondays from 5.30 till 7.30; Tuesdays, 5.30 till 7.30; and on Saturdays from 3 till 7. 
The Lady Superintendent has charge of all Ladies attending the School. 
By order of the Committee, 
CHARLES P. SMITH, Secretary. 


Prospectuses and all further parth nlars nai he obtained on application to the Seere tury 


MR. N. VERT'S 
FORTHCOMING ARRANGEMENTS. 


MADAME NORDICA’S TOUR OF GREAT BRITAIN—Atcremy, 1892. 
MADAME MARIE ROZE’S TOUR OF GREAT BRITAIN, 1892. 
NIKITA’S SECOND TOUR OF GREAT BRITAIN AND IRELAND—Fen.-Mar., 1892 
MR. AND MRS. EUGENE OUDIN’S VOCAL RECITALS. 

MR. AND MRS. HENSCHEL’S VOCAL RECITALS. 

MADAME SOPHIE MENTER AND M. SAPELLNIKOFIE’S PROVINCIAL 
TOUR—Sprine, 1892. 

MR. EDWARD LLOYD’S TOUR OF GREAT BRITAIN—Jay.-Fes., 1892. 
SENOR SARASATE’S TOUR OF GREAT BRITAIN. 

MR. GEORGE GROSSMITH’S FAREWELL TOUR OF GREAT BRITAIN AND 

IRELAND (Previous to nis Departure ror AMerica)—Jan.-May, 1892. 
M. VLADIMIR DE PACHMANN’S LONDON AND PROVINCIAL RECITALS 
(Upon nts Rerurn rrom Amertca)—Summer, 1892. 
MR. AND MRS. HENSCHEL’S PROVINCIAL TOUR. 
SECOND PROVINCIAL TOUR OF THE LONDON BALLAD CONCERTS—Attemy, 1892. 
OTTO HEGNER’S PROVINCIAL TOUR, 1892. 
TOUR OF GREAT BRITAIN BY THE AFRICAN NATIVE CHOIR. 
MDLLE. ANTOINETTE TREBELLI’S TOUR IN RUSSIA. 
MR. EDWARD LLOYD’S TOUR IN AMERICA, 1892. 
MR. GEORGE GROSSMITH’S TOUR IN AMERICA, 1892. 
MR. BARRINGTON FOOTE’S TOUR IN CANADA AND THE UNITED STATES. 
SIGNOR FOLI’S TOUR IN AUSTRALIA, 1892. 
RICHTER CONCERTS—Suvuymer Season (207TH Series), 1892. 


N. VERT, 6, Cork Street, Burtrinetron Garpens, Lonpoy, W. 
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Paper cover, 5s.; paper boards, 6s. ; 
Parts in 


cloth, eilt, 7s. 6d. 
the Press. 





THE MUSICAL TIMES. 


PRODUCED AT THE BIRMINGHAM MUSICAL FESTIVAL, 1891, 


REQUIEM MASS 


FOR 
SOLI, CHORUS, AND ORCHESTRA 


COMPOSED BY 


DVORAK. 


Full Score, MS. Vocal and Orchestral 


All communications ve Spe cting pe rrormances of this work should be addre ssed direct to the Publishers. 


DAILY TELEGRAPH. 

. . Lam not going to set up acomparison between the 
“Stabat Mater” and the “ Requiem.” Although the * Requiem” 
draws more largely than its predecessor upon the resources 
of highest art, it belongs to the same class of work, and who- 
ever would approach the latter in a spirit of preparedness 
should do so through the earlier. The two are consecutive 
links ina golden chain. Following them we go from glory to 
glory, and theend we trust is not yet. Dvorak has established 
himself as the greatest religious composer of the age, not so 
much, perhaps, in the matter of technique as in the sublime 
expression of exalted feeling. 


MORNING POST. 

The expectations which had been formed of the new 
“Requiem,” composed at the request of the committee for 
this Festival by Antonin Dvorak, were fully realised, and 
Birmingham may once more be congratulated upon having 
called into existence another work of genius which will 
stand as a monumental treatment of the time-honoured 
service in Commemoration of the dead. 


LONDON & NEW YORK: 


STANDARD. 
A work in every sense worthy of the gifted Bohemian 
composer, and one of the noblest settings ever penned of the 
Roman Catholic Office for the Dead. 


DALLY CHRONICLE. 

... From any composer it would be an honourable contri- 
bution to art, but from Dyorak it is specially welcome as 
serving to make manifest that the noble work by which he has 
hitherto been best known to English concert frequenters was 
not a solitary specimen of genius in the treatment of sacred 
subjects. 

THE ATHEN.EUM. 

If it be true, as alleged, that the idea of writing «a Requiem 
originated When the news of the death of Cardinal Newman 
reached the Bohemian composer, the world is indirectly 
indebted to that distinguished ecclesiastic for one of the 
noblest and most beautiful tributes to the dead that ever 
proceeded from the land of a musician, 


NOVELLO, EWER AND CO. 


NOVELLO'’S COLLECTION 


TWO-PART SONGS 


FOR 


3. A SPRING GREETING Franz Apr 3d. 
$4, A WISH FOR THE MOUNTAINS 

Franz Apr 2d. 

.. Crro Pinsutr 4d. 

Branz Apr 2d. 

MENDELSSOHN 2d. 


4, AFTER THE RAIN 

5. ALL SEEK FOR REST 
37. AUTUMN SONG 
% 


BELLS AT EVE Franz Apr 3d. 
6. BOATMAN’S SONG .. Franz Apr 3d. 
8. CRYSTAL STREAMLET Franz Apr 3d. 
20. EVENING . -Henry Smarr 2d. 
144. EVENING SONG « MENDELSSOHN 2d. 
21. FAINT NOT, FEAR NOT ~Henry Smart 3d. 
36. GREETING se MENDELSSOHN 2d. 
143. HOME, FAR AWAY .. MENDELSSOHN 2d, 
25. I SING, BECAUSE I LOVE TO SING 


Ciro Prysutt 3d. 
34. I WOULD THAT MY LOVE Menpeussonn 2d. 
9, IN THE FOREST <6 . Franz Apr 2d. 
26. LIFE IS PASSING AWAY .. Ciro Pixsuti 3d. 
10. LIKE THE LARK Franz Apr 2d, 
28. MAY SONG <6 ae .. KR. Scuumann 2d, 
11. MOUNTAIN MUSIC Branz Apr 3d. 
1H. MY BARK IS BOUNDING MENDELSSOHN 2d. 
12, O COME, YE FLOW’RETS Franz Apr 2d, 
38. O WERT THOU IN THE CAULD BLAST 

MENDELSSOHN 2d, 


i3. OER THE SANDS .. Franz Apr 3d, 


FEMALE 


VOICES, 
1, ON THE BLUE SBA .. Fraxz Aur 3d, 
17. OUT IN THE SUNSHINE .. Creo Piysetr 34, 


16. SABBATH ON THE SEA Franz Abr 2d. 
15. SABBATH REPOSE es franz Apr 2d. 
42. SONG FROM “RUY BLAS” Menpetssoun 2d, 
29. SPRING SONG... .. R. Scaumann 2d. 


1. THE ANGEL , + RUBINSTEIN 3d. 
19. THE BIRD'S QUESTION Franz Apr 3d, 
41. THE HARVEST FIELD .. MENDELSSOHN 2d 
22, THE LORD IS MY SHEPHERD 
Henry Suarr 3d. 
39. THE MAYBELLS AND THE FLOWERS 
MENDELSSOHN 2d. 
2. THE MERRY MAIDENS . l 
35. THE PASSAGE BIRD’S FAREWELL 
MENDELSSOHN 2d 
40. THE SABBATH MORN .. MENDELSSOHN 24. 
31. THE SWALLOW’S FLIGHT 
Barrison Haynes 3d, 
Kranz Apr 2d. 
Franz Apr 2d. 


18. THE VIOLET’S PLEA 

17. THE WANDERER’S JOY 

30. TO THE NIGHTINGALE 

32. VIOLETS £4 es j 
33. WANDERER’S NIGHT SONG 
23. WHERE THE WEARY ARE AT REST 
Henry Smarr 2X 
MENDELSSOHN 2d. 


. F. H. Cowen 33. 


46. ZULEIKA AND HASSAN 


A list of several Hundred Two-Part Songs, Trios, and Quartets for Female Voices may be had on application. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


Printed by NOVELLO, EWER & Co,, at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C). 


Sold also by KENT and Co., Paternoster Row (E.C.)—Tuesday, December 1, 1891. 
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